LT 209: CREATIVE WRITING: THEORY AND PRACTICE
(2011-2012)
Thursday, 9.00-11.00, 5A.303

This course will explore key theories relating to creative writing alongside related writing texts and relevant workshop exercises.  Theories to be explored will cover defamiliarisation, surrealism, intertextuality, structure, postmodernism and feminism.  Teaching will combine a study of key theories and texts across a range of genres, from poetry and fiction to autobiography, with practical writing exercises.

Course Calendar 

Week 2:  Sentence pairs as story generators

Week 3:  Playing with language, running with referents

Week 4:  Defamiliarisation

Week 5:  Guest Writer Workshop: Martyn Waites

Week 6:  Surrealism

Week 7:  Working with Structure

Week 8:  Guest Writer Workshop: Gillian McLure

Week 9:  Assignment Workshop

Week 10:  Reading Week
Week 11: Transforming Texts (1): Raymond Queneau 

Assessment
100% coursework

Workshop (1) plus commentary (2500-3000 words)

Workshop (2) plus commentary (2500-3000 words)

Workshop (3) plus commentary (5000-6000 words)

The workshops plus commentaries will formally present  work carried out in one of the course workshops (though you will normally continue the writing outside the workshop session).  Commentaries should address: process of composition, development and revision, theoretical context, other relevant contexts and self-evaluation of work.  Workshop (1) is due in on 13/12/11 (online; hard copy 14/12/11), Workshop (2) on 13/03/12 (online; hard copy 14/03/12), Workshop (3) on 30/04/12 (online; hard copy 01/06/12).  The length of the commentaries will vary depending on the kind of work submitted, and should be discussed with your module tutor, but a good guideline is 1000 words for workshops 1 and 2, 2000 words for workshop 3.

Key Texts

Robert Scholes, Nancy R. Comley, and Gregory L. Ulmer (eds.) Text Book: Writing Through Literature (third edition) (Boston: Bedford/St. Martin’s, 2002)

Coover, Robert Briar Rose www.bedfordstmartins.com/textbook
Smith, Hazel The Writing Experiment: Strategies for Innovative Creative Writing (Crows Nest: Allen & Unwin, 2005).

Recommended Additional Reading

Oswald, Alice Dart (London: Faber and Faber, 2002)

Paul Hoover (ed.) Postmodern American Poetry (New York: Norton, 1994)

Sean Burke (ed.) Authorship: From Plato to the Postmodern (Edinburgh: Edinburgh University Press, 2000)

Linda Anderson (ed.) Creative Writing: A Workbook with Readings (London: Routledge, 2006)

Philip Terry (ed.) Ovid Metamorphosed (London: Chatto and Windus, 2000)

Jo Shapcott and Matthew Sweeney (eds.) Emergency Kit: Poems for Strange Times (London: Faber and Faber, 1996)

Daniel Halpern (ed.) The Penguin Book of International Short Stories (Harmondsworth: Penguin, 1989)

Charles Harrison and Paul Wood (eds.) Art in Theory 1900-1990: An Anthology of Changing Ideas (Oxford: Blackwell, 1992)

Denise Riley (ed.) Poets on Writing (London: Macmillan, 1992)

Malcolm Bradbury (ed.) The Novel Today: Contemporary Writers on Modern Fiction (London: Fontana, 1977)

Robert Shapard and James Thomas (eds.) Sudden Fiction: American Short Short Stories (Harmondsworth: Penguin, 1988)

