LT 223: Latin American Film.  2009/10.

Course Director: Dr. Shohini Chaudhuri.

Course Tutor: Dr. John Cant.

Although it is a gross simplification to regard Latin America as anything but a diverse multi-ethnic region

featuring an immense land-mass, numerous nations and a variety of landscapes, languages, histories and 

cultures, never-the-less there exist sufficient similarities for a general sense of common identity to exist 

across the area that stretches from the Mexico/Texas border in the north, across the equator and down to 

Tierra Del Fuego and the southernmost tip of Argentina in the Antarctic south. Cinema has always been 

popular in the many cities of Central and South America and countries such as Cuba, Argentina, Brazil 

and Mexico have long had their own film-making industries. These have struggled to compete with the 

economic power of Hollywood but they have survived and continue to generate their versions of film and 

national culture. Other Latin American countries have become increasingly productive of film of late. 

This course considers the ways in which the film output of various Latin American countries has sought

 to represent national identities and reflect particular political and social circumstances in the context of 

an ever-changing fifty year period from the 1960s to the present day. Although this can only be 

considered an introductory course, the programme of films has been chosen to represent a range of 

national sources of production and provide an opportunity to encounter the principal critical and 

theoretical ideas that have informed our understanding of this flourishing film culture. 

Calendar: The course will run for the ten weeks of the Spring Term. There will be a revision session at 

      the beginning of the Summer Term.

Screenings: One per week. Thursday, 4.00 – 6.00 pm. in LTB 10. 
Seminar: One per week: Friday 9.00 – 10.30 am. Room 5A 108.
Assessment: 

1. Coursework: One 1500 word analysis of a specific film sequence of the student’s choice.  (15%)     
                            One 3000 word essay on a topic chosen from a given range. (30%)

2. Participation:  Seminar attendance and contribution to class discussion showing evidence of 

                                film viewing, assigned reading and relevant personal response to film texts. (5%)

3. Examination: One two hour paper. (50%)

Essential Preparatory Reading:

All readings for the course are in one of three sources:

the course reader which may be purchased from the departmental office;

those marked * which will be sent by the course tutor as email attachments;

those which can be downloaded from the websites indicated.

Stephen Hart. Introductory chapter to A Companion to Latin American Film (Woodbridge: Tamesis,
                         2004) pp. 1-16. 
Fernando Solanas and Octavio Getino. “Towards a Third Cinema: Notes and Experiences for the

 Development of a Cinema of Liberation of the Third World, “ in Nichols, ed. Movies and Methods: 

Vol. I (London: University of California Press, 1976), pp. 44-64. 
Available on-line at (http://info.interactivist.net/node/4669)

Charles Ramirez Berg. Stereotyping in Films in General and of the Hispanic in Particular. 

(Boulder Co.: Westview Press, 1997), pp. 104-119. 
Michael Chanan. “The Changing Geography of Third Cinema” in Screen Special Latin American Issue 

 Vol. 38, No. 4 Winter 1997.  
Available on-line at (http://www.mchanan.net/Resources/third%20cinema.pdf)

Joanna Page. “The nation as the mise-en-scène of film-making in Argentina”, Journal of Latin American

 Cultural Studies, Vol. 14, Issue 3, December 2005.  pp. 305-324. 
Available on line via library e-journals  -    

(http://pdfserve.informaworld.com/205178_731197556_727498505.pdf).  . 

John Cant. Introductory notes on “Classical Hollywood Realism”. Other introductory notes. 
Thomas E. Skidmore & Peter H. Smith. Modern Latin America: Fifth Edition

                               (Oxford: Oxford U.P., 2001). Prologue and Chapters 1 and 2, pp. 1 – 67.

Weekly Screenings and Readings.

Week 16.  Third Cinema (i) 

 Film: Memorias del subdesarollo, (Memories of Underdevelopment), Tomás Gutiérrez Alea. 

           Cuba, 1968. #
Reading:

Michael Chanan. Section on Gutiérrez Alea in The Cuban Image: cinema and cultural politics in Cuba

                             (London, BFI, 1985), pp. 236–247.
Nancy Berthier. “Memories of Underdevelopment” in Alberto Elena and Marina Díaz López, eds. 

                             The Cinema of Latin America (London: Wildflower Press, 2003), pp. 99-107.
John King. “Cuba: Revolutionary Projections” in Magical Reels: A History of Cinema in Latin America

                    (London: Verso, 1990) pp. 145-167.
Skidmore and Smith. Modern Latin America (Oxford: OUP, 2001). On the Cuban Revolution:

                                  pp. 266-282.
Week 17. Third Cinema (ii).

Film: Como era gostoso o meu francés, (How Tasty Was My Little Frenchman), 

            Nelson Pereira dos Santos, Brazil, 1971. ##
Reading:

Joaquim Pedro de Andrade, “Cannibalism and Self-Cannibalism”  in Randal Johnson and Robert Stam eds. 
                          Brazilian Cinema (New York : Columbia UP, 1982), pp. 81 -83.
Richard Peña,  “How Tasty Was My Little Frenchman”, in Brazilian Cinema,  pp.191–199.  

Glauba Rocha. “An Aesthetic of Hunger”, in Johnson and Stam, eds., Brazilian Cinema. pp. 69-71. *
Lúcia Nagib. “To Be Or Not To Be A Cannibal” in Brazil on Screen: Cinema Novo, New Cinema, 

                      Utopia (London: I.B.Tauris, 2007), pp. 61-74.

Skidmore and Smith. Modern Latin America. Brazil: Second half of C20th. pp.161–176.

Week 18.  After the Dictatorships (i):

Film:  Veronico Cruz, aka La duerda interna (The Internal Debt), Miguel Pereira, 
               Argentina, 1988. #
Reading:

Tamara  Falicov. “The 1980s: Cinema, Democracy and Film Policy With Views Towards Europe”

                          in The Cinematic Tango (London: Wallflower Press, 2007), pp. 47-62.

John King.  “The military dictatorship” and “The return of democracy” in Magical Reels, 

                        pp. 90-94.

Ronald Schwartz. “Veronico Cruz” in Latin American Films, 1932-1994: A Critical Filmography 

                               (Jefferson N. C.: McFarland, 1997), pp. 262-263.

Skidmore & Smith. Modern Latin America. Argentina: 1966 – 2000. pp. 93 –106. 

Week 19.  After the Dictatorships (ii): 

Film: La frontera, (The Frontier), Ricardo Larrain. Chile, 1991. #
Reading:

Deborah Shaw. “Searching the Past for the Future: Justiniano’s Amnesia and Larrain’s 

                           The Frontier” in Contemporary Cinema of Latin America: 10 Key Films,

                            (New York: Continuum, 2003), pp. 71-73 and 88-104.

Skidmore & Smith. Modern Latin America. Chile: 1970 – 2000. pp. 126 – 136.  

Week 20.  The Revolution Continued? 

Film: Suite Habana, Pérez , Cuba, 2003. #
Reading: 

Michael Chanan. “We Are Losing All Our Values: An Interview With Tomás Guttiérrez Alea”

                              boundary 2, Vol. 29, Number 3, Fall 2002. pp. 47-53 (Article in Duke Univ. 
                              Press On-Line Journal: access via library online journals). 
Elliot Young.  “Between the Market and a Hard Place: Fernando Pérez’s Suite Habana in a Post-utopian 

                       Cuba” in Cuban Studies Vol. 38, 2007. pp. 26-49. Available on-line as ‘electronic 

                         resource’ via library catalogue.
Skidmore & Smith.  Cuba: 1970 – 2000. pp. 282 – 288.

Week 21.  Globalization, the City and the Country (i)

Film: Y to mamá también,  (And Your Mother Too), Alfonso Cuarón, Mexico, 2001. #
Reading:

Jorges Luis Borges. “The Intruder” in Doctor Brodie’s Report  (New York: Dutton, 1978),

        pp. 63-68. 

Nuala Finnegan. “‘So What’s Mexico Really Like?’ Framing the Local, Negotiating 

       the Global in Alfonso Cuarón’s Y tu mama también.” in Deborah Shaw ed.

       Contemporary Latin American Cinema: Breaking Into the Global Market  

      (Lanham, Maryland: Rowan & Littlefield, 2007), pp. 29 – 50).

Andrea Noble.  “Seeing the Other Through Film: From Y to mamá también to ¡Que viva México! and

                           Back Again” in Mexican National Cinema  (London: Routledge, 2005), pp. 123-146.

Week 22.  Globalization, the City and the Country (ii).

Film: Cidade de deus, (City of God), Fernando Meirelles, Brazil, 2002. ###
Reading: 

Mike Davis. “The Urban Climacteric” and “The Prevalence of Slums” in Planet of Slums (London: 

                         Verso, 2006), pp. 1-49.
Lúcia Nagib.  “An Interupted Utopia” in Brazil on Screen: Cinema Novo, New Cinema, Utopia 

                        (London: I.B.Tauris, 2007), pp. 101-114. 

Elsa R. P. Vieira. “Cidade de Deus: Challenges to Hollywood, Steps to The Constant Gardener” in 

                          Deborah Shaw. Ed. Contemporary Latin American Cinema: Breaking Into the Global 

                           Market (Lanham, Maryland: Rowman & Littlefield, 2007), pp. 51-66.
Joanna Lauria. “Sincere, but avoiding difficult questions.” World Socialist Web Site, 3 march 2004.

                          Available on-line at (http:www.wsws.irg/articles/2004/mar2004/city-mo3.shtml)

Week 23. Indigenous post-modern.

Film: El destino no tiene favoritos (Destiny Has No Favourites), Alvaro Velarde, Peru, 2003. #
Reading:

Sarah Barrow. “Peruvian Cinema and the Struggle for International Recognition: Case Study on 

                          El Destino  no tiene favoritos” in Deborah Shaw, ed. Contemporary Latin American

                          Cinema: Breaking Into the Global Market (Lanham, Maryland: Rowman & Littlefield, 

                          2007), pp. 173-189.
Skidmore & Smith. Peru: Soldiers, Oligarchs and Indians. pp.177-216.

Week 24. Scenes From Provincial Life.

Film: La ciénaga, (The Swamp), Lucrecia Martel, 2001. #
Reading:
Christian Gundermann.  “The Stark Gaze of New Argentine Cinema: Restoring Strangeness to the Object in 
                             the Perverse Age of Commodity Fetishism,” Journal of Latin 

                            American Cultural Studies 14.3 (2005): 241-261.  Available on line via library e-journals 

                             (http://pdfserve.informaworld.com/205178_731197556_727498505.pdf).

Alberto Elena and Marina Díaz López.  “La Ciénaga, The Swamp” in The Cinema of Latin America  
                              (London: Wallflower, 2003)  pp. 231-239. 
Joanna Page. “The Politics of Private Space,”  Crisis and Capitalism in Contemporary Argentine Cinema,
                           pp. 180 – 194.

Week 25. The Border: Barrier or Bridge?

Film: The Three Burials of Melquiades Estrada, Tommy Lee Jones, U.S.A., 2005.

Reading:

Andrea Noble. “The Politics and Erotics of Border Culture” in Mexican National Cinema 

                         (London: Routledge, 2005), pp. 147-150.

Gloria Anzaldúa, “The Homeland, Aztlán / El otro México” in Borderlands: La Frontera. The New 

                             Mestiza.” 2nd. edn. (San Francisco: Aunt Lute Books, 1999), pp. 23-35.  

Edward Buscombe, “The Three Burials of Melquiades Estrada.”  Review in Sight and Sound, 

                                  April  2006.

Skidmore & Smith. Modern Latin America. On Latin America, the USA and the World. pp.355–398.

# Spanish dialogue – English sub-titles.

## Portuguese and Tupi dialogue with English sub-titles.

### Portuguese dialogue – English sub-titles.

Supplementary Films.

Students are encouraged to see as many Latin American films as possible in addition to those on the 

course. Both the University Library and The Centre for Film Studies has Video and DVD collections 

that students can borrow: the course tutor can also provide DVDs for viewing. An up-to-date list 

of the titles available for supplementary viewing will be emailed to each student at the beginning of 

the course. 

Secondary Texts: Film.

Tomás Gutiérrez Alea, Memories of underdevelopment (New Brunswick: Rutgers University Press, 

                                     c1990)

Gloria Anzaldúa, Borderlands/La Frontera: The New Mestiza, 2nd. Edn.

                            (San Francisco: Aunt Lute Books, 1987). 

Roy Armes, Third World Film Making and the West (Berkeley: University of California Press, 

                                      c1987)

E. Bradford Burns, Latin American cinema: film and history (Los Angeles: UCLA Latin American 

                                    Center, University of California, 1975)

Julianne Burton, (ed.), Cinema and Social Change in Latin America: Conversations with Filmmakers (Austin: University of Texas Press, 1986)

Julianne Burton, The social documentary in Latin America (Pittsburgh: University of Pittsburgh Press, c1990)

Néstor García Canclini, Hybrid Cultures: Strategies for Entering and Leaving Modernity, 

                        Trans. Christopher Chiappari and Silvia López (Minneapolis: Univ. Minnesota Press, 1995).
Michael Chanan  The Cuban Image: Cinema and Cultural Politics in Cuba (London: BFI, 1985)

Michael Chanan  Cuban Cinema: (Cultural Studies of the Americas) (Minneapolis: Univ. of Minnesota 

Press, 2003) 

Tamara L. Falicov The Cinematic Tango: Contemporary Argentine Film (London: 

Wallflower Press,  2007)

David William Foster, Gender and society in contemporary Brazilian cinema (Austin: 

University of Texas Press, 1999)

Alberto Elena & Marina Diaz López  The Cinema of Latin America (London:Wildflower, 2003)

Allison Arnold Helminski, “Memories of a Revolutionary Cinema,” Senses of Cinema 2 

(Jan 2000-on line, no pagination)

David William Foster  Contemporary Argentine Cinema  (Columbia: Univ. of Missouri Press, 

1992) 

Randal Johnson, Cinema novo x : masters of contemporary Brazilian film (Austin, Tex.: 

University of Texas Press, 1984)

John King, Magical Reels: A History of Cinema in Latin America (London: Verso, 1990)

John King, Ana M. Lopez, and Manual Alvarado (eds), Mediating Two Worlds: Cinematic 

Encounters in the Americas (BFI Publishing, 1993) 
Michael T. Martin New Latin American Cinema: Vols I & II  (Detroit: Wayne State State 

Univ Press, 1997) 

Myerson, Michael, Memories of underdevelopment; the revolutionary films of Cuba (New

 York, Grossman Publishers, 1973) 

Andrea Noble, Mexican National Cinema (London: Routledge, 2005) (N)

Joanna Page, Crisis and Capitalism in Contemporary Argentine Cinema (Durham 

                           N.C.: Duke U. P., 2009). *
Charles Ramírez Berg, Cinema of solitude: a critical study of Mexican film, 1967-1983  

(Austin: University of Texas Press, 1992)

Deborah Shaw, Contemporary cinema of Latin America: ten key films (New York: 

Continuum, 2003)

Contemporary Latin American Cinema: Breaking Into the Global Market 

((Lanham,  Maryland: Rowman & Littlefield, 2007)

Lisa Shaw & Stephanie Dennison (Eds) Latin American Cinema: Essays on Modernity, 

Gender and National Identity (Jefferson, N.C.: McFarland & Co, 2005) 

Paul Julian Smith Amores Perros  (London: BFI, (2003) 

Vision Machines: Cinematic Literature and Sexuality in Spain and Cuba 1983-93  (London: Verso, 1996) 

Robert Stam, Tropical multiculturalism: a comparative history of race in Brazilian cinema 

and culture (Durham: Duke University Press, 1997)

Secondary Texts; History/Politics.

Charles Bowden, Down by the River: Drugs, Money, Murder and Family, (New York: Simon & 

                               Schuster, 2004).
Mike Davis, Planet of Slums, (London: Verso, 2006).

Francisco Goldman, The Art of Political Murder: Who Killed Bishop Gerardi? (London: Atlantic 

                                Books, 2007). 

Octavio Paz  The Labyrinth of Solitude (London: Penguin, 1967).

All books are in the library.
