LT222 Filmmaking (Fiction and documentary), 2011-12

Module tutors:

Autumn term: Signals

 Spring term: Nic Blower 


Module supervisor: Jeffrey Geiger

Contact details: 
Jeffrey Geiger (geiger@essex.ac.uk; office 5A.210)
Nic Blower (nwblow@essex.ac.uk)

Outline:

The module builds on the skills and concepts acquired on ‘Introduction to Film Studies’ and ‘Introduction to Film Production’ in the first year. It is intended to prepare students for independent digital film production in different genres. Taught by industry professionals, it engages students with aspects of filmmaking ranging from research, to script and storyboards, to camera and editing. Apart from production techniques, students learn about planning and management. In the autumn this includes script development, how to pitch ideas, researching locations, advertising for actors, devising contracts and release forms, managing small budgets, applying for funding strands, and so on. 

The spring term offers an introduction to key concepts and production issues relating to documentaries and other nonfiction films. This part of the course will examine different documentary forms through the work of key practitioners. Production skills covered will include: the formulation of a documentary idea, research methods, assessing contributors, handling access, legal and consent issues, documentary camera/sound recording techniques and documentary editing skills. The purpose of this module is give a grounding in documentary filmmaking, including its history, how it has evolved and to explore the various documentary genres. The course will be intensely practical and includes extensive work outside of class.

Students work individually as well as in small groups, devising projects under the guidance of the tutor. In the autumn term students work on a group project under the supervision of Signals, allocating key roles to different members in the group. In the spring term students develop ideas related to nonfiction film, and ultimately devise personal documentary projects (in 1 or 2 person crews).

Aims, objectives, and outcomes:

On successful completion of the course, students should have

*
acquired the practical skills necessary to produce short fiction and documentary films 

* 
acquired an understanding of producing fiction and documentary film

*
gained an insight into fiction and documentary film industry practices

* 
gained experience of time management, especially under conditions of limited resources

*
developed skills in negotiating / working effectively with others in achieving a common goal

Learning and teaching

Sessions include practical demonstrations, workshops, practical exercises and project supervision. Classes meet weekly.
Assessment

Autumn Term Coursework (45%):

· 1st assignment: group project (10 minute film) – 20%

· Mark based on attendance and contribution – 10% 

· 2nd assignment: individual analytical essay (2000 words), to consist of theoretical reflection / analysis of completed group project (due in spring term, see guidelines below) – 15%  

Spring Term Coursework (35%):

· 3rd assignment: individual timed documentary exercise (5 minutes) + reflective commentary (1000 words) – 10%

· 4th assignment: documentary film (In groups of 1 or 2, 10-15 minutes) – 25% (2 DVD copies, clearly labelled + credits)

Summer Term Coursework (20%):

· 5th assignment: portfolio related to year’s work, to include what is relevant to your contributions to the autumn term group film and the documentary project. (3000 words) 

Required elements: 

- production diary (fiction and documentary film) 

- critical commentary and analysis of documentary film (including critical references, citations, and bibliography) 

A pass in LT 222 constitutes an overall pass mark of 40%.

Coursework deadlines:

Written work is to be submitted online by the following dates, with the hard copy and practical work to be given in to the Literature, Film, and Theatre Studies General Office (5A.201) by 4pm the next day. 

1st and 2nd Assignments (group film and 2000-word reflective essay)
Tuesday of week 17 (24th January 2012) 

3rd Assignment (timed documentary exercise with reflective commentary) Tuesday of 
week 21 (21st February 2012)

4th Assignment (documentary film) Tuesday of week 30 (24th April 2012)

5th Assignment (portfolio) Tuesday of week 31 (1st May 2012) 
Written Work 
Your written work is expected to follow the Departmental Style Guide and may be penalised if they do not: http://www.essex.ac.uk/lifts/resources/StyleGuide.pdf
The Departmental Handbooks contain marking criteria, which provide a useful guide as to what markers are looking for in written work: http://www.essex.ac.uk/lifts/resources/handbooks.aspx.

Online Submission
All written work must be submitted online in the first instance. Please see website for instructions on how to submit online: https://courses.essex.ac.uk/ocs/
Follow the instructions for online submission, making sure that you have a

watermarked copy to print out and submit by 4pm on the following day to the administrator in the General Office (5A.201) with a completed essay cover sheet which may be accessed at http://courses.essex.ac.uk/lt/documents
Make sure you attach your essay cover sheet to your work, and sign it. BRING YOUR REGISTRATION CARD WITH YOU.

If you are obliged to send your printed work by post, keep a copy of it, and send it by Recorded Delivery.

Work will be returned to you via the General Office in order for the marks to be recorded. You may expect to collect marked work within four weeks of submission (during termtime).

Any other information

This is principally a practical module and students are expected to attend all lessons. The screenings are also required as they are part of the class and inform the practice. 
Week by week schedule
Autumn Term (Signals Media) Fiction

Week 2 
Introductions and discussion of script ideas, key concepts in narrative film.

Week 3 
Choose script for group project and identify key roles of the group members. Students should continue to develop script ideas for following week.

Week 4 
Pre-production masterclass, storyboard ideas, research locations, advertise for cast and additional crew.

Week 5
Introduction to Signals production facilities, cameras, track and dolly, steadycam, lights, health and safety.

Week 6
Final script and production planning: cast for roles, devise contracts and release forms. 

Week 7 

Shoot 

Week 8 
 
Introduction to Signals post-production. Group to log footage.

Week 9 

First edit, research music.

Week 10 
First draft edit presentation to tutor. Fine tune edit from feedback.

Week 11  
Sound and music, credits, DVD authoring and photoshop cover. Exhibiting films at festivals.

Spring Term: (University Of Essex) Documentary

Week 16 

Introduction, overview of course

Screening:

Nanook of the North (1922)

Required reading: 
Barnouw, Documentary, “Prophet,” pp. 1-30 

Barnouw, “Explorer,” pp. 33-50

Nichols, Introduction to Documentary, “How Do Documentaries Differ from Other Types of Film?”pp.20-41 

Discussion: 

What is documentary? 

Practical exercise: 
Introduction to documentary technique

Week 17 

Observation

Screening: 

Night Mail
Required reading: 
Nichols, “What Gives Documentaries a Voice of Their Own?” 42-60

Rabiger, Directing the Documentary, “Documentary Language,” pp. 67-98.
Discussion: 

Observation in documentary 

Practical exercise: 
Shoot a 2 minute documentary profile (edit out of class)

Week 18 

Interaction / Screening documentary profiles

Screening 

Sherman’s March (1986)

Required reading: 
Barnouw, “Observer” and “Catalyst”, pp. 231-261

Nichols, “What Types of Documentary Are There?” pp. 99-138
Discussion: 

Interaction with a contributor

Practical exercise: 
Handling and ‘producing’ a contributor

Screening documentary profiles from week 17

Week 19
Narrative in documentary 
/ Preparation for timed exercise

Screening: 

Super Size Me (2004)
Required reading:
Barnouw, “Advocate,” pp. 85-138

Rabiger, “Production,” pp. 141-194

Discussion: 

‘The documentary experiment’

Practical exercise: 
Discuss practical brief and preparation for the timed exercise 

Week 20 
  
Timed exercise

Screening: 

The Gleaners And I (2000)

Discussion: 

Writing a reflective commentary

Practical exercise: 
Shooting the timed exercise in 2 hours 

Week 21 

Investigation  / Screening of timed exercises 

Screening: 

The Secret Policeman (2003)

Required reading:
Nichols, “What are the Ethical Issues . . . ?” pp. 1-19

Discussion: 
Investigation in documentary, including the legalities and editorial control 

Week 22
Drama documentary / planning final documentary assignment

Screening: 

Touching The Void (2003)

Required reading:
Nichols, “How Can We Write Effectively . . . ?” pp. 168-7
Discussion: 

Documenting with drama 

Practical: 

Shooting drama for documentary
Week 23 

Pitching final documentary ideas 

Screening:

The Lie Of The Land (2007)

Required reading: 
Rabiger, “Developing Your Story Ideas” and “Proposing and Pitching,” pp. 36-65

Further planning for final documentary projects; form production teams (1 or 2 persons). 
Discussion: 

Story versus character in documentary


Practical: 

Pitching exercises

Week 24

Experimentation 

Screening:

Man With a Movie Camera (1929)

Required reading:
Barnouw, “Reporter,” pp. 51-70, “Painter,” pp. 71-82, and “Poet,” pp. 185-197 

Discussion: 

Breaking the rules in documentary

Practical: 

Documentary experimentation

Week 25 

Strategies in editing; conclusions

Screening:

Life In A Day (2011) 

Required reading:  
Rabiger, “Postproduction,” pp. 205-250 

Roscoe and Hight, Faking It, “A Cousin for the Drama
-Documentary: Situating the Mock-Documentary,” pp. 42-63

Discussion: 

Editing strategies for documentary 

Practical: 

Advanced documentary editing techniques

(NB. Editing of final film out of class)

Summer Term

Week 28

Editing supervision 

Students continue to edit their films with guidance from tutor

Week 29

Viewing week

Individual rough cut viewings with tutor

Week 30 
 
Viewing week

Individual rough cut viewings with tutor

Week 31 

Screening Week 

All student final films are viewed by the group and invited audience, followed by Q&A 

Reading list

Autumn Term (fiction)

Laurent Tirard, Moviemaker Master Class: Private Lessons from the World's Foremost Directors (London: Faber and Faber, 2003) 
Frensham Ray, Teach Yourself Screenwriting (London: Hodder + Stoughton, 2003)  

Bruce Block, The Visual Story: Creating the Visual Structure of Film, TV and Digital Media (Oxford: Focal Press, 2007) 
Mike Figgis, Digital Film Making (London: Faber and Faber, 2007)

Michael Rabiger, Directing: Film Techniques and Aesthetics (Oxford: Focal Press, 2007)

Spring term (documentary)

Erik Barnouw, Documentary (Oxford: Blackwell, 1993)

Bill Nichols, Introduction to Documentary (Bloomington: Indiana UP, 2001)

Michael Rabiger, Directing the Documentary (Oxford: Focal Press, 2009)

Jane Roscoe and Craig Hight, Faking It: Mock Documentary and the Subversion of Factuality (Manchester: Manchester UP, 2001)

