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The Border: Barrier or Bridge? The Three Burials of Melquiades Estrada.

U.S.A. 2005. Director: Tommy Lee Jones. Writer: Guillermo Arriaga. Music: Marco Beltrami
Editing: Roberto Silvi. Art Director: Jeff Knipp. Production Design: Meredith Boswell
Production Companies: Europa Corp., Javelina Film Company.  Colour, 121mins.
Cast:
Tommy Lee Jones   -   Pete Perkins

Barry Pepper   -   Mike Norton

Julio Cedillo   -   Melquiades Estrada
Dwight Yoakam   -   Belmont
January Jones   -   Lou Ann Norton

Melissa Leo   -   Rachel

Levon Helm   -   Old Man with Radio

Mel Rodriguez   -   Captain Gomez

Cecelia Suárez   -   Rosa

Ignacio Guadalupe   -   Lucio

Vanessa Bauche   -   Mariana

Irineo Alverez   -   Manuel
Guillermo Arriaga   -   Juan

Richard Jones   -   Bob
No study of the culture and history of Latin America would be anything like complete without a consideration of its relation with the USA. Conventional Hollywood representations of Latin American characters have tended to be stereotyped. The Hollywood version of the history of the Border region has been one-sided to a degree that verges on caricature, a caricature that ‘begins’ in the C19th.  But for centuries The Border did not exist. In its current form it is supposed to define different and separate categories; US and Mexican, White and Non-White, English speaking and Spanish speaking, rich and poor. Many see it as a necessary barrier between these pairs of ‘others.’ But in fact the Border is crossed in both directions daily in a multitude of ways and for innumerable purposes. In The Three Burials of Melquiades Estrada the Border Country is seen as a place where cultures, myths, races and values meet, mix and dissolve into each other. As the forces of economic globalism erode borders to an increasing degree we see the ever increasing influence of Hispanic culture on the USA, the irresistible mixing of races, and the tensions and violence that these changes can provoke. At the same time the barriers are being progressively broken down and new cultural possibilities are being created. Hollywood itself is not immune to these economic, political and cultural changes; characteristically it revisits its favourite genres to link past and present cinematically. The mythic quality of this link is, in fact, the underlying theme of the film.
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