LT 207 – World Cinema
East Asian Cinemas - Jeffrey Geiger
Week 16.  Yasujiro Ozu – Tokyo Story (Japan, 1953)
Reading:

David Desser, “Tokyo Story: The Space of Ambivalence,” in Film Analysis: A Norton Reader, ed. Geiger and Rutsky (New York: W.W. Norton, 2005), 456-472.

Kathe Geist, “Narrative Strategies in Ozu’s Late Films,” in Reframing Japanese Cinema, ed. Nolletti and Desser (Bloomington: Indiana UP, 1992).
See also:

David Bordwell, Ozu and the Poetics of Cinema (Princeton UP, 1994)

Week 17.  Tsui Hark, Peking Opera Blues (Hong Kong, 1986)

Reading:
Jenny Kwok Wah Lau, “Peking Opera Blues: Imploding Genre, Gender, and History,” in Film Analysis: A Norton Reader, ed. Geiger and Rutsky, 738-755.
Leo Ou-Fan Lee, “Two Films From Hong Kong: Parody and Allegory,” in New Chinese Cinemas, ed. Nick Browne et al. (Cambridge: CUP, 1996), 202-15.
Sek Kei, “Achievement and Crisis: Hong Kong Cinema in the 80s,” Bright Lights Film Journal (internet), http://www.brightlightsfilm.com/31/hk_achievement1.html (paste link into browser)
Further reading:
Li Cheuk-to, “The Return of the Father: Hong Kong New Wave and its Chinese Contexts in the 1980s,” in New Chinese Cinemas, ed. Nick Browne et al. (Cambridge: Cambridge UP, 1996), 160-79.

Week 18.  John Woo, A Better Tomorrow (Hong Kong, 1986)

Reading: 
David Bordwell, “Hong Kong and/as/or Hollywood,” in Planet Hong Kong (Cambridge: Harvard UP, 2000), 18-25.

David Bordwell, “Aesthetics in Action: Kung fu, Gunplay, and Cinematic Expressivity,” in At Full Speed: Hong Kong Cinema in a Borderless World, ed. Esther Yau (Minneapolis: U Minnesota P, 2001), 73-94.

Shohini Chaudhuri, “Case Study: Hong Kong Cinema,” in Contemporary World Cinema (Edinburgh: Edinburgh UP, 2001). 

Further reading:
Stephen Teo, “Hong Kong Cinema: Discovery and Pre-discovery,” in World Cinema: Critical Approaches, ed. John Hill and Pamela Church (Oxford: Oxford UP, 2000), 166-172.

Week 19.  Wong Kar-wai, Happy Together (Hong Kong, 1997)

Reading: 

Marc Siegel, “The Intimate Spaces of Wong Kar-wai,” in At Full Speed: Hong Kong Cinema in a Borderless World, ed. Esther Yau (Minneapolis: U Minnesota P, 2001), 277-294.
Rey Chow, “Nostalgia of the New Wave: Romance, Domesticity, and the Longing for Oneness in Happy Together,” in Chow, Sentimental Fabulations, Contemporary Chinese Films: Attachment in the Age of Global Visibility (New York: Columbia UP, 2007), 47-64.

Philip Rosen, “Nation and Anti-Nation: Concepts of National Cinema in the “New” Media Era,” Diaspora 5.3 (Winter 1996): 375-403.
Week 20.  Ang Lee, Crouching Tiger, Hidden Dragon (US, Hong Kong, Taiwan, 2000)

Reading:

Ella Shohat and Robert Stam, “From the Imperial Family to the Trans-national Imaginary: Media Spectatorship in the Age of Globalization,” in Global / Local: Cultural Production and the Transnational Imaginary, ed. Rob Wilson and Wimal Dissanayake (Durham: Duke UP, 1996), 145-172.

Steenberg, Lindsay, “A Dream of China: Translation and Hybridisation in Crouching Tiger, Hidden Dragon,” EnterText 6.1 (autumn 2006) (internet), http://arts.brunel.ac.uk/gate/entertext/issue_6_1.htm (paste link into browser)
Further reading for the unit:
Donald Richie, Ozu (Los Angeles: U California P, 1974) 

Stephen Teo, Hong Kong Cinema: The Extra Dimensions (London: BFI, 1997).

Poshek Fu and David Desser, eds., The Cinema of Hong Kong: History, Arts, Identity (Cambridge: Cambridge UP, 2000).

