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LT122-FY-30 Introduction to Film Production, 2011-12
Module tutor: 
Nic Blower

Contact details: 
nwblow@essex.ac.uk

Outline:

This module provides an introduction to basic skills required for fiction filmmaking. It gives hands-on experience of the film process: from pre-production to post-production. Students are introduced to the ways in which framing, camera movement, lighting, sound, editing, and other technical processes are instrumental in developing film form. Classes cover such topics as how shots are framed, how filmmaking affects acting, and how different editing techniques manipulate film narrative. Students on this course are encouraged to translate ‘key concepts’ they learn on LT121 ‘Introduction to Film Studies’ into film practice. Students will work individually as well as in small groups, and devise their own projects under the guidance of their tutor. 
Aims, objectives, and outcomes:

On successful completion of the course, students should have:

* 
acquired basic skills in handling technical equipment for film production 

* 
gained an understanding of the pre-production and production process, as well as post-production techniques

* 
acquired an understanding of the technical underpinnings of film form

* 
developed individual skills of communication, presentation, and analysis

* 
developed skills in working effectively as a team

Learning and teaching:

Sessions include practical demonstrations, workshops, practical exercises and project supervision. Classes meet once weekly for 2 hours in the Media Centre.
Assessment:

The course is assessed by six practical exercises/assignments (100%): two in the Autumn Term (15%+15%), two in the Spring Term (15%+15%), and one group project and portfolio in the Summer Term (40%). Pass constitutes an overall pass mark of 40%.

Autumn Term Coursework (30%):

1st assignment: Montage Exercise (1 min. film) + reflective commentary of 600 words (15%)

2nd assignment: Continuity of Image & Sound (1 min. film) + reflective commentary of 600 words (15%)

Spring Term Coursework (30%):

3rd assignment: Lighting  (2 min. film) (15%) + reflective commentary of 600 words

4th assignment: 1800 word project outline for a short film, consisting of a brief summary of the type of film intended, the style, the desired effect and description of its purpose (15%) (*note: you should ‘sell’ your concept as a sophisticated and worthy piece of filmmaking—at least 2 scholarly sources must be cited and referenced*)

Summer Term Coursework (40%):

5th assignment: Short film group project (10 minutes) + production portfolio, including a diary and reflective commentary (3000 words). The mark for the group project is equally divided between a group mark for the film (making up half the mark of the assessment), and individual marks for personal production diary / commentary (making up the other half).

Please note: films must not be longer or shorter than the time specified; essay length and other word counts must be adhered to strictly; otherwise marks will be taken off. 

Coursework deadlines

Written coursework should be submitted online by the following dates, with the hard copy, together with any accompanying practical work, to be given in to the Literature, Film, and Theatre Studies General Office (5A.201) by 4pm the next day: 

Assignment 1
Tuesday day of week 8 (21 November 2011)
Assignment 2
Tuesday of week 11 (13 December 2011)
Assignment 3
Tuesday of week 18 (31 Jan 2012) 
Assignment 4
Tuesday of week 21 (21 Feb 2012) 
Assignment 5 
Tuesday of week 31(1 May 2012) 
NB For those students who edit the film, the written assignment is due one week after the film has been submitted.
Written work 
Your written work is expected to follow the Departmental Style Guide and may be penalised if they do not: http://www.essex.ac.uk/lifts/resources/StyleGuide.pdf
The Departmental Handbooks contain marking criteria, which provide a useful guide as to what markers are looking for in written work: http://www.essex.ac.uk/lifts/resources/handbooks.aspx.

Online Submission 
All written work must be submitted online in the first instance. Please see website for instructions on how to submit work online: https://courses.essex.ac.uk/ocs/
Follow the instructions for online submission, making sure that you have a

watermarked copy to print out and submit by 4pm on the following day to the administrator in the General Office (5A.201) with a completed essay cover sheet which may be accessed at http://courses.essex.ac.uk/lt/documents
Make sure you attach your essay cover sheet to your work, and sign it. BRING YOUR REGISTRATION CARD WITH YOU.

If you are obliged to send your printed work by post, keep a copy of it, and send it by Recorded Delivery.

Work will be returned to you via the General Office in order for the marks to be recorded. You may expect to collect marked essays within four weeks of submission (during termtime).

Practical Work 
Please clearly label any practical work (submitted in the form of a DVD, storyboard or other visuals) with your name, the module code LT122, and the title of the assignment. You should hand in the practical work to the administrator in the General Office (5A.201) along with the watermarked hard copy of the written work. 
Week by week schedule
Week 2
Introduction: 

Students are introduced to the camera equipment in the Media Centre and to basic camera technique. Including camera positioning, basic sound, film language and the fiction film production unit.

Week 3
Shooting fiction I: Narrative
This session introduces students to the practice of translating narratives onto screen.

Week 4
Shooting fiction II: Mise-en-scène

Students explore the camera frame and how to control the mis-en-scène
Week 5
Editing I: 

Students are introduced to AVID editing, including data handling and basic edit techniques.
Week 6
Shooting fiction III: Montage and interstitial 
Film language is explored in practice, based on Eisenstein’s montage theory and the contemporary interstitial 


Week 7
Shooting fiction IV: Deep focus

This session explores the practice of working with camera focus, including classic Hollywood deep focus 

Week 8
Shooting fiction V: Sound
Students explore shooting sound for drama in studio and on location

Week 9
Shooting for seamless editing I: Continuity, point-of-view, eye line match, the 180-degree rule 

Students explore the shooting and editing principles of continuity editing and how this relates to classic Hollywood narration

Week 10
Shooting for Seamless Editing II: 

Students learn the importance of adhering to the 180-degree rule, experimenting with Hitchcock’s editing techniques

Week 11
Breaking The Rules: Jump-cut, subverting the 30-degree and 180-degree Rules
Students use the exercise from Week 9, re-editing the sequence according to the principles used by Godard

Spring Term

Week 16
Cinematography I: Light and colour 

Students are introduced to shooting for light and colour and the role of art direction

Week 17
Cinematography II: Lighting 

Students explore the theory and practice of lighting for fiction

Out of class students shoot and edit a 2 minute scene exploring the practice of lighting for film, using artificial and natural light

Week 18
Working with actors 



Students explore how to work with actors on film

Week 19
Producing a short film whilst remaining faithful to the concept

Students are introduced into planning, scheduling and producing a short film

Week 20
Reading Week

During Reading Week students finalize their draft proposal for a group short film 

Week 21
Pitching short film ideas

Each student pitches their film project to the group, the group decides on the film to go into production and roles are allocated amongst the group

Week 22
Production meeting, script reading



Students plan the project and finesse the script

Week 23 
Shooting

Shooting begins (students are advised to arrange times, other than during the seminar, when all will be available for further shooting)

Week 24 
Shooting 

Discussion and feedback with tutor

Week 25
Shooting 

Discussion and feedback with tutor

Summer Term

Week 30
Viewing first cuts

The group a first cut of their film, followed by discussion and feedback

Week 31
Editing Continued


Students finish the final cut

Reading list

Practical

Glyn Alkin, Sound Techniques for Video & TV (Oxford: Focal Press, 1994) 
C. Counsell & L. Wolf, Performance Analysis: An Introductory Coursebook (London: Routledge, 2001)

Sam Kauffmann, Avid Editing. A Guide for Beginning and Intermediate Users (Oxford: Focal Press, 2006) 

Des Lyver & Graham Swainson, Basics of Video Lighting (Oxford: Focal Press, 1999)

Michael Rabiger, Directing: Film Techniques and Aesthetics (Oxford: Focal Press, 2003) 

Mike Wayne, Theorising Video Practice (Lawrence and Wishart, 1997) 

Theoretical

Gerald Mast and Bruce Kawin, A Short History of the Movies (New York: Allyn and Bacon, 1998)

James Monaco, How to Read A Film (New York: Oxford University Press, 1998)

David Bordwell & Kristin Thompson, Film Art: an Introduction (New York: McGraw Hill, 1998)

Useful Websites 

BFI Screenonline Database can be accessed from the Library Webpages: http://libwww.essex.ac.uk/databases.htm#S. It includes a glossary of film terms and a guide to short filmmaking and video clips from short films by British filmmakers:  

<http://www.screenonline.org.uk/tours/shortfilm/tour1.html>

