Centre for Film Studies

LT207.  World Cinema. (Autumn Term 2010).

Unit 1: Cinema of Argentina.  

Course Director: Shohini Chaudhuri.

Course Tutor: John Cant.

Weeks 2 – 6.

Screening:  Tuesday 1.00 – 4.00 pm.  Room LTB 10.

Seminar:  Tuesday 4 – 5.30 pm. Room tba
This short module consists of 5 films  from one of the most prolific film-making nations of Latin America. The module cannot claim to be representative of the cinematic output of the entire period of the nation’s film production which is, in fact, of the same duration as that of Europe and the USA (ie from cinema’s very beginnings in the late C19th to the present). 

In fact Argentine cinema is currently in one of its most prolific and creative periods and for this reason our programme  features relatively recent productions.  This is in part due to the effect of Argentine politics on film production. 

In the 1960s many Latin American countries experienced a period of leftist revolutionary enthusiasm, inspired by the success of the Cuban revolution and responding to the deep inequalities that afflicted the whole region, then as now. In addition these countries reacted against what they perceived as U.S economic and cultural imperialism; in so doing they became embroiled in the bitter destructiveness of the Cold War.

 Argentine society suffers deep class divisions of long standing; it also has a tradition of political violence and dictatorship. In the 1970s leftist revolutionary violence  was met by fierce reaction and a period of military dictatorship began which set out to destroy all traces of opposition, violent and peaceful alike.  Many of the nation’s film-makers were murdered or forced into exile and film production fell into decline. After a decade of repression, democracy returned to Argentina and film production came with it. There is thus something of a dearth of pre-1970 Argentine films, especially on DVD, but this has been compensated to a considerable degree by recent trends. The choice of films for this course reflects this. 

The Dictatorship also instituted neo-liberal economic policies which widened the gap between rich and poor and greatly increased the level of Argentina’s international indebtedness.  Subsequent democratic governments continued these policies, under pressure from international banking institutions and global corporate power. The consequence was an economic crisis, rising to a complete financial collapse in 2001. Much of the Argentine middle class was reduced to penury and the country suffered a major political upheaval. Democratic government survived but the character of Argentine life was radically changed as the State lost much of its legitimacy in the eyes of the people. 

Argentine cinema and film criticism has been deeply influenced these two catastrophic periods and this is reflected in the films of this course. 

At the same time film criticism has been engaged in attempting to define notions such as  “World Cinema” and “National Cinema”  within the context of globalized markets. Terms such as “Transnational” and “Cosmopolitan” are used to try to analyse how current cinematic output  contributes to the processes of identity formation in a world that changes ever more rapidly. In this context Argentine Cinema may be considered exemplary and this course will attempt to provide students with an overview of this aspect of current debate within both national and global contexts.      

Students should prepare themselves for participation in weekly seminars by attending the film screenings  and reading the assigned passages from critical and other texts. A number of these are contained in the course reader, available from the department office. Each student should acquire a copy of this reader. Ideally films should be viewed more than once: this can be done by video viewing in the library or by borrowing videos/DVDs overnight from the Centre for Film Studies collection. If films are difficult to obtain the course tutor should be consulted.

Programme of Screenings and Readings.

Essential Preparatory Reading:


Stephen Hart. Introductory chapter to A Companion to Latin American Film (Woodbridge: 

                                   Tamesis, 2004), pp. 1-16. *
John Cant. Introductory notes on “Classical Hollywood Realism”. *
Joanna Page. “The nation as the mise-en-scène of film-making in Argentina”, Journal of Latin 
                         American Cultural Studies, Vol. 14, Issue 3, December 2005.  pp. 305-32  

                      Available on line via library e-journals  -    

                     (http://pdfserve.informaworld.com/205178_731197556_727498505.pdf).  . 
             Thomas E. Skidmore and Peter H. Smith, “Argentina: Prosperity, Deadlock and Change” in   

                                  Modern Latin America 5th. Edition (New York: Oxford University Press, 2001)     

                                  pp. 68-106.

Week 2: Dictatorship and History: Looking Back for a New Beginning  . 
Film: Camila, María Luisa Bemberg, 1984.

             Reading:
· David W. Foster, “Historical Contexts: Camila: Beauty and Bestiality” in Contemporary  Argentine Cinema (Columbia: Univ. of Missouri Press, 1992),
       pp. 14-26. *
· Claire Taylor, “María Luisa Bemberg Winks at the Audience: Performativity and Citation in Camila and Yo la peor de todas” in Shaw and Dennison eds. Latin American Cinema: Essays on Modernity, Gender and National Identity, (Jefferson, N.C.: McFarland & Co, 2005), pp. 110-124. *
· Skidmore and Smith. Re-read “The Struggle Over Nationhood” pp. 68-70pp. 

Week 3: Dictatorship: The New Argentine Cinema Remembers.


Film: Crónica de una fuga (Chronicle of an Escape), Adrián Caetano, 2006.

Reading: 
· Joanna Page, “Memory and Subjectivity” in Crisis and Capitalism in Contemporary Argentine Cinema, (Durham: Duke U. P. 2009), pp. 152 – 179.
·  Gonzalo Aguilar, Other Worlds: New Argentine Film (New Concepts in Latino American  Cultures) (New York: Palgrave Macmillan, 2008), pp. 155-170. *
· Skidmore and Smith. Re-read “The Peronists Back in Power” and “The Military Returns” “The Mothers of the Plaza” and early pages of “The Transition to Democracy” pp. 95-101.
Week 4: Economic Catastrophe (i): New Cinema – Old Style?


Film: Mundo grúa (Crane World), Pablo Trapero, 1999.

Reading: 
· Fernando Solanas and Octavio Getino. “Towards a Third Cinema: Notes and Experiences for 

the Development of a Cinema of Liberation of the Third World, “ in Nichols, ed. Movies and Methods: Vol. I (London: University of California Press, 1976), pp. 44-64. 
Available on-line at (http://info.interactivist.net/node/4669).
· Joanna Page, “Mundo Grúa and the (Auto)ethnographic gaze in New Argentine Cinema” 

          in Crisis and Capitalism in Contemporary Argentine Cinema, pp. 48 – 56.  
· Beatriz Urruca, “Transactional Fiction: (Sub)urban Realism in the Films of Trapero and
      Caetano” in New Trends in Argentine and Brazilian Cinema. Cacilda Rêgo & Carolina    

     Rocha, Eds. (Bristol : Intellect, 2011), pp. 147-161.
· Leslie Evans, “The Crisis in Argentina” UCLA International Institute news report. 
                             Available on line at 

                              (http://www.international.ucla.edu/article.asp?parentid=3566)
Week 5: Economic Catastrophe (ii): Honest Cinema in a Dishonest World?

Film: Nueve reinas (Nine Queens), Fabián Bielinsky,  2000.


Reading: 
· Gabriela Copertari, “Nine Queens: A Dark Day of Simulation and Justice” in The Journal of Latin American Cultural Studies, Vol. 14, Issue 3, December 2005.  Available on line via library e-journals  (http://pdfserve.informaworld.com/205178_731197556_727498505.pdf).
· Deborah Shaw, “Playing Hollywood at its Own Game? Bielinksy’s Nueve reinas” 

       in D. Shaw, ed. Contemporary Latin American Cinema: Breaking Into the Global Market, 

       (Lanham, Maryland: Rowman & Littlefield, 2007), pp. 71-86. *
· Joanna Page, “Nueve reinas and El aura: Simulation and Reality in the Crime Thriller” in 

                             Crisis and Capitalism in Contemporary Argentine Cinema, pp. 86 – 96.
Week 6: Recasting the language. 

 
Film: La niña santa, (The Holy Girl), Lucrecia Martel, Argentina, 2004. #

 
Reading: 

· Eva-Lynn Jagoe and John Cant . “Embodied Vibrations in Lucrecia Martel’s La niña santa. [Published in Spanish in Viviana Rangil ed. El cine  argentine de hoy: entre el arte y la política (Buenos Aires: Editorial Biblos, 2007), pp. 169-190.] (This will be sent by the course tutor as an email attachment.)

·      Joanna Page. “The Politics of Private Space,”  Crisis and Capitalism in Contemporary 
          Argentine Cinema, pp. 180 – 194. 

·    Amanda Holmes. “Landscape and the Artist’s Frame in Lucrecia Martel’s 

              La  ciénaga/The  Swamp and La niña santa,” in New Trends in Brazilian and Argentine 

              Cinema.  pp. 131-146. 
·     Natalia Vekic.  “Lucrecia Martel wants you to listen.”  Interview: Film Arts Library.     

                                               (http://filmarts.org/popup.php?function=library&id=20040105163218)

·      Gonzalo Aguilar, Other Worlds: New Argentine Film (New Concepts in Latino 
                                    American  Cultures) (New York: Palgrave Macmillan, 2008), pp. 85 – 93 *
*The above starred readings are included in the Course Reader which may be purchased from the department office.

Essential reading for the course is contained in: 

Joanna Page, Crisis and Capitalism in Contemporary Argentine Cinema (Durham N.C.: Duke U. P., 2009) 

and  

Thomas E. Skidmore and Peter H. Smith, Modern Latin America  5th. Edn. (New York: Oxford University Press, 2001)
Students should obtain their own copies of these texts.
These films can be borrowed from the Centre For Film Studies Library, or from John Cant. They are also available for viewing in the main library. 
Main Secondary Texts 

Gonzalo Moisés  Aguilar, trans. Sarah Ann Wells, Other Worlds: New Argentine Film.

                   (New Concepts in Latino American  Cultures) (New York: Palgrave Macmillan, 2008)
Tim Barnard,  Argentine Cinema (Toronto: Nightwood Editions, 1986)

Tamara L. Falicov, The Cinematic Tango: Contemporary Argentine Film (London: Wallflower Press, 2007)

David William Foster, Contemporary Argentine Cinema (Columbia: University of Missouri Press, 1992) 

Further Secondary Texts

Roy Armes, Third World Film Making and the West (Berkeley: University of California 

                     Press, 1987)

E. Bradford Burns, Latin American cinema: film and history (Los Angeles: UCLA Latin American Center, University of California, 1975)

Julianne Burton, ed., Cinema and Social Change in Latin America: Conversations with Filmmakers (Austin: University of Texas Press, 1986)

Julianne Burton, The Social Documentary in Latin America (Pittsburgh: University of Pittsburgh Press, 1990)

Constanza Burucúa  Confronting the ‘Dirty War’ in Argentine Cinema, 1983 – 1993. Memory and Gender in Historical Representations (Woodbridge: Tamesis, 2009)

Néstor García Canclini, Hybrid Cultures: Strategies for Entering and Leaving Modernity, 

                        Trans. Christopher Chiappari and Silvia López (Minneapolis: Univ. Minnesota 

                        Press, 1995).

Alberto Elena & Marina Diaz López, The Cinema of Latin America (London: Wallflower,  

                           2003)

Stephen M. Hart, A Companion to Latin American Film (Suffolk: Boydell & Brewer, 2004).

Allison Arnold Helminski, ‘Memories of a Revolutionary Cinema,’ Senses of Cinema 2 (Jan 2000-on line, no pagination)

Michael T. Martin, New Latin American Cinema, Vols I & II (Detroit: Wayne State University Press, 1997) 
John King, Magical Reels: A History of Cinema in Latin America (London: Verso, 1990)

John King, Ana M. Lopez, and Manual Alvarado, eds, Mediating Two Worlds: Cinematic Encounters in the Americas (BFI Publishing, 1993) 
John King, Nissa Torrents, Garden of Forking Paths: Argentine Cinema (London: BFI, 1988) 

John King, Sheila Whitaker and Rosa Bosch Eds. An Argentine Passion: Maria Luisa 

                 Bemberg and Her Films (London: Verso, 2000).
Viviana Rangil  Ed. El cine argentine de hoy: entre el arte y la política.
                           Buenos Aires:  Editorial Bibios, 2007. 
Cacilda Rêgo & Carolina Rocha, Eds. New Trends in Argentine and Brazilian Cinema. (Bristol : Intellect, 
                            2011), pp. 147-161.
Deborah Shaw, Contemporary Cinema of Latin America: Ten Key Films (New 

                    York: Continuum, 2003)
Deborah Shaw, Contemporary Latin American Cinema: Breaking Into the Global Market (Lanham, Maryland: Rowman & Littlefield, 2007)

Lisa Shaw & Stephanie Dennison, eds, Latin American Cinema: Essays on Modernity, Gender and National Identity (Jefferson, N.C.: McFarland & Co, 2005) 
The Journal of Latin American Cultural Studies, Vol. 14, Issue 3, December 2005.  (Available 

                                    on line via the library website.)

Supplementary Films.

El abrazo pardito, Burman, 2004. (Lost Embrace)
Ana y los otros, Murga, 2003.  (Ana and the Others)
La antenna, Sapir, 2007. (The Aerial)

El aura, Bielinsky, 2005. (The Aura)
Bar el Chino, Burak, 2003.
Boda secreta, Agresti, 1989. (Secret Wedding)
Bolivia, Caetano, 2001.

Bombon el perro, Sorin, 2004. (Bombon the Dog)

El bonaerensa, Trapero, 2004. (Police)
Buena vida (Delivery), Di Cesare, 2004. (Good Life [Delivery])
Caballos salvages, Piñeyro. 1995. (Wild Horses)
Cama adentro,  Gaggero, 2004. (Live In Maid)
Camila, María Luisa Bemberg, 1990.  

Carancho, Pablo Trapero, 2010. (Vulture).
Cavallo Behind Bars, Erenberg, Imperiale, Roqué, 2006
La ciénaga, Lucrecia Martel, 2001. (The Swamp)

Cleopatra, Mignogna, 2003.
Cocalero, Landes, 2006.
Crónica de una fuga, Caetano, 2006. (Chronicle of an Escape)
Crónica de un niño solo, Favio, 1965. (Chronicle of a Boy Alone)
Un día de suerte, Gugliotta, 2002. (A Lucky Day)
Dias de carton, Souto, 2003. (Cardboard Days)
Derecho de familia, Burman, 2006. (Family Law)
La dignidad de los nadies, Solanas, 2005. (The Dignity of the Nobodies)
Doli vuelve a casa, Rejtman, 1984-2004. (Doli Returns Home)
Esperando al mesías, Burman, 2004. (Waiting for the Messiah)
Extrano, Loza, 2003. (Strange)
Familia rodante, Trapero, 2004. (Rolling Family)

Felicidades, Lucho Bender, 2000. (Felicitations)
The Found Children of Argentina, Bravo, 2008.

Francia, Caetano, 2010.
Glue, dos Santos, 2006.

Los guantes mágicos, Rejtman, 2003. (The Magic Gloves)
La historia oficial, Luis Puenzo, 1984.  (The Official Story)

Juan Moreira, Favio, 1973.

Kamchatka, Piñeyro, 2007.

A King and His Movie, Sorin, 1985.
El lado oscuro  del corazón, Subielo, 1992. (Dark Side of the Heart)
La León, Otheguy, 2007. 
Liverpool, Alonso, 2008. 
Lluvia, Hernandez, 2009. (Rain)
Lugares communes, Aristarain, 2002. (Common Ground)
Martin Fierro, Torre Nilsson, 1969.
Martin (hache), Aristarain, 1997. (Martin H)
Memoria del saqueo, Solanas, 2003. (Memory of a Plunder/Social Genocide)
Missing, Costa Gavros, 1982. (Arg./USA) 

Miss Mary, Bemberg, 1986. 

Los Muertos, Alonso, 2004. (The Dead)
La mujer sin cabeza, Martel, 2008, (The Headless Woman)
Mundo grua, Trapero, 1999. (Crane World)

Nacido y criado, Trapero, 2006. (Born and Bred)
La niña santa, Martel, 2004. (The Holy Girl)
No habre mas penas ni olvido, Olivera, 1983. (A Funny Dirty Little War) 

Nueve reignas, Fabian Bielinsky,  2000. (Nine Queens)  
Ojos no que ven, Beda Docampo Feijoo, 1999.  (What Your Eyes Don’t See)
Un oso rojo, Caetano, 2002. (A Red Bear)
El pasado, Babenco, 2007. (The Past)
Picado fino, Sapir, 1996. (Fine Powder)
Pizza, birra, fasso, Caetano/Stagnaro, 2005. (Pizza, Beer, Fags)
Rapado, Rejtman, 1992. (Shaved)
Roma, Aristarain, 2004. (Roma)
Los rubios, Carri, 2003. (The Blondes)
The Secret in Their Eyes, Campanella, 2009.
Una semana solos, Celina Murga, 2008. (A Week Alone)
Los siete locos, Torre Nilsson, 1972. (The Seven Madmen)
Silvia Prieto, Rejtman, 1992.
Spirit of the Andes, Souto, 2008.

Sur, Solanos, 1988.  (South)

Tangos, el exilo de Gardel, Fernando Solanas, 1985. (Tangos: the Exile of Gardel)

Tetro, Coppola, 2009.
Todas las azafatas van al cielo, Burman, 2001. (Every Stewardess Goes to Heaven)
Tony Manero, Pablo Larraín, 2008.  

Últimas imágenes del naufragio, Subiela, 1989. (Last Images of the Shipwreck)

Veronico Cruz, Pereira, 1988.

El viaje, Solanas, 1992. (The Voyage)
Las viudes de los Jueves, Piñero, 2009. (Thursday’s Widows)
Voces inocentes, Padilla, 2004. (Innocent Voices)
Whisky, Rebella/Stoll, 2004.

Who Am I: the Found Children of Argentina, Bravo, 2007. 

XXY, Lucía Puenzo, 2007.
Yo, la peor de todas, Maria Luisa Bemberg, 1990.  (I, the Worst of All)
In addition we have the INCAA collection of early Argentine cinema, Mosaico Criollo, 2009. 
The  following recorded TV programme could also be of interest: The South Bank Show: Argentine     Cinema.  ITV 16/10/05.
These films are kept by John Cant. Apply to him if you would like to view any of them. 
John Cant

September 2011.

