Centre for Film Studies.

LT121: Introduction to Film Studies.

Week 2 , Class 1. Introduction.

1. Class structure.  Each weekly seminar will consist of viewing and discussion of extracts from the week’s film(s). Students should make sure that they attend the Tuesday pm. Screening/Lecture. It is also necessary to have done the prescribed background reading for each week before attending the seminar. An outline of each seminar will be issued as a handout, of which this is the first. These will arrive by email before the screening. Make sure that you read your email regularly. 

2. Participation  Mark.  Each seminar teacher has to award a ‘participation mark’ for every class member which forms part of your aggregate mark at the end of the year. This ranges from 0 to 5: you will be graded on the basis of attendance and contribution to discussion. This mark is multiplied up to constitute an appreciable proportion of your mark for the year as a whole (ie average of essay marks + exam mark + participation mark). It is therefore important to ATTEND the classes and EXPRESS YOUR OPINION or indeed ask questions. 
Please Note that this mark has a real impact on your overall mark for the course. 

The essay marks are averaged and together count for 40% of the total final mark (ie they are graded ‘out of 40’).   The exam mark counts for 50%.  This means that the Participation mark counts for 10% of your final total mark. As noted above your participation mark will be in the range 0 – 5. 

Consider the following example;

Candidate A gets 62 and 66 for his/her two essays. This averages to 64 and equates to a combined mark of 25.6 out of 40.

He/she gets a participation mark of 1 out of 5: this equates to 2 out of 10. 

The combined essays/participation mark is thus 27.6 out of 40.

She/he gets 62 for the exam. This equates to 31 out of 50.

Total mark = 25.6 + 2 + 31 = 58.6.

A moment’s thought indicates how significant the participation mark can be, especially as all you have to do is to turn up to the seminars and voice opinions or ask questions. In the example a participation mark of 5 would boost the overall total to 66.6 – a considerable difference. This mark can change the class of your final result. 

I keep a register of attendance. If you cannot attend any class due to illness or other pressing reason you should let me know by email and I will mark the register accordingly. I keep a note of verbal participation in general. Please note that low attendance (1 or 2 out of 5) automatically gets a low mark since if you are not there you cannot contribute verbally. Zero attendance gets a zero mark of course. 

I do make available specific opportunities for everyone to make verbal contributions to class discussion.

3. Communication.  Good communication is vital to the success of the class. I am not based on campus, nor do I live in Colchester. However I can be contacted any day by email, my address being jwcant@essex.ac.uk   Do not hesitate to use this whenever you need to. Make sure that you regularly read your own emails as I frequently send out individual or collective messages by this means. 

4. Course Details.  You should all have a complete course outline that indicates both film titles and readings for each week. This is available from the Course Materials Repository (CMR) on the Dept. website. Go to http://www.essex.ac.uk/lifts/dept/aboutLiterature.aspx
and thus to Undergraduate Study and Course Information. You will find other useful items on this site. Make yourself familiar with this essential resource. 
5. Course Reading Pack.   A Reading Pack is available from the Dept. Office, reasonably priced, and containing a number of the readings prescribed for the course. Make sure that you get one of these as soon as possible: it will save you a lot of time and trouble. The readings not in the course pack are available in the library. The reading pack also contains a Glossary of Film Terms with which you will be expected to be familiar.

6. Text Books.   The serious student will hope to be able to afford at least some text books. Our recommendations are listed in the course details: Braudy and Cohen (eds) Film Theory and Criticism (Oxford: OUP, 1999) 

AND Jeffrey Geiger and R L Rutsky (eds) Film Analysis: A Norton Reader (New York: W.W. Norton, 2005)  OR  Bill Nichols (ed.) Movies and Methods, vols. I and II (Berkeley and London: University of California Press, 1985) 

7. Other Reference Works.  You should have a high quality desk dictionary: The Oxford English Reference Dictionary contains a great deal of information in addition to its authoritative coverage of the English language. Other less encyclopaedic versions are available at more modest cost. 

A thesaurus is invaluable when writing essays and one needs to avoid repetition of a given word.

You should have a copy of the Department of Literature, Film and Theatre Studies Handbook, available from the Dept. Office. This contains most of the information that you are likely to need regarding such things as course requirements, assessment details, term dates and so on. The Handbook also contains the Departmental Style Sheet which explains in detail the ‘technical’ aspects of essay writing. This is particularly important as marks are deducted if essays are not correctly presented. Note in particular the importance of concluding your essay with a correctly styled bibliography and filmography. Some of these important detaisl are available via the Dept. web site. 

8. Plagiarism.  Plagiarism is the unforgivable academic sin. It is said to be on the rise in undergraduate studies, largely because of the internet. It is, of course, just plain cheating.

Plagiarism ranges from the handing in of an essay that is not the students own work at all, to the quoting of passages from other texts without proper referencing.  The method of such referencing is explained in the Dept. Handbook. I will deal with this and other essay matters in some detail in subsequent classes.

Most plagiarism is quite easy to spot. In the first instance serious offence will result in a zero mark being awarded for the essay concerned. A second offence would be referred to the Academic Offences Committee where the Department would argue for expulsion. The Department also has a highly effective software at its disposal which enables suspicious passages to be ‘traced’ to their source, either in ‘hyperspace’ or to classic texts of various  kinds that are ‘on the web’ in their entirety (eg Works of Shakespeare, Film Criticism Articles etc.) Essays containing  quotations that are  not referenced with author name, title and page number will be returned for correction before marking. 
9. Film Viewing.  Obviously film viewing is of the essence for this course. You need to see films more than once if you are to begin to appreciate them in any depth. Films are created to be shown in ‘cinematic’ conditions: LTB10 is the closest we have to this. You should make every effort to see our films on the full-sized screen. Cinema loses a good deal of its power and aesthetic quality when viewed on the small screen. 

However repeated viewing inevitably means watching video/DVD. All our films are available in the library and can be viewed on video players there and you will also be able to borrow library videos overnight. All serious film lovers will want to have their own video/DVD libraries. If you have not already started yours do so without delay. This can be done very cheaply simply by recording from TV. 100+ films are shown each week on the terrestrial channels alone. The classic film repertoire comes around regularly; that, of course, is what makes it ‘classic’. Try to make sure that you get your own copies of the films that are on our course. This will not be easy with some of the older material but I can always help out with ‘extra loan copies’. Many of the older works are available from video suppliers including Amazon UK. 

 Keep in touch with the latest cinematic output: Colchester has a multiplex and there has been an ‘art-house’ (detestable term) in Ipswich which has made a wider variety of films available to us (Ipswich is only 30 mins away by train). 

Read film articles and criticism in the serious papers and magazines: The Guardian is good for this. 

10. Attitudes.  Take film as seriously as any other form. This has not been so in the British intellectual tradition until comparatively recently and is still not universally accepted. As far as we are concerned a film text is as significant as a literary, painterly or any other text. At the same time – enjoy! 

11 Assessment.  Assessment is in three parts:

(i)  Coursework.  Three essays on titles that will be issued in due course. 

 (ii) Examination.  A 3 hour examination at the end of the year.

(iii) Participation. See para. 2 above. 

The essays together constitute 45% of your total mark; the examination constitutes 50%; the remaining 5% comes from the participation mark.

12. Help.  Help is always at hand if you need it. Don’t hesitate to ask. Use email to contact me: I can arrange to meet you in person whenever necessary.

John Cant
Oct. 2011.
