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This is a short version of the syllabus.
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Module Tutors
Matthew Carter
(mcarte@essex.ac.uk)
Karin Littau

(klittau@essex.ac.uk)

Natasha Mansfield
(njmans@essex.ac.uk)

(please ask your tutors about their arrangements for office hours)

Module Supervisor
Karin Littau (5A.204, Tel: ex 2629)

Where and When

Screenings are on Wednesdays 10-1 in LTB10; Lectures are on Thursdays 12-1 in 5N.3.7.       

Room numbers and seminar times are posted on the departmental notice-board.

Module Outline 

This module considers the relationship between literature and film from a variety of perspectives. The Autumn Term is devoted to the study of adaptation, and to the ways in which filmmakers have recycled, updated, and given new life both to canonical and popular literatures. We explore how meanings are produced in filmic and literary narratives, and analyze the changes that occur in the transposition from one medium to another. We also examine different types of adaptation and adaptation strategies, such as free adaptation, the literary film, the ciné-roman, dramatic adaptation, and comic book adaptations. 

In the Spring Term we address the differences between adaptation (which arguably retells the “same” story again and again differently) and transmedia storytelling (which invents sequels out of a desire of never wanting a particular story to end). The remainder of the term is devoted to the study of the notion of genre, with specific reference to Horror, the Western, the Road Movie, Film Noir and Tech-noir. We explore these genres’ formal properties and their socio-historical relevance. The course ends by considering the similarities between genre, as a means of grouping texts according to type, and adaptation: both establish continuity in textual histories and disrupt it by innovation. 

Aims and Objectives

1. To introduce major areas of inquiry in the study of film and literature, including the historical relation between the two media

2. To explore how meanings are produced, updated and recycled, in cross-media adaptations and across genres

3. To advance an understanding of different types of adaptation, and genres

Learning Outcomes

On completing this module students should normally

1. Skills in film and literary analysis

2. Ability to apply and reflect on adaptation- and film theory 

3. Research and writing skills
Learning and Teaching

Weekly 2-3 hour screenings, weekly 1 hour lecture and 1 hour class. Students must set aside approximately 6-8 hours each week for preparing the requisite reading.

Assessment

45% coursework: 2 essays (2,000 and 4,000 words)

5% participation

50% examination (3 hours)

Coursework Deadlines

Essay 1: Week 10 - Tuesday 6 Dec 2011, 4pm (for details about submission, see below)

Essay 2: Week 25 - Tuesday 20 March 2012, 4pm (for details about submission, see below)

Return Date

Essay 1: Week 16 - Monday 16th January 2012

Essay 2: Week 30 - Monday 23 April 2012
Essay Writing

· Your essays are expected to follow the Departmental Style Guide and may be penalised if they do not: http://www.essex.ac.uk/lifts/resources/StyleGuide.pdf
· The Departmental Handbooks contain marking criteria, which provide a useful guide as to what markers are looking for in essays: http://www.essex.ac.uk/lifts/resources/handbooks.aspx.
Submission of Essays

· All essays must be submitted online in the first instance. Please see website for instructions on how to submit essays online: https://courses.essex.ac.uk/ocs/
· Follow the instructions for online submission, making sure that you have a watermarked copy to print out and submit by 4pm on the following day to the administrator in the General Office (5A.201) with a completed essay cover sheet which may be accessed at http://courses.essex.ac.uk/lt/documents
· Make sure you attach your essay cover sheet to your work, and sign it. BRING YOUR REGISTRATION CARD WITH YOU.
· If you are obliged to send your printed essay by post, keep a copy of it, and send it by Recorded Delivery.
· Essays will be returned to you via the General Office in order for the marks to be recorded. You may expect to collect marked essays within four weeks of submission (during term time).
Primary Reading List (in that order)

	Readings in literature (in order of studying)
	Films (in order of studying)

	Cornell Woolrich, ‘Rear Window’ (PDF)

Theodor Fontane, Effi Briest (Penguin 1995)

Joseph Conrad, Heart of Darkness (Penguin 2007)

Virginia Woolf, Orlando (Oxford World’s Classics 2008)

Alain Robbe-Grillet, Extract from Jealousy

Shakespeare, Hamlet (Oxford World’s Classics 2008)

Robert Louis Stevenson, Dr Jekyll & Mr Hyde (Oxford Classics)
Batman (either Bob Kane; Frank Miller; Arkham Asylum…) 

George Langelaan, ‘The Fly’ (PDF)

A. E. van Vogt, The Voyage of the Space Beagle (Orb Books 2008)
Optional Reading:
Bram Stoker, Dracula (Wordsworth Classics, or others)

Guy de Maupassant, ‘Boule de Suif’ (photocopy)

---
Raymond Chandler, The Big Sleep (Penguin 2005)

Philip K. Dick, Do Androids Dream of Electric Sheep (S.F.

    Masterworks, 2010)
	Rear Window (dir. Alfred Hitchcock 1954)

Effi Briest (dir. Rainer Werner Fassbinder 1974)

Apocalypse Now (dir. Francis Ford Coppola 1979)

Orlando (dir. Sally Potter 1992)

Last Year in Marienbad (dir. Alain Resnais 1961)

Hamlet (dir. Laurence Olivier 1948)

Dr Jekyll and Mr Hyde (dir. Rouben Mamoulian 1931)

Batman (dir. Tim Burton 1989)

The Fly (dir. David Cronenberg 1986)

Alien (dir. Ridley Scott 1979)

Alien versus Predator (dir. Paul Anderson 2004)

Nosferatu (dir. F. W. Murnau 1922)

Stagecoach (dir. Howard Hawks 1939)

Vagabonde (dir. Agnes Varda 1985)

The Big Sleep (dir. Howard Hawks 1946)

Blade Runner (dir. Ridley Scott 1982)




Primary Textbook 
Leo Braudy & Marshall Cohen (eds) Film Theory and Criticism (New York and Oxford: Oxford University Press, 6th edition, 2004)

Other Information

The short stories will be made available as PDFs. Please check CMR regularly for study materials and handouts.
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