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Essay 1 -  1500 word scene analysis.  
Perform a close analysis of a scene of your choice from one film on the syllabus.  Some guidelines – things to think about:
· The literal or denotative level, or the story told by the images—what happens in the scene?
· The visual, technical, formal level, or ‘style.’  What effects are used to tell the story?  Remember for example that Oscars are given out in most of these categories: lighting, sound, music, costumes, props, locations, editing, cinematography, special effects, acting styles, and other less obvious forms of directorial control.  
· The level of meaning, roughly parallel to the metaphorical, symbolic, or allegorical levels of the literary text.  The connotations of image and sound.  This might also be called the semiotic level of the visual text—try to decipher meanings and themes behind the embedded visual and aural signs.
· The historical or political context of the film.  What does the film tell us about the historical moment and the culture that produced it?  What aspects of this history or culture does it perhaps mask or cover up?
· How does this scene reflect a director’s particular ‘signature’, or in some cases, does not do so?
It will be impossible to cover every aspect of the scene, you do not need to cover each one.  The ideas listed above are simply general guidelines.  

Essay 2 - 3000 word thematic / analytical essay.  CHOOSE ONE OF THE FOLLOWING THREE QUESTIONS:
1.  Auteur analysis.  Explain the concept of, and perform, an auteurist analysis of at least two films from the term (preferably from the same director, though this is not essential).  How do the ideas described in auteur theory reveal themselves in the director’s work?  What is the director’s ‘signature’ and how is it manifested?  Be certain to consider the question of the collective contribution to the finished film, and what Peter Wollen has called the ‘noise’ of contributions other than the director’s.

 CONTINUED OVER
2.  Against auteur analysis.  If the auteur theory suggests that a film director can be seen as the primary creative source behind a film, then what about other contributors, such as screenwriters, art directors, cinematographers, editors, soundtrack composers, or actors?  In this essay, you will do a detailed study of the impact of another significant contributor—other than the director—to the formal and narrative meaning of a film.

You can do this for example in the following way:

· Addressing the gaps/problems with the auteur theory, and then performing a detailed study of one area of filmmaking, using at least TWO films to support your argument.  Choose from the following: the screenwriter, the art director, the cinematographer, the editor, the soundtrack composer, or the actor (or another role).
3. The ‘hero.’ What kinds of heroes does Hollywood tend to produce in its films: are they all, in a sense "anti-heroes"?  And /or … what kinds of heroines does it produce?  How does Hollywood's notion of the hero/heroine intersect with popular American conceptions of identity and individuality?  Discuss two films from the term; try to examine the ways that the hero and /or heroine is "produced" or “constructed” through film codes and film grammar.  

LT 247 ELECTRONIC SUBMISSION DEADLINES – paper copy due 4pm on following day…

 

1500 word scene analysis: 4 pm. Thursday 3rd December 2009.
3000 word essay:  4 pm. Tuesday 26th January 2010.
