Department of Literature, Film, and Theatre Studies 2011-2012

LT207 World Cinema Essay Questions 
World Cinema (LT207) is assessed through two 3,000 word essays (45%), a class participation mark (5%) and an exam (50%). The online submission deadlines for the essays are as follows: 

Essay 1 (on either Argentine or Indian Cinema): 

4pm on Tuesday of week 16 (17th January 2012) 

Essay 2 (on either East Asian or British Cinema): 

4pm on Tuesday of week 30 (24th April 2012) 

A hard copy of the essay with cover sheet is due by 4pm the day after the online submission date.   

For your World Cinema essays, you should ensure that you place the films under discussion in their relevant cultural / historical context, referring to factors of production, distribution, and exhibition as appropriate to the question. In answer to questions that call for a text-based analysis, you should make significant reference to the cinematic qualities of the film, including narrative form, style, genre (where appropriate), use of sound, colour (if any), lighting, editing and so on. Particular sequences (they need not be long) should be cited in support of the overall analysis of the film. Reference can be made to other films on a given unit (or any other relevant film) for purposes of comparison. You are encouraged to illustrate particular points of your argument with the inclusion of appropriately captioned film stills. Instructions on how to do this can be found in the document on Stills Capture on the LT207 CMR. 

A good standard of scholarly presentation is expected in your essays. Use double-spaced, 11 or 12 point font.  Correct and consistent references and citations are required as per the departmental style guide.  Please note warnings about plagiarism as explained on the university website and in the second- and third-year handbook.

For Essay 1, please choose one of the questions below:

Unit 1) on Argentine Cinema (John Cant) 
1. Analyse the way in which Camila relates political allegory and feminist critique of patriarchy in Bemberg’s portrayal of dictatorship in Argentina.

2. Caetano’s Chronicle of an Escape is an attempt to present a cinematic narrative as an objective account of historical events. What techniques does the film employ to this end and how effective do you think they are? 

3. Crane World is arguably the film of the unit that employs the most radical cinematic techniques in creating its narrative. What are these techniques and why do you think Trapero adopted them?

4. Nine Queens portrays Argentina as a dysfunctional society in which honest living has become impossible, but the film was a great success, both domestically and in international markets.  How do you account for this? Consider both socio-economic and cinematic factors. 

5. La nina santa has been interpreted as a cinematic essay on the five bodily senses. How does Martel represent the senses cinematically and what does the film suggest as her reason for choosing them as her subject? 

Unit 2) on Indian Cinema in a Transnational Frame (Shohini Chaudhuri)

1. ‘It is clear that one of the pleasures of these films is the presentation of the idealised woman as an object of visual desire’ (Rachel Dwyer). Discuss, exploring the (re-) configurations of the gaze in any ONE or TWO of the films you have studied on this unit. 

2. ‘Fantasies [are] generated out of an opposition between modernity and tradition, and the fantasy of modernity ultimately supplants that of tradition’ (Ravi Vasudevan). Discuss this claim in relation to any ONE or TWO of the films you have studied on this unit. 

3. In India, there has been a historical tendency to regard art cinema and commercial cinema as poles apart. How successfully has any ONE or TWO of the following – Bombay, Water, or Page 3 – managed to break down these barriers, through their attempts at social critique or narrative complexity? 

4. It has been argued that Indian films are now constructed to appeal to a ‘new multiplex spectator’ (Gita Viswanath). Investigate this in relation to ONE or TWO of the following in the context of changing practices of exhibition in India and abroad: DDLJ, DCH, Water, and Page 3.  
For Essay 2, please choose one of the questions below:
Unit 3) on East Asian Cinemas (Jeffrey Geiger)

1. Examine the ways TWO of the following—Tokyo Story, A Better Tomorrow, Peking Opera Blues, Happy Together—engage with issues of tradition and modernity.  In what ways do they allegorize modes of the past giving way to the present, and / or express anxieties about the future? 

2. Examine TWO of the following: Peking Opera Blues, A Better Tomorrow, Happy Together, or Crouching Tiger, Hidden Dragon.  In what ways are they produced / designed for a global market?  In what ways do these films show evidence of both “local” and “global” influences? 

3. A review of Crouching Tiger, Hidden Dragon suggests the following: “Ang Lee’s new film is being marketed as both a loving homage and a redemption of the alleged excesses of the Hong Kong martial arts movie, a questionable approach since excess — in the larger-than-life characters, stylized violence, and dazzling shifts of tone — is a primary lure of these films.”  Write an essay arguing the ways in which Crouching Tiger, Hidden Dragon and ONE OTHER film from the unit might be an “homage and redemption” of the martial arts movie.

4. How do films such as Peking Opera Blues and A Better Tomorrow flirt with inversions of conventional gender roles?  What is at stake in performing such inversions within the films’ cultural contexts?

Unit 4) on British Cinemas (Colin Sell)
1. With reference to at least two British films between 1945 and 1955 give an analysis of how social and political issues in the Austerity Period are reflected in UK cinema at this time.
2. Give an account of the genesis and development of British New Wave cinema, referring to at least two of its films and explaining their agenda.
3. ‘Dickens’ concern for the welfare of his children in Oliver Twist (1837-9) is matched by adults’ concerns about Britain’s youth...more than a century later.’ (Amy Sargeant.) Discuss this statement in the light of post-war British film, referring to at least two films to illustrate your argument.
4. ‘A comedy is not just “light” and “amusing”, it is marked also by a “happy ending” and by its concern with the representation of “everyday life.” (Neale and Krutnik.) How far do post-war British comedy films reflect this statement? To illustrate your argument, refer to two examples, each from a different decade.
5. If heritage films ‘are intimate epics of national identity played out in a historical context’ (Andrew Higson), to what extent and in what ways does the British heritage genre reflect such an identity? Refer to at least two films from any post-war period to support your argument.

