World Cinema (LT207)

Unit 2) Indian Cinema in a Transnational Frame (Shohini Chaudhuri) 

This unit is on the world’s most prolific filmmaking country – India. Throughout its history, Indian cinema has attracted audiences across its borders (in Asia, Africa and the Middle East), assimilated global cultural influences and reigned dominant in its home territory, capturing as much as 97 per cent of the local box office. While taking account of historical developments, we will focus on the contemporary era, starting with the conscious attempt to lure diasporic and international audiences in the 1990s, and explore the cross-cultural appeal of Indian Cinema’s popular styles and idioms. We will engage the films in thematic analysis for their affirmations or contestations of hegemonic ideas of ‘Indianness’, including representations of religion, gender, and sexuality, as well as how they disrupt meanings located in the nation-state. Today’s media images often portray India as a booming consumer society, a global economic power that is no longer a developing nation – and films either seek to endorse or uncover the underside of such images. 

Aims: 

· To introduce students to the history of popular, ‘parallel’, ‘middle’, and diasporic Indian cinemas 

· To explore the interactions between cinema, politics and society in globalizing India 

· To examine the changing status of Indian cinema, its branding as Bollywood chic and its newfound prestige as ‘world cinema’ 

Week 7: The Bollywood Idiom, Indian Values, and the Diaspora 

This week’s class will focus on what makes the Bollywood idiom ‘unique’. It will be concerned with questions of genre, cultural codes, the role of song sequences, the star system, and the impact of globalization and the diaspora on film form.    

Screening: Dilwale Dulhania Le Jayenge (Aditya Chopra, 1995) [abbr. DDLJ]
Set readings: 

- Rachel Dwyer, ‘“Indian Values” and the Diaspora: Yash Chopra’s Films of the 1990s’, West Coast Line (Autumn 2000), pp. 6-27 (in course reader) 

- Patricia Uberoi, ‘The Diaspora Comes Home: Disciplining Desire in DDLJ’, Contributions to Indian Sociology 32, no. 2 (1998), pp. 305–25, 331–36 (in course reader)

Week 8: Cinema and Politics: the Legacies of Parallel and Middle Cinema 

This week’s session will look at the traditional dichotomy between ‘art’ and ‘commerce’ in Indian cinema, offering a brief history of ‘art’ or parallel’ cinema. It will focus on the emergence of a new form of ‘middle’ cinema in the work of Mani Ratnam. We will explore the controversies surrounding his film Bombay, its censorship and portrayal of a secular (yet implicitly Hindu) all-India hero, and the historical representation of Muslims in Indian cinema.  

Screening: Bombay (Mani Rathnam, 1995)
Set readings: 

- Chidananda das Gupta, ‘New Directions in Indian Cinema, Film Quarterly, vol. 34, no. 1 (Autumn 1980), pp. 32–42. Available on JSTOR via the library webpages.   

- Ravi S. Vasudevan, ‘Bombay and Its Public’, in Pleasure and the Nation: the History, Politics and Consumption of Public Culture in India, ed. Rachel Dwyer and Christopher Pinney (Oxford: OUP, 2001), pp. 187- 211 (in course reader)

Week 9: Postmodern Bollywood and the Cosmopolitan Urban Elite    

This week’s class will consider the rise of a ‘postmodern aesthetic’ within Bollywood, as manifested in its portrayal of designer interiors, cosmopolitan urban lifestyles, use of pastiche, simulation and self-reflexivity.  

Screening: Dil Chahta Hai (Farhan Akhtar, 2001) [abbr. DCH] 
Set readings:

- Ranjani Mazumdar, ‘Dil Chahta Hai: The Design Catalogue and the “Cool Dude”’, in Chapter 4, ‘The Panoramic Interior’, in Bombay Cinema: An Archive of the City (Minneapolis: University of Minnesota Press, 2007), pp. 142–48.  Available as an online book from the Library webpages.  

- Neelam Sidhar Wright, ‘Self-Reflexivity and Self-Referentiality in Bollywood and Dil Chahta Hai’, in Bollywood Eclipsed: The Postmodern Aesthetics, Scholarly Appeal and Remaking of Contemporary Popular Indian Cinema, DPhil Thesis, University of Sussex, 2010.  Available online: <http://eprints.sussex.ac.uk/2360/>

Week 10: Breaking Taboos: the Reception of the Work of Indian Diasporic Filmmakers  

This week’s class will explore the alternative depictions of India offered by diasporic filmmakers such as Deepa Mehta and Meera Nair.   

Screening: Water (Deepa Mehta, 2005)
Set reading:

- Shohini Chaudhuri, ‘Snake Charmers and Child Brides: Deepa Mehta’s Water, “exotic” representation, and the Cross-cultural Spectatorship of South Asian migrant Cinema’, South Asian Popular Culture, vol. 7, no. 1 (April 2009), pp. 7-20 (This article will be given to you as a PDF)  

Week 11: Indian Cinema in the New Millennium: the Rise of the Niche Multiplex Film  

This final week will be devoted to a new genre of Indian filmmaking that has been created by addressing the niche markets of the multiplex era – films that combine social concerns and a realist aesthetic (hitherto identified with art / parallel cinema) with mainstream production values. 

Screening: Page 3 (Madhur Bhandarkar, 2005)
Set readings:

- Gita Viswanath, ‘The Multiplex: Crowd, Audience and the Genre Film’, Economic and Political Weekly August 11, 2007, pp. 3289 – 3294 (in course reader)   

- Radhika Parameswaran, ‘Moral Dilemmas of an Immoral Nation: Gender, Sexuality and Journalism in Page 3’, The IJPC Journal, vol. 1 (Fall 2009), Available online <http://ijpc.uscannenberg.org/journal/index.php/ijpcjournal/article/view/10> 

Further reading

Nadim Asrar, The Muslim Others of Indian Cinema: Questions of Nation and Narration (Lambert Academic Publishing, 2010)

Ira Bhaskar and Richard Allen, Islamicate Cultures of Bombay Cinema (New Delhi: Tulika Books, 2009) 

Derek Bose, Brand Bollywood: a New Global Entertainment Order (New Delhi: Sage, 2006)

Uma Chrakravarti and Preeti Gill, eds, Shadow Lives: Writings on Widowhood (New Delhi: Kali for Women, 2001)

Anupama Chopra, Dilwale Dulhania Le Jayenge (London: BFI Modern Classics, 2002)

Anupama Chopra, King of Bollywood: Shah Rukh Khan and the Seductive World of Indian Cinema (Grand Central Publishing, 2007)

Anne Teresa Ciecko, ed., Contemporary Asian Cinema (Oxford: Berg, 2006)

Jigna Desai, Beyond Bollywood: the Cultural Politics of South Asian Diasporic Film (Routledge, 2003)

Wimal Dissanayake, Melodrama and Asian Cinema (Cambridge: Cambridge University Press, 1993)
Rajinder Dudrah and Jigna Desai, eds, The Bollywood Reader (Open University Press, 2008)

Rachel Dwyer, Filming the Gods: Religion and Indian Cinema (London: Routledge, 2006) 

Rachel Dwyer, All You Want is Money, All You Need is Love: Sexuality and Romance in Modern India (Continuum, 2000)

Rachel Dwyer and Divia Patel, Cinema India: the Visual Culture of Hindi Film (London: Reaction Books, 2002) 

Tejaswini Ganti, Bollywood: a Guidebook to Popular Indian Cinema (London: Routledge, 2004)  

V. Geeta, V., Sirish Rao, M.P. Dhakshna, The 9 Emotions: Of Indian Cinema Hoardings (Tara Publishing, 2008)

K. Moti Gokulsing, and Wimal Dissanayake, Indian Popular Cinema: A Narrative of Cultural Change (Stoke-on-Trent: Trentham Books, 2004)  

Sangita Gopal and Sujata Moort, eds, Global Bollywood: Travels of Hindi Song and Dance (Minneapolis: University of Minnesota Press, 2008)

Lalita Gopalan, Cinema of Interruptions: Action Genres in Contemporary Indian Cinema (OUP, 2003) 

Lalita Gopalan, Bombay (London: BFI Modern Classics, 2005)

Gayatri Gopinath, Impossible Desires: Queer Diasporas and South Asian Public Cultures (Durham: Duke University Press, 2005) 

John Hood, The Essential Mystery: Major Filmmakers of Indian Art Cinema (Orient Longmam, 2000)

Ravinder Kaur and Ajay Sinha, eds, Bollyworld: Popular Indian Cinema Through A Transnational Lens (New Delhi: Sage, 2005)

Vinay Lal and Ashish Nandy, eds, Fingerprinting Popular Culture: the Mythic and Iconic in Indian Cinema (OUP India, 2007)

Ranjani Mazumdar, Bombay Cinema: an Archive of the City (Minneapolis: University of Minnesota Press, 2007)

Vijay Mishra, Bollywood Cinema: Temples Of Desire (London: Routledge, 2002) 

Hamid Naficy, An Accented Cinema: Exilic and Diasporic Filmmaking (Princeton: Princeton University Press, 2001)

Ashish Nandy, ed. The Secret Politics of Our Desires: Innocence, Culpability and Indian Popular Cinema (Zed Books, 1999) 

Gyan Prakash, ed. Noir Urbanisms: Dystopic Images of the Modern City (Princeton: Princeton University Press, 2010)

M. Madhava Prasad, Ideology of the Hindi Film: A Historical Construction (New Delhi: Oxford University Press, 1998)

Majunath Pendakur, Indian Popular Cinema: Industry, Ideology and Consciousness (Hampton Press, 2003)  

Bhaskar Sarkar, Mourning the Nation: Indian Cinema in the Wake of Partition (Durham: Duke University Press, 2009) 

Devyani Saltzman, Shooting Water: A Mother-Daughter Journey and the Making of a Film (Toronto: Key Porter Books, 2005)

Patricia Uberoi, Freedom and Destiny: Gender, Family and Popular Culture in India (OUP India, 2009) 
Ruth Vanita, ed. Queering India: Same-Sex Love and Eroticism in Indian Culture and Society (London: Routledge, 2002) 

Ravi Vasudevan, ed. Making Meaning in Indian Cinema (New Delhi: OUP, 2000) 

Jyotika Virdi, The Cinematic Imagination: Indian Popular Films as Social History (New Brunswick: Rutgers University Press, 2003)  

Essay Questions 

1. ‘It is clear that one of the pleasures of these films is the presentation of the idealised woman as an object of visual desire’ (Rachel Dwyer). Discuss, exploring the (re-) configurations of the gaze in any ONE or TWO of the films you have studied on this unit. 

2. ‘Fantasies [are] generated out of an opposition between modernity and tradition, and the fantasy of modernity ultimately supplants that of tradition’ (Ravi Vasudevan). Discuss this claim in relation to any ONE or TWO of the films you have studied on this unit. 

3. In India, there has been a historical tendency to regard art cinema and commercial cinema as poles apart. How successfully has any ONE or TWO of the following – Bombay, Water, or Page 3 – managed to break down these barriers, through their attempts at social critique or narrative complexity? 

4. It has been argued that Indian films are now constructed to appeal to a ‘new multiplex spectator’ (Gita Viswanath). Investigate this in relation to ONE or TWO of the following in the context of changing practices of exhibition in India and abroad: DDLJ, DCH, Water, and Page 3.  

