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LT323  The Imagined South: Literary Identities in the U.S. South

Suggested Second Essay Titles

Please choose from the following questions for your second LT323 essay.  Alternatively, if you would like to approach a text in a way not covered by this list, do feel free to adapt or come up with your own question (though please talk to me about this; it should still be with regard to one of the writers covered here, from Hurston through to O’Connor).  The deadline for the second essay is Monday 7 March (Week 23).

***

“You ain’t never seed nothin’ dangerous lookin’ lak dat befo’, is yuh?”  Discuss Hurston’s depiction of change and/or progress in Jonah’s Gourd Vine.

“The plot and character development in Jonah’s Gourd Vine  are too subordinated to the obsession with language to convince.  In truth, the real hero of this novel is language itself.”  Do you agree?

Discuss Zora Neale Hurston’s engagement with African-American folk culture and/or family in Jonah’s Gourd Vine.

“Through the fence, between the curling flower spaces, I could see them hitting.”  Consider the relationships between author, reader, narrators and characters in The Sound and the Fury.

“The past is never dead.  It’s not even past.”  Discuss the importance of time and/or history in The Sound and the Fury.

How does Faulkner engage with Southern racial and/or gender and/or class codes in The Sound and the Fury?

Consider As I Lay Dying as ONE or TWO of the following:


i. an heroic quest
ii. a grotesque comedy
iii. a family saga

iv. a revenge narrative



“Words are no good.”  How does this problem figure, in terms of both form and content, in As I Lay Dying?

Discuss the treatment of ONE or TWO of the following in As I Lay Dying:


i. gender
ii. class

iii. selfishness

iv. loyalty

“The past is never dead.  It’s not even past.”  Discuss the importance of time and/or history in Go Down, Moses.

Discuss Go Down, Moses as a chronicle of the McCaslin family.

Consider the treatment of ONE or TWO of the following in Go Down, Moses:


i. nature
ii. race

iii. agency and futility

iv. the ‘Old South’

“Maybe nothing ever happens once and is finished”  Discuss the narrativising of history in Absalom, Absalom!

Consider the treatment of ONE or TWO of the following in Absalom, Absalom!:


i. gender
ii. race

iii. class
iv. the ‘Old South’
v. place

Discuss Absalom, Absalom! as a chronicle of the Sutpen family AND/OR the Compson family.

“The rape of Blanche by Stanley is a pivotal truth in the play, representing the ravishment of the tender, the sensitive, the delicate, by the savage and brutal forces of modern society.”

“We’ve had this date with each other from the beginning.” – Stanley, in A Streetcar Named Desire.
Consider A Streetcar Named Desire with reference to one or both of the above statements.

“Perhaps the crux of the moral dilemma in [A Streetcar Named Desire] is that neither of these antagonists represents an even remotely acceptable moral choice.”  Do you agree?

Discuss the evocation of Southern place(s) in A Streetcar Named Desire.

“But nobody heard it.”  Discuss the private AND/OR public dramas of ONE or TWO Eudora Welty characters.

Consider the treatment of ONE or TWO of the following in ONE or TWO short stories by Eudora Welty:

i. gender
ii. race

iii. class
iv. the ‘Old South’


v. the New South

Discuss Eudora Welty’s evocation of place in ONE or TWO stories.

“I’m glad I’ve went once, but I’ll never go back again!”  Discuss rural-urban relations in ONE or TWO short stories by Flannery O’Connor.

“It’s no real pleasure in life.”  What are Flannery O’Connor’s characters looking for?

Consider the treatment of ONE or TWO of the following in ONE or TWO short stories by Flannery O'Connor:

i. gender
ii. race

iii. class
iv. the ‘Old South’


v. the New South
vi. religion

*  Please note: if you took LT203 in your second year, and wrote on Williams, you should ensure that you do not substantially repeat yourself if you choose one of the Williams questions here.
