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LT207 World Cinema
Supervisor: Shohini Chaudhuri
Contact details: 
5A.107




tel: 2591



email address schaudh (add @essex.ac.uk)




office hours TBA 

Module tutors: 
John Cant, Shohini Chaudhuri, Jeffrey Geiger, Colin Sell 

Screenings on Tuesdays from 09:00-12:00, LTB10 

Class Times Tuesdays 16:00-17:30, 5B.124
This module is open to all students following a BA in Film Studies or BA in Film and Literature, and is open (as a fourth option) to a limited number of second-year students on other degree schemes, if places are available. 
Aims, objectives, and outcomes

World Cinema (LT207) is designed to introduce students to major developments in film outside the Hollywood tradition, by examining a number of cinemas both within Europe as well as the non-Western world. The module will consider stylistic and thematic concerns shared by certain schools of filmmakers in a given nation/region; we will also be looking at films in the context of (a) national and local cultural histories and traditions and (b) the ideological and institutional factors (including exhibition and distribution practices) which shape their reception as national, transnational or ‘world’ cinemas. 
Learning and teaching

The module will be taught by several members of staff, with each tutor presenting a five-week unit focusing on a particular region, nation, movement, moment or trend to do with international cinema. These units consist of 1.) Argentine Cinema, 2.) Indian Cinema in a Transnational Frame 3.) East Asian Cinemas, 4.) British Cinema (See following pages for syllabus details.)

Each week you will be expected to attend the screening and a one-and-a-half hour seminar. The tutors for each unit will set a critical article or extract relevant to the film being studied as a weekly reading; you should read this in advance and bring your notes to the seminar. Details can be found in the week-by-week reading list for each unit. 

Assessment
45% coursework: two essays (each 3,000 words)
5% participation mark

50% examination (3 hours)

Coursework deadlines
Essays should be submitted online by the following dates (hard copy with cover sheet due by 4pm the next day)

Essay 1 (on either Argentine or Indian Cinema): 4pm on Tuesday of week 16 (17th January 2012) 
Essay 2 (on either East Asian or British Cinema): 4pm on Tuesday of week 30 (24th April 2012) 
Essay writing
Your essays are expected to follow the Departmental Style Guide and may be penalised if they do not: http://www.essex.ac.uk/lifts/resources/StyleGuide.pdf
The Departmental Handbooks contain marking criteria, which provide a useful guide as to what markers are looking for in essays: http://www.essex.ac.uk/lifts/resources/handbooks.aspx.

Submission of essays

All essays must be submitted online in the first instance. Please see website for instructions on how to submit essays online: https://courses.essex.ac.uk/ocs/
Follow the instructions for online submission, making sure that you have a

watermarked copy to print out and submit by 4pm on the following day to the administrator in the General Office (5A.201) with a completed essay cover sheet which may be accessed at http://courses.essex.ac.uk/lt/documents
Make sure you attach your essay cover sheet to your work, and sign it. BRING YOUR REGISTRATION CARD WITH YOU.

If you are obliged to send your printed essay by post, keep a copy of it, and send it by Recorded Delivery.

Essays will be returned to you via the General Office in order for the marks to be recorded. You may expect to collect marked essays within four weeks of submission (during term-time).

You might find the following general texts useful for the entire module: 

Linda Badley, R. Barton Palmer, and Steven Jay Schneider, eds, Traditions in World Cinema (Edinburgh: Edinburgh University Press, 2005)

Shohini Chaudhuri, Contemporary World Cinema: Europe, the Middle East, East Asia and South Asia (Edinburgh: Edinburgh University Press, 2005)

Julie Codell, ed. Gender, Genre, Race and World Cinema: an Anthology (Oxford: Blackwell, 2007)

Stephanie Dennison and Song Hwee Lim, eds, Remapping World Cinema: Identity, Culture and Politics in Film (London: Wallflower Press, 2005)

Nataša Ďurovičová and Kathleen Newman, eds, World cinemas, Transnational Perspectives (New York: Routledge, 2010)

Elizabeth Ezra and Terry Rowden, eds, Transnational Cinema: the Film Reader (Abingdon: Routledge, 2006)  
Catherine Grant and Annette Kuhn, eds, Screening World Cinema (London: Routledge, 2006)

John Hill and Pamela Church Gibson, eds, World Cinema: Critical Approaches (Oxford: Oxford University Press, 2000)

Mette Hjort, and Scott Mackenzie, eds, Cinema & Nation (London and New York: Routledge, 2000)  

You may also find it helpful to consult the following journals, which publish articles on relevant topics: 
Transnational Cinemas 

New Cinemas 

Cinema Journal 

Camera Obscura 

Screen 

Third Text 

Sight and Sound 

The Journal of Latin American Cultural Studies

Historical Journal of Film 

Film History 
Syllabus Details 

1.) Argentine Cinema (John Cant)

This brief programme of films is drawn mainly from recent Argentine cinema production. It has been chosen to illustrate the way cinema has served the needs of the nation’s re-emergent democracy and also responded the economic crisis of 1999-2002. More broadly, recent film criticism has focused on defining the role of national cinema within the context of an increasingly globalized economy; the films of the “New Argentine Cinema” are relevant to this ongoing debate on the meaning of the term “World Cinema”. 

Primary Texts

1. María Luisa Bemberg
Camila (1984) 
2. Adrián Caetano

Crónica de una fuga / Chronicle of an Escape (2006)

3. Pablo Trapero

Mundo grúa (1999)
4. Fabián Bielinsky

Nueve reinas / Nine Queens (2004)
5. Lucrecia Martel

La niña santa / The Holy Girl (2004)
Secondary Texts 

Gonzalo Moisés Aguilar, Trns. Sarah Ann Wells, Other Worlds: New Argentine Film. New

 Concepts in Latino American Cultures. (New York: Palgrave Macmillan, 2008). 

Roy Armes, Third World Film Making and the West (Berkeley: University of California Press, 1987)
Tim Barnard, Argentine Cinema (Toronto: Nightwood Editions, 1986)

E. Bradford Burns, Latin American cinema: film and history (Los Angeles: UCLA Latin American Center, University of California, 1975)

Julianne Burton, ed., Cinema and Social Change in Latin America: Conversations with Filmmakers (Austin: University of Texas Press, 1986)

Julianne Burton, The Social Documentary in Latin America (Pittsburgh: University of Pittsburgh Press, 1990)
Constanza Burucúa, Confronting the ‘Dirty War’ in Argentine Cinema, 1983-1993. Memory and Gender in Historical Representations. (Woodbridge: Tamesis, 2009). 

Néstor García Canclini, Hybrid Cultures: Strategies for Entering and Leaving Modernity, trans. 
      Christopher Chiappari and Silvia López (Minneapolis: University of Minnesota Press, 1995)

Alberto Elena & Marina Diaz López, The Cinema of Latin America (London: Wallflower, 2003)
Tamara L. Falicov, The Cinematic Tango: Contemporary Argentine Film (London: Wallflower Press, 2007)

David William Foster, Contemporary Argentine Cinema (Columbia: University of Missouri Press, 1992) 
Stephen M. Hart, A Companion to Latin American Film (Suffolk: Boydell & Brewer, 2004).

Allison Arnold Helminski, ‘Memories of a Revolutionary Cinema,’ Senses of Cinema 2 (Jan 2000-on line, no pagination)

Michael T. Martin, New Latin American Cinema, Vols I & II (Detroit: Wayne State University Press, 1997) 
John King, Magical Reels: A History of Cinema in Latin America (London: Verso, 1990)

John King, Ana M. Lopez, and Manual Alvarado, eds, Mediating Two Worlds: Cinematic Encounters in the Americas (London: BFI Publishing, 1993) 
John King, Nissa Torrents, Garden of Forking Paths: Argentine Cinema (London: BFI, 1988).

John King, Sheila Whitaker and Rosa Bosch Eds. An Argentine Passion: Maria Louisa Bemberg and Her Films (London: Verso, 2000).

Joanna Page, Crisis and Capitalism in Contemporary Argentine Cinema (Durham, N.C.: Duke University Press, 2009)
Viviana Rangil, ed. El cine argentine de hoy: entre el arte y la política (Buenos Aires:  Editorial 
           Bibios, 2007)
Cacilda Rêgo & Carolina Rocha, Eds. New Trends in Argentine and Brazilian Cinema. (Bristol : Intellect, 

                            2011), pp. 147-161.
Deborah Shaw, Contemporary Cinema of Latin America: Ten Key Films (New York: 
          Continuum, 2003)
Deborah Shaw, Contemporary Latin American Cinema: Breaking Into the Global Market (Lanham, Maryland: Rowman & Littlefield, 2007)

Lisa Shaw & Stephanie Dennison, eds, Latin American Cinema: Essays on Modernity, Gender and National Identity (Jefferson, N.C.: McFarland & Co, 2005) 
Thomas E. Skidmore and Peter H. Smith, Modern Latin America (New York: Oxford University Press, 1984)

2.) Indian Cinema in a Transnational Frame (Shohini Chaudhuri)

This unit is on the world’s most prolific filmmaking country – India. Throughout its history, Indian cinema has attracted audiences across its borders (in Asia, Africa and the Middle East), assimilated global cultural influences and reigned dominant in its home territory, capturing as much as 97 per cent of the local box office. While taking account of historical developments, we will focus on the contemporary era, starting with the conscious attempt to lure diasporic and international audiences in the 1990s, and explore the cross-cultural appeal of its popular styles and idioms. We will engage the films in thematic analysis for their affirmations or contestations of hegemonic ideas of ‘Indianness’, including representations of religion, gender, and sexuality, as well as how they disrupt meanings located in the nation-state. Today’s media images often portray India as a booming consumer society, a global economic power that is no longer a developing nation – and films either seek to endorse or uncover the underside of such images. 

Aims: 

· To introduce students to the history of popular, ‘parallel’, ‘middle’, and diasporic Indian cinemas 

· To explore the interactions between cinema, politics and society in globalizing India 

· To examine the changing status of Indian cinema, its branding as Bollywood chic and its newfound prestige as ‘world cinema’ 

Primary Texts 

6. Aditya Chopra


Dilwale Dulhania Le Jayenge (1995) 
7. Mani Rathnam


Bombay (1995) 
8. Farhan Akhtar


Dil Chahta Hai (2001) 
9. Deepa Mehta


Water (2005) 
10. Madhur Bhandarkar
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Secondary Texts 

Nadim Asrar, The Muslim Others of Indian Cinema: Questions of Nation and Narration (Lambert Academic Publishing, 2010)

Ira Bhaskar and Richard Allen, Islamicate Cultures of Bombay Cinema (New Delhi: Tulika Books, 2009) 

Derek Bose, Brand Bollywood: a New Global Entertainment Order (New Delhi: Sage, 2006)

Uma Chrakravarti and Preeti Gill, eds, Shadow Lives: Writings on Widowhood (New Delhi: Kali for Women, 2001)

Shohini Chaudhuri, ‘Snake Charmers and Child Brides: Deepa Mehta’s Water, “exotic” representation, and the Cross-cultural Spectatorship of South Asian migrant Cinema’, South Asian Popular Culture, vol. 7, no. 1 (April 2009), pp. 7-20. 
Anupama Chopra, Dilwale Dulhania Le Jayenge (London: BFI Modern Classics, 2002)

Anupama Chopra, King of Bollywood: Shah Rukh Khan and the Seductive World of Indian Cinema (Grand Central Publishing, 2007)

Anne Teresa Ciecko, ed., Contemporary Asian Cinema (Oxford: Berg, 2006)

Jigna Desai, Beyond Bollywood: the Cultural Politics of South Asian Diasporic Film (Routledge, 2003)

Wimal Dissanayake, Melodrama and Asian Cinema (Cambridge: Cambridge University Press, 1993)
Rajinder Dudrah and Jigna Desai, eds, The Bollywood Reader (Open University Press, 2008)

Rachel Dwyer, Filming the Gods: Religion and Indian Cinema (London: Routledge, 2006) 

Rachel Dwyer, All You Want is Money, All You Need is Love: Sexuality and Romance in Modern India (Continuum, 2000)

Rachel Dwyer and Divia Patel, Cinema India: the Visual Culture of Hindi Film (London: Reaction Books, 2002) 

Tejaswini Ganti, Bollywood: a Guidebook to Popular Indian Cinema (London: Routledge, 2004)  

V. Geeta, V., Sirish Rao, M.P. Dhakshna, The 9 Emotions: Of Indian Cinema Hoardings (Tara Publishing, 2008)

K. Moti Gokulsing, and Wimal Dissanayake, Indian Popular Cinema: A Narrative of Cultural Change (Stoke-on-Trent: Trentham Books, 2004)  

Sangita Gopal and Sujata Moort, eds, Global Bollywood: Travels of Hindi Song and Dance (Minneapolis: University of Minnesota Press, 2008)

Lalita Gopalan, Cinema of Interruptions: Action Genres in Contemporary Indian Cinema (OUP, 2003) 

Lalita Gopalan, Bombay (London: BFI Modern Classics, 2005)

Gayatri Gopinath, Impossible Desires: Queer Diasporas and South Asian Public Cultures (Durham: Duke University Press, 2005) 

John Hood, The Essential Mystery: Major Filmmakers of Indian Art Cinema (Orient Longmam, 2000)

Ravinder Kaur and Ajay Sinha, eds, Bollyworld: Popular Indian Cinema Through A Transnational Lens (New Delhi: Sage, 2005)

Vinay Lal and Ashish Nandy, eds, Fingerprinting Popular Culture: the Mythic and Iconic in Indian Cinema (OUP India, 2007)

Ranjani Mazumdar, Bombay Cinema: an Archive of the City (Minneapolis: University of Minnesota Press, 2007)

Vijay Mishra, Bollywood Cinema: Temples Of Desire (London: Routledge, 2002) 

Hamid Naficy, An Accented Cinema: Exilic and Diasporic Filmmaking (Princeton: Princeton University Press, 2001)

Ashish Nandy, The Secret Politics of Our Desires: Innocence, Culpability and Indian Popular Cinema (Zed Books, 1999) 

Gyan Prakash, ed. Noir Urbanisms: Dystopic Images of the Modern City (Princeton: Princeton University Press, 2010)

M. Madhava Prasad, Ideology of the Hindi Film: A Historical Construction (New Delhi: Oxford University Press, 1998)

Majunath Pendakur, Indian Popular Cinema: Industry, Ideology and Consciousness (Hampton Press, 2003)  

Bhaskar Sarkar, Mourning the Nation: Indian Cinema in the Wake of Partition (Durham: Duke University Press, 2009) 

Devyani Saltzman, Shooting Water: A Mother-Daughter Journey and the Making of a Film (Toronto: Key Porter Books, 2005)

Patricia Uberoi, Freedom and Destiny: Gender, Family and Popular Culture in India (OUP India, 2009) 
Ruth Vanita, ed. Queering India: Same-Sex Love and Eroticism in Indian Culture and Society (London: Routledge, 2002) 

Ravi Vasudevan, ed. Making Meaning in Indian Cinema (New Delhi: OUP, 2000) 

Jyotika Virdi, The Cinematic Imagination: Indian Popular Films as Social History (New Brunswick: Rutgers University Press, 2003)  

3.) East-Asian Cinemas: Japan, Hong Kong, China and Taiwan

(Jeffrey Geiger)

East Asian cinema has become one of the most active and competitive transnational cinemas in terms of industrial and aesthetic practices. Despite the global domination of Hollywood films historically, East Asian cinema has made its mark on Hollywood. The aim of this unit is not only to introduce students to various East Asian cinematic texts, but to engage with individual films to uncover issues of history, culture, politics, and changing cinematic industries and practices. The unit moves, roughly, in chronological order, from a glimpse at the great age of ‘national’ and ‘auteurist’ cinema traditions (Tokyo Story) towards an increasing awareness of complex cultural, gender, and hybrid genre influences (Peking Opera Blues) and the rise of Hong Kong as a global ‘blockbuster’ force (A Better Tomorrow). In the last two weeks, the unit will consider two quite different responses to the ‘transnationalization’ of East Asian cinema: one aimed at art house and festival circuits (Happy Together), the other aimed squarely at Hollywood itself, transforming its customary narrative, linguistic, and aesthetic expectations (Crouching Tiger, Hidden Dragon). 

Aims:

 
· To provide an introduction and select overview of East Asian cinema.

· To understand the relationship between East Asian cinema and Hollywood in the wider context of globalisation.

· To examine what each film reveals in its distinctive aesthetic, cultural, and narrative contexts.

Primary Texts

11.Yasujiro Ozu
Tokyo Story (Japan, 1953)

12. Tsui Hark

Peking Opera Blues (Hong Kong, 1986)

 

13. John Woo

A Better Tomorrow (Hong Kong, 1986)
14. Wong Kar-Wai
Happy Together (Hong Kong, 1997)


 
15. Ang Lee

Crouching Tiger, Hidden Dragon (US, Hong Kong, Taiwan, 2000)


Secondary Texts

David Bordwell, Planet Hong Kong (Cambridge: Harvard University Press, 2000)

David Bordwell, Ozu and the Poetics of Cinema (Princeton UP, 1994)
Nick Browne et al, eds, New Chinese Cinemas: Forms, Identities, Politics (Cambridge: Cambridge University Press, 1994) 

Rey Chow, Primitive Passions: Visuality, Sexuality, Ethnography, and Contemporary Chinese Cinema (NY: Columbia University Press, 1995)

Rey Chow, Sentimental Fabulations, Contemporary Chinese Films: Attachment in the Age of Global Visibility (New York: Columbia UP, 2007)
David Desser, “Tokyo Story: The Space of Ambivalence,” in Film Analysis: A Norton Reader, ed. Geiger and Rutsky (New York: W.W. Norton, 2005), 456-472
Poshek Fu and David Desser, eds, The Cinema of Hong Kong: History, Arts, Identity (Cambridge: Cambridge University Press, 2000) 

Kathe Geist, “Narrative Strategies in Ozu’s Late Films,” in Reframing Japanese Cinema, ed. Nolletti and Desser (Bloomington: Indiana UP, 1992)
Leon Hunt and Leung Wing-Fai, East Asian Cinemas: Exploring Transnational Connections on Film, ed. (London: I.B. Tauris, 2008)
Jenny Kwok Wah Lau, ‘Peking Opera Blues: Imploding Genre, Gender, and History,’ in Film Analysis: A Norton Reader, ed. Geiger and Rutsky (New York: W.W. Norton, 2005)

Jenny Kwok Wah Lau, ed., Multiple Modernities: Cinemas and Popular Media in Transcultural East Asia (Philadelphia: Temple University Press, 2003)

Donald Richie, Ozu (Los Angeles: U California P, 1974) 
Philip Rosen, “Nation and Anti-Nation: Concepts of National Cinema in the “New” Media Era,” Diaspora 5.3 (Winter 1996): 375-403.
Sek Kei, “Achievement and Crisis: Hong Kong Cinema in the 80s,” Bright Lights Film Journal (internet), <http://www.brightlightsfilm.com/31/hk_achievement1.html>

Ella Shohat and Robert Stam, “From the Imperial Family to the Trans-national Imaginary: Media Spectatorship in the Age of Globalization,” in Global / Local: Cultural Production and the Transnational Imaginary, ed. Rob Wilson and Wimal Dissanayake (Durham: Duke UP, 1996), 145-172.

Lindsay Steenberg, “A Dream of China: Translation and Hybridisation in Crouching Tiger, Hidden Dragon,” EnterText 6.1 (autumn 2006) (internet), <http://arts.brunel.ac.uk/gate/entertext/issue_6_1.htm>
Kwok-kan Tam and Wimal Dissanayake, New Chinese Cinema (Hong Kong: Oxford University Press, 1998) 

Stephen Teo, “Hong Kong Cinema: Discovery and Pre-discovery,” in World Cinema: Critical Approaches, ed. John Hill and Pamela Church (Oxford: Oxford UP, 2000), 166-172.

Stephen Teo, Hong Kong Cinema: The Extra Dimensions (London: BFI, 1997).
Esther Yau, ed., At Full Speed: Hong Kong Cinema in a Borderless World (Minneapolis: University of Minnesota Press, 2001) 

Rob Wilson and Wimal Dissanayake, eds, Global/Local: Cultural Production and the Transnational Imaginary (Durham: Duke UP, 1996)

4.) British Cinema from 1945 (Colin Sell)
The need for post-war identity in British film, both incorporating and challenging Hollywood influences and interventions, has produced a UK cinema industry which strives to appeal to a broad demographic via comedy and domestic drama yet at the same time references historical, political and ‘social problem’ areas – simultaneously an inclusive and exclusive approach to its target audiences. This duality has produced a variation in the economic and artistic fortunes of the industry over the last sixty years, and the unit looks at critical debates and commentaries intrinsic to the industry’s survival during that time. The seminars begin with an introductory covering the pre-war background in terms of feature and documentary film to give context to the aftermath of 1945, and then focus on the brave new worlds of alternating hope and disillusion as reflected in British film from then to the present. The unit takes genres which crystallise and expand in the second half of the 20th century, specifically: crime, social realism, comedy, literary adaptation and costume drama, romanticism, and politics in the everyday. Through these it identifies the influences from outside – American most notably, but also European – which have filtered into British film, contextualising it both in terms of World Cinema and in terms of how the British see themselves through their films.

Primary Texts

16. Mike Hodges
Get Carter (UK, 1971) 

17. Tony Richardson
A Taste of Honey (UK, 1961)

18. John Boulting
I'm All Right Jack (UK, 1959)

19. Stephen Frears
Dirty Pretty Things (UK, 2002) 

20. Kenneth Branagh
Henry V (UK, 1989) 

Secondary Texts
Aldgate, Anthony and Richards, Jeffrey. Best of British: Cinema and Society from 1930 to the Present. I. B. Tauris, London, 2002.

Armes, Roy. A Critical History of British Cinema. Secker & Warburg, New York, 1978.

Babington, Bruce. Launder and Gilliat. MUP, 2002.

Baillieu, Bill and Goodchild, John. The British Film Business. John Wiley and Sons Ltd., Chichester, England, 2002.

Barr, Charles (ed.). All Our Yesterdays: 90 Years of British Cinema. BFI, London, 1986.

Bell, Melanie. Femininity in the Frame: Women and 1950s British Popular Cinema. I. B. Tauris, London, 2010.

Caute, David. Joseph Losey: A Revenge on Life. Faber and Faber, London, 1994.

Chibnall, Steve and Murphy, Robert. British Crime Cinema. Routledge, London, 1999.

Christie, Ian and Moor, Andrew (eds.). The Cinema of Michael Powell.  BFI, London, 2005. 

Christie, Ian. Arrows of Desire: The Films of Michael Powell and Emeric Pressburger. Faber and Faber, London, 1994.

Clarke, Peter. Hope and Glory: Britain 1900-1990. Penguin, London, 1997.

Coveney, Michael. The World According to Mike Leigh.  HarperCollins, London, 1997.

Davies, Anthony. Filming Shakespeare’s Plays. CUP, 1988.

Durgnat, Raymond. A Mirror for England. Faber and Faber, London, 1970.

Friedman, Lester. Fires Were Started: British Cinema and Thatcherism. UCLP, 1993.

Geraghty, Christine. British Cinema in the Fifties. Routledge, London, 2000.

Harper, Sue. Picturing the Past: The Rise and Fall of the British Costume Film.  BFI, London, 1994.

Hayward, Anthony. Which Side Are You On? Ken Loach and His Films. Bloomsbury, London, 2004.

Hewison, Robert. In Anger: British Culture in the Cold War 1945-60. OUP, New York, 1981.

Hewison, Robert. Too Much: Art and Society in the Sixties. OUP, New York, 1987.

Higson, Andrew (ed.). Dissolving Views: Key Writings on British Cinema. Cassell, London, 1996.

Hill, John. Sex, Class and Realism: British Cinema 1956-1963.  BFI, London, 1986.

Klein, Michael and Parker, Gillian (eds.).  The English Novel and the Movies. Frederick Ungar, New York, 1981.

Lay, Samantha. British Social Realism. Wallflower ‘Short Cuts’, London, 2002.

Leigh, Jacob. The Cinema of Ken Loach. Wallflower, London, 2002.

Marwick, Arthur. British Society Since 1945. Allen Lane, London, 1982.

Marwick, Arthur. Culture in Britain Since 1945. Blackwell, Oxford, 1991.

McFarlane, Brian. An Autobiography of British Cinema. Methuen, London, 1997.

Monk, Claire and Sergeant, Amy (eds.). British Historical Cinema. Routledge, London, 2002.

Moss, Robert F. The Films of Carol Reed.  Macmillan, Basingstoke, England, 1987.

Murphy, Robert (ed.). Directors in British and Irish Cinema. BFI, London, 2006.

Murphy, Robert (ed.). The British Cinema Book. BFI, London, 2001 edition.

Murphy, Robert. Realism and Tinsel: Cinema and Society in Britain, 1939-1949. Routledge, London, 1989. 

Murphy, Robert. Sixties British Cinema. BFI, London, 1992.

O’Pray, Michael. Derek Jarman: Dreams of England. BFI, London, 1996.

Richards, Jeffrey. Films and British National Identity. MUP, 1997.

Sargeant, Amy. British Cinema. BFI, London, 2005.

Silver, Alain and Ursini, James. David Lean and His Films.  Silman-James, Los Angeles. 1991 edition.

Street, Sarah. British National Cinema. Routledge, London, 1997.

Sweet, Matthew. Shepperton Babylon. Faber and Faber, London, 2005.

Walker, Alexander. Hollywood, England.  Harrap, London, 1974.

Walker, Alexander. Icons in the Fire. Orion, London 2004.

Walker, Alexander. National Heroes: British Cinema in the Seventies and Eighties. Harrap, London, 1985.

Warren, Patricia. British Film Studios: An Illustrated History. Batsford, London, 2001 edition.

Welsh, James M. And Tibbetts, John C. The Cinema of Tony Richardson. State University of New York, 1999.

Williams, Tony. Structures of Desire: British Cinema, 1939-1955. State University of New York, 2000.

