LT323  The Imagined South: Literary Identities in the U.S. South

Suggested First Essay Titles

Please choose from the following questions for your first LT323 essay.  Alternatively, if you would like to approach a text in a way not covered by this list, do feel free to adapt or come up with your own question (though please talk to me about this; it should still be with regard to one of the writers covered here, from colonial and antebellum texts through to African-American folktales, etc.).  The deadline for the first essay is Monday 6 December (Week 10).

“History is what hurts.”  Discuss this proposition in relation to one of the texts or groups of texts you have studied on this course.  [Please discuss your choice with me beforehand.]

“Now why the devil can’t I ’splain mysef like yu?”  Looking at two or more stories, consider the importance of narrative voice in Southwestern humour.  

Consider the moral sense – or absence – in two or more Southwestern humour stories.

Discuss the propagation and/or interrogation of Southern myth(s) in two or more journals, diaries, or letters from the colonial, antebellum and/or Civil War periods.

To what extent are racial politics and/or slavery, and the internal or regional conflicts that surround them, the defining issues of the colonial, antebellum and/or Civil War-era texts that you have read?  You should refer to at least two texts.

Consider the position of women, and their positioning of themselves, in the colonial, antebellum and/or Civil War-era texts you have read.  You should refer to at least two texts.

Consider Mark Twain’s portrayal of “a sound heart and a deformed conscience” in The Adventures of Huckleberry Finn. *

“Persons attempting to find a Motive in this narrative will be prosecuted; persons attempting to find a Moral in it will be banished; persons attempting to find a Plot in it will be shot.”  Consider the narrative complexity of The Adventures of Huckleberry Finn, and the reader’s engagement with it. *

Consider Mark Twain’s ambivalent relationship with the South, with reference to relevant work.  How helpful is it to consider him a ‘Southern writer’? *

*  Please note: if you took US161 in your first year, and wrote on Twain, you should ensure that you do not substantially repeat yourself if you choose one of the Twain questions here.
“I doubt not I see it just as it was in the old times.”  Discuss the narrative instability of New Orleans in two or more of George Washington Cable’s stories.

 “The old Creoles never forgive a public mention”

“One thing I never knew a Creole to do.  He will not utterly go back on the ties of blood, no matter what sort of knots those ties may be.”

Discuss George Washington Cable’s portrayal of, and relations with, Louisiana’s Creole community, in the light of one or both of these quotations.  You should refer to two or more stories.

“If the status of New Orleans as an ‘American’ city is problematic in the United States’ sense, then it is surely a fascinating paradigm of ‘America’ when we think more openly, continentally and transatlantically.”  Discuss this proposition in relation to two or more stories by George Washington Cable.

How might certain African American folktales or songs be considered ‘rebel texts’?  Discuss with reference to at least three examples.

Are African American oral ‘texts’ compromised when they are transcribed?  Discuss with reference to at least three tales or songs.
