LT 247 -- Hollywood Directors: Myths, Anti-Myths and Auteurs (2009)
Course Director: Jeffrey Geiger 
If Hollywood can be said to have constructed a dominant image of twentieth-century America--not only for the American people themselves, but also for much of the rest of the world--then these powerful Hollywood directors might be counted as among the most influential and productive creative figures of the mid-twentieth century.  This course aims to consider this claim through a close examination of several key Hollywood directors.  Between them, these figures were largely responsible for mapping the space of America in the popular imagination in the mid-twentieth century. 
Course Tutors:  John Cant (jwcant@essex.ac.uk) 

& Jeffrey Geiger (geiger@essex.ac.uk)

Screenings: Tuesdays, 4.00 – 7.00 pm in LTB10 
Seminars: Thursdays, 9.30 – 11.00 am in Room 6.126A
Assessment Requirements:  

1. Coursework: One scene analysis, 1500 words, 15%,
                             One essay, 3000 words, 30%.

2. Participation mark: attendance + class participation, 5%
3. Exam: one two-hour paper, 50%
Deadlines: 

1500 word scene analysis:  4 pm. Thursday 3rd December 2009.
3000 word essay:  4 pm. Tuesday 26th January 2010.
Essential preparatory reading on the auteur theory 

Peter Wollen, excerpt from Signs and Meaning in the Cinema in Braudy and Cohen, eds., Film Theory and Criticism  (New York: Oxford UP, 1999), pp. 519-535. Note that there are several editions of this book--page references here are to the fifth edition, 1999]

Andrew Sarris, "Notes on the Auteur Theory in 1962" in Film Theory and Criticism, pp. 515-519.

Helen Stoddart, "Auteurism and Film Authorship Theory" in Approaches to Popular Film, ed. Joanne Hollows and Mark Jancovich (Manchester: Manchester UP, 1995).

Required texts (all readings are available in Library Short Loan):
Leo Braudy and Marshall Cohen, eds. Film Theory and Criticism  as above.

Bill Nichols, Movies and Methods, volumes I and II (Berkeley: University of California, 1985) 
+ Course Reader (includes starred readings that are not in above collections)

WEEKLY SCREENINGS AND READING

[Starred (*) readings should be prepared for the weekly discussion]
(Week 2.  Seminar cancelled due to unforeseen circumstances—additional revision hours will be held in lieu of this week).

Week 3.  Ford - Stagecoach (1939) (Cant)

*Matthew Bernstein, “Stagecoach: The Classical Hollywood Western par excellence” in Film Analysis: A Norton Reader, pp. 319-339.

*Nick Browne, "The Spectator in the Text: The Rhetoric of Stagecoach" in FTC, pp. 148-163.

Edward Buscombe, Stagecoach (London: BFI, 1996)

Graeme Turner, "The Feature Film Industry" (chapter 1) in Film As Social Practice (London: Routledge, 1988), pp. 5-26.

Week 4.  Ford- The Man Who Shot Liberty Valance (1962) (Cant)
*Joseph McBride, Searching for John Ford: A Life (New York: Faber, 2003), pp. 623–634 (section on the film).

*Tag Gallagher, John Ford: The Man and his films (Berkeley: U of California Press, 1986), pp. 384–413 (section on the film); and “Conclusion” (Ford as auteur), pp. 457–480.

Henry Nash Smith, “The Garden Of the World and American Agrarianism” in Virgin Land: The American West as Symbol and Myth (Cambridge, MA: Harvard UP, 1970), pp. 123–132.
Week 5.  Hitchcock - Shadow of a Doubt (1943) (Geiger)
*Robin Wood, "Ideology, Genre, Auteur" in Film Genre Reader, ed. Grant (cited above), pp. 59-73.

*William Rothman, "Shadow of A Doubt" in Hitchcock: The Murderous Gaze (Cambridge, MA: Harvard UP, 1982), pp. 173-244.

*Alfred Hitchcock, “On Style,” in Sidney Gottlieb, ed., Hitchcock on Hitchcock (Berkeley: University of California Press, 1995), pp. 285-302. 

Alfred Hitchcock with Francois Truffaut, Hitchcock (New York: Simon and Schuster, 1983), pp. 151-155.
Hitchcock background sources: 

Donald Spoto: The Dark Side of Genius (New York: Little, Brown, 1993).

John Russel Taylor, Hitch: The Life and times of Alfred Hitchcock (London: De Capo, 1978/1996) 

Week 6.  Hitchcock - Psycho (1960) (Geiger)
*Robin Wood, "Psycho" in Hitchcock's Films Revisited (New York: Columbia UP, 1989), pp. 142-51.

*Leo Braudy, “Frame and Context” and “The Theme of the Object” in The World in a Frame: What we see in films (Chicago: U Chicago P, 1976), pp. 51-76.

*Sergei Eisenstein, "The Dramaturgy of Film Form" in FTC, pp. 25-41.

William Rothman, "Psycho" in Hitchcock: The Murderous Gaze (Cambridge, MA: Harvard UP, 1982), pp. 245-341.

Nick Redfern, “Leading Them Down the Garden Path, Another Look at Psycho,” EnterText (online) <http://arts.brunel.ac.uk/gate/entertext/1_3_pdfs/redfern.pdf>

Week 7.  Welles - Citizen Kane (1941) (Cant)

*James Naremore, “Citizen Kane: The Magician and the Mass Media” in Film Analysis: A Norton Reader, pp. 340-361.

*Pauline Kael, "Raising Kane" in Citizen Kane: The Complete Screenplay (London: Methuen, 2002). 

Robert L. Carringer, The Making of Citizen Kane (Los Angeles: University of California Press, 1985)

Welles background sources:

Peter Cowie, The Cinema of Orson Welles (New York: De Capo, 1973)

David Thomson, Rosebud: The story of Orson Welles (London: Abacus, 1996)

Week 8.  Welles - The Magnificent Ambersons (1942) (Cant)
*Robert L. Carringer, “Oedipus in Indianapolis” and “Editing Ambersons: A Documentary History” in The Magnificent Ambersons: A Reconstruction. Los Angeles: U of California P, 1993)

Revise: David Bordwell, "Deep Focus Photography" in The Studio System, ed. Staiger (New Brunswick: Rutgers UP, 1995); also in Bordwell et al., The Classical Hollywood Cinema (London: Routledge, 1985), pp. 341-52.

Week 9.  Welles - Touch of Evil (1958) (Geiger)
*Stephen Heath, "Film and System: Terms of Analysis," from Screen 16, no. 1 (Spring 1975); also in Touch of Evil, ed. Terry Comito (Rutgers UP, 1991), pp. 259-274.

*William Anthony Nericcio, “Of Mestizos and Half-Breeds: Orson Welles’s Touch of Evil” in Chicanos and Film: Representation and Resistance, ed. Chon A. Noriega (Minneapolis: U of Minnesota P, 1992), pp. 42-58.

Derek Malcolm, "A Touch of Evil," from The Guardian (January 7 1999).

David Thomson, "Evil Genius," from Esquire magazine (October 1998).
Week 10.  Hawks - Red River (1948) (Cant)
*Stanley Corkin, "Cowboys and Free Markets: Post World War II Westerns and U.S. Hegemony" in Cinema Journal 39 (Spring 2000), pp. 66-91.

*Naomi Wise, "The Hawksian Woman" in Howard Hawks: American Artist, ed. Jim Hillier, pp. 111-19, and “Comment on the Hawksian Woman" in Howard Hawks: American Artist, pp. 120-22.

*Sam B. Girgus, “Revisioning Heroic Masculinity: From Ford to Hawks and Zinneman” in Hollywood Renaissance: The Cinema of Democracy in the Era of Ford, Capra, and Kazan (Cambridge: Cambridge UP, 1998), pp. 109-131.

Deborah Thomas, “John Wayne’s Body” in The Book of Westerns, ed. Cameron and Pye (New York: Continuum, 1996).

Hawks background sources:

Gerald Mast, Howard Hawks, Storyteller (New York: Oxford UP, 1982)

Jim Hillier and Peter Wollen, eds., Howard Hawks: American Artist (London: BFI, 1996).

Week 11.  Allen - Annie Hall  (1977) (Geiger)

*Sam Girgus, "Desire and Narrativity in Annie Hall" in The Films of Woody Allen (Cambridge: Cambridge UP, 1993).

*Jerold Abrams, “Art and Voyeurism in the Films of Woody Allen”, Woody Allen and Philosophy, ed. Mark Conard and Aeon Skoble (London: Open Court, 2004).

Further bibliography:

Bazin, A. What Is Cinema? Vols 1 & 2 (Los Angeles: U of California Press, 1967)
Braudy, L. The World in a Frame (New York: Anchor Press, 1976)

Buscombe, E.  Stagecoach  (London: BFI, 1996). 
Cameron, J. & Pye, D.  The Book of Westerns (New York: Continuum, 1996)

Chabrol, C. & Rhomer, E. Hitchcock: the First Forty Four Films. (New York: Continuum, 1978)

Corber, R. J. In the Name of National Security: Hitchcock, homophobia, and the political construction of gender in postwar America (Durham: Duke University Press, 1994)

Dyer, R. Stars (London: BFI, 1979)

Everson & Fenin. Westerns: From the Silents to the Seventies. (London: Penguin, 1997) 
Freedman & Millington. Hitchcock’s America (New York: OUP, 1999)

Gaines, J., ed. Classical Hollywood Narrative (Durham: Duke UP, 1982)

Gallagher, T.  John Ford: The Man and His Films. (Berkeley: U of California Press, 1986)
Geiger, Jeffrey and R. L. Rutsky, eds. Film Analysis (New York: Norton, 2005).
Girgis, S.  Hollywood Renaissance (Cambridge: CUP, 1998)

Grant, B.  Film Genre Reader (Austin: U Texas Press, 1995)
Hollows, J. & Jancovich, M. Approaches to Popular Film (Manchester: Manchester UP, 1995).

Kaplan, E. Ann, ed. Feminism & Film (Oxford: OUP, 2000)

Levy, E. & Sarris, A. eds., Citizen Sarris: American film critic (Essays in honor of Andrew Sarris) (London: Scarecrow, 2001)
Mast, G. & Kawin, B. A Short History of the Movies (New York: MacMillan, 1986) 

Modleski, T. The Women Who Knew Too Much (New York: Routledge, 1989)

Rebello, S. Alfred Hitchcock and the Making of Psycho (New York: St. Martin’s, 1998)
Rothman, W. Hitchcock: the Murderous Gaze. Cambridge, MA: Harvard UP, 1982)

Russel Taylor, J. Hitch: The Life and Times of Alfred Hitchcock (London: De Capo, 1978/96)

Sarris, A. The American Cinema, Directors and Directions 1929-68 (New York: Dutton, 1968)

Spoto, D. The Art of Alfred Hitchcock: Fifty Years of His Films (London: Fourth Estate, 1992)

Staiger, J. The Studio System (New Brunswick: Rutger’s UP, 1995)
Thornham, S., ed. Feminist Film Theory (Edinburgh: Edinburgh UP, 1999) 
Turner, G. Film as Social Practice (London: Routledge, 1988)

Wood, R. Hitchcock’s Films Revisited (New York: Columbia UP, 1989)

Zizek, S. Everything You Always Wanted to Know About Lacan But Were Afraid to Ask Hitchcock (New York: Routledge, 1992) 
