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LT336 Cultural Ideology and Film 

Supervisor: Shohini Chaudhuri
Contact details: 
5A.107




tel: 2591




email address schaudh (add @essex.ac.uk)




office hours TBA 

Screenings Thursdays at 13:00-16:00 in LTB10 

Class Times Fridays at 10:00-11:00 in 3.105 and 14:00-16:00 in 3.008
Aims, objectives, and outcomes

This module explores the relationship between film and ideology, analyzing films from the mid-twentieth century up to the present day from a number of theoretical (Marxist, feminist, postcolonial, and psychoanalytical) and sociological perspectives. It aims to give an understanding of cinema as an ideological medium, which can both sustain and interrogate social and cultural norms and desires. The autumn term syllabus introduces students to notions of ideology and ideology critique, through watershed moments of US history – including the Cold War, the Watergate crisis, the Vietnam and Gulf Wars – examining how particular films promote, shape, and subvert dominant political ideologies. In the spring term, we shift to a more international perspective, to look at how a diverse selection of films from the US, Britain, Israel, Palestine, France, Germany, South Africa, and Argentina have tackled pressing ideological issues of recent times – including the Palestinian-Israeli conflict, surveillance, immigration and detention, gender and violence. Hence, alongside mainstream US cinema, we explore ideological (counter)statements from elsewhere. 

Therefore, the main aims are: 

· To advance an understanding of how ideology works in cinema and everyday practice

· To explore how film, as both art and entertainment, relates to and helps to shape history and society

· To analyze films from a number of theoretical perspectives, including post-Marxist, feminist, post-colonial, psychoanalytical and sociological perspectives 

Learning Outcomes (assessed through seminar participation and written work)

· High-level skills of textual and contextual analysis

· Ability to debate and construct relevant materials into an informed argument  

· Skills of independent thinking and research, including ability to apply and reflect upon criticism and theory 

· Good standards of presentation in written work 

Learning and teaching

Each week you will be expected to attend the screening and a two-hour hour seminar. Students are expected to come to seminars prepared for discussion, having attended the screening and done the required weekly reading – attendance, preparation and relevant contribution are all assessed through the seminar participation mark. If you cannot attend timetabled screenings, you must view the films in advance in your own time. It is good practice to take notes while viewing films and doing the set reading, jotting down what you think are important issues or questions to be addressed. This will enable you to engage more actively with the material and lay a solid basis for seminar discussions and written work. 

Assessment
45% coursework: two essays (each around 3,500 words)
5% participation mark

50% examination (3 hours)

Coursework deadlines
Essays should be submitted online by the following dates (hard copy with cover sheet due by 4pm the next day)

Essay 1: 4pm on Wednesday of week 11 (Wednesday 14 December 2011)  
Essay 2: 4pm on Wednesday of week  (21st March 2012) 

Essay writing
Your essays are expected to follow the Departmental Style Guide and may be penalised if they do not: http://www.essex.ac.uk/lifts/resources/StyleGuide.pdf
The Departmental Handbooks contain marking criteria, which provide a useful guide as to what markers are looking for in essays: http://www.essex.ac.uk/lifts/resources/handbooks.aspx.

Submission of essays

All essays must be submitted online in the first instance. Please see website for instructions on how to submit essays online: https://courses.essex.ac.uk/ocs/
Follow the instructions for online submission, making sure that you have a

watermarked copy to print out and submit by 4pm on the following day to the administrator in the General Office (5A.201) with a completed essay cover sheet which may be accessed at http://courses.essex.ac.uk/lt/documents
Make sure you attach your essay cover sheet to your work, and sign it. BRING YOUR REGISTRATION CARD WITH YOU.

If you are obliged to send your printed essay by post, keep a copy of it, and send it by Recorded Delivery.

Essays will be returned to you via the General Office in order for the marks to be recorded. You may expect to collect marked essays within four weeks of submission (during term-time). 

Borrowing Videos/DVDs

All the films on the course will be available on DVD in the Albert Sloman Library, either for viewing on the equipment there or for borrowing on short loan. 

The Centre for Film Studies library also holds copies of the films on DVD. You can arrange to borrow DVDs from this collection, as long as this does not conflict with their use for screenings. Please see this website for the list of holdings and how to borrow the films: http://www.essex.ac.uk/lifts/resources/filmresources.aspx

Module Overview

Part I. The Family, Patriarchy, Capitalism: the 1950s Myth of Domestic Bliss

Week 2. The Man Who Knew Too Much (Alfred Hitchcock, USA, 1956) 

Week 3. Rebel Without a Cause (Nicholas Ray, USA, 1955) 
Part II. The Imagination of Disaster I - Cold War Ideologies: the Red Menace, the Bomb, and Male Paranoia 

4. The Thing from Another World (Hawks and Nyby, USA, 1951)

5. Gojira / Godzilla (Ishiro Honda, Japan, 1954)
Part III. Beyond the Cold War: the 1960s

6. Dr Strangelove (Stanley Kubrick, UK, 1964)

(Week 7 will be an essay-writing workshop – no screening)

8. Blow-Up (Michelangelo Antonioni, UK, Italy, USA, 1966) 
Part IV. Ideological Crisis in the 70s: Watergate, Vietnam 

9. The Conversation (Francis Ford Coppola, USA, 1974)

10.  The Deer Hunter (Michael Cimino, USA, 1978) 

Part V. Others Within and Without: The Gulf War and Palestinian-Israeli Conflict
Week 11. Three Kings (David O. Russell, USA, 1999)  
Week 16. Close To Home (Vidi Bilu and Dalia Hager, Israel, 2005) 

Part VI. Societies of Surveillance 

17. The Lives of Others (Florian Henckel von Donnersmarck, Germany, 2006) 

18. The Truman Show (Peter Weir, USA, 1998)

Part VII. The Imagination of Disaster II – Guests and Aliens: Immigration and Detention 

19. Children of Men (Alfonso Cuaron, Japan/UK/USA, 2006)

20. District 9 (Neill Blomkamp, US/New Zealand/Canada/South Africa, 2009)

(Week 21 will be a Reading Week)

Part VIII. Gender Trouble

22. Fight Club (David Fincher, USA, 1999)

23. La Haine (Mathieu Kassovitz, France, 1995) 

24. XXY (Lucia Puenzo, Argentina, 2007)

Part IX. Filming Violence: Ideology, Aesthetics, Ethics

25. Elephant (Gus Van Sant, USA, 2003) 

Week-by-Week Reading List 

AUTUMN TERM

Part I. The Family, Patriarchy, Capitalism: the 1950s Myth of Domestic Bliss

Week 2. The Man Who Knew Too Much (Alfred Hitchcock, USA, 1956)

Week 3. Rebel Without a Cause (Nicholas Ray, USA, 1955)

Set Readings Week 2: 

Henry Giroux, ‘Introduction’, in Breaking in to the Movies: Film and the Culture of Politics (Wiley Blackwell, 2001)  

Robert Lightning, ‘A Domestic Trilogy’, Cineaction, no. 50 (September 1999), pp. 32-42.
Set Readings Week 3: 

Peter Biskind, ‘Rebel without a cause: Nicholas Ray in the fifties’, Film Quarterly, vol. 28, no. 1 (Autumn 1974), pp. 32-38. Available via JSTOR Archive, from the Library webpage<http://libwww.essex.ac.uk/databases.htm#J>    
Nina C. Leibman, ‘Leave mother out: the fifties family in American film and television’, Wide Angle, vol. 10, no. 4 (1988), pp. 24-41. (Please read extracts pp. 24-31, 36-41)
Further Reading: 

Gene Adair, Alfred Hitchcock: Filming our Fears (Oxford: Oxford University Press, 2002) 

Richard Allen and Sam Ishii-Gonzalès, eds, Alfred Hitchcock Centenary Essays (London: BFI, 1999)

Geoff Andrew, The Films of Nicholas Ray: Poet of Nightfall (London: BFI, 2004) 
Dan Aulier, Hitchcock's Secret Notebooks: An Authorized and Illustrated Look Inside the Creative Mind of Alfred Hitchcock (London: Bloomsbury, 1999)

Robert J. Corber, In the Name of National Security: Hitchcock, Homophobia, and the Political Construction of Gender in Postwar America (Durham: Duke University Press, 1993)

Thomas Elsaesser, ‘Tales of Sound and Fury: Observations on the Family Melodrama’, Imitations of Life: A Reader on Film and Television Melodrama, ed. Marcia Landy (Detroit: Wayne State University Press, 1991) 
Christine Gledhill, ed. Home is Where the Heart is: Studies in Melodrama and the Woman's film (London: BFI, 1987)
Elsie B. Mitchell, ‘Unveiling Maternal Desires: Hitchcock and American Domesticity,’ in Hitchcock's America, ed. Jonathan Freedman and Richard Millington (New York: Oxford University Press, 1999)

Jerold Simmons, ‘The Censoring of Rebel Without a Cause’, Journal of Popular Film & Television, vol.  23, no. 2 Summer 1995), pp. 57-63. 1995 
J. David Slocum, Rebel without a Cause: Approaches to a Maverick Masterwork (Albany: State University of New York Press, 2005) 
Stephen Tropiano, Rebels and Chicks: A History of the Hollywood Teen Movie (New York: Backstage Books, 2003) 

Robin Wood, ‘The Men Who Knew Too Much (and the women who knew much better)’, in Hitchcock’s Rereleased Films: From Rope to Vertigo, ed. Walter Raubicheck and Walter Srebnick (Detroit: Wayne State University Press, 1991) 
Philip Wylie, Generation of Vipers (Normal, Ill.: Dalkey Archive Press, 1996)
Slavoj Zizek, ed. Everything You Always Wanted to Know About Lacan, but Were Afraid to Ask Hitchcock, (London: Verso, 1992)  

Part II. The Imagination of Disaster I - Cold War Ideologies: the Red Menace, the Bomb, and Male Paranoia 

Week 4. The Thing from Another World (Hawks and Nyby, USA, 1951)

Week 5. Gojira / Godzilla (Ishiro Honda, Japan, 1954)

With clips from It Came From Outer Space (Jack Arnold, USA, 1953), Invasion of the Body Snatchers (Don Siegel, USA, 1956), The Incredible Shrinking Man (Jack Arnold, USA, 1957), Mysterians (Ishiro Honda, Japan, 1957), and Godzilla – King of the Monsters! (US, Ishiro Honda and Terry O. Morse, USA/Japan, 1956) 
Set Reading for Week 4:
Margaret Tarrat, ‘Monsters from the Id’, in Barry Grant, ed. Film Genre Reader II (Austin: University of Texas Press, 1995)

Set Reading for Week 5: 

Chon Noriega, ‘Godzilla and the Japanese Nightmare: When Them! is U.S.’, Cinema Journal, vol. 27, no. 1 (Autumn 1987), pp. 63-77. Available via JSTOR Archive, from the Library webpage<http://libwww.essex.ac.uk/databases.htm#J>    

This article is also reprinted in Asian Cinemas: a Reader and Guide, ed. Dimitris Eleftheriotis and Gary Needham (Edinburgh: Edinburgh UP, 2006)  

Susan Sontag, ‘The Imagination of Disaster’, in Against Interpretation   (London: Eyre and Spottiswode, 1967)

Further Reading:

M. Keith Booker, Monsters, Mushroom Clouds, and the Cold War: American Science Fiction and the Roots of Postmodernism, 1946-1964 (Greenwood Press, 2001)

Mick Broderick, ed. Hibakusha Cinema: Hiroshima, Nagasaki, and the Nuclear Image in Japanese Film (London: Kegan Paul, 1996) 

Barbara Creed, The Monstrous Feminine: Film, Feminism, Psychoanalysis (London: Routledge, 1993)

Barry Keith Grant, ed. Dread of Difference (Austin: University of Texas Press, 1996)

Douglas Field, American Cold War Culture (Edinburgh: Edinburgh University Press, 2005)   [also on contemporary parallels]

Jim Hillier and Peter Wollen, eds, Howard Hawks, American artist (London: BFI Publishing, 1996)

David J. Hogan, Science fiction America: essays on SF cinema (Jefferson, N.C.: McFarland, 2006)

Mark Jancovich, Rational Fears: Horror in the 1950s (Manchester: Manchester University Press, 1996)
Adam Lowenstein, Shocking Representation: Historical Trauma, National Cinema, and the Modern Horror Film (New York: Columbia University Press, 2005) 
Larry May, ed. Recasting America: Culture and Politics in the Age of the Cold War (Chicago: University of Chicago Press, 1989)
Alastair Phillips and Julian Stringer, ed. Japanese Cinema: Texts and Contexts (London: Routledge, 2007) 
David Seed, American science fiction and the Cold War: literature and film (Edinburgh: Edinburgh University Press, 1999)

Jerome F. Shapiro, Atomic Bomb Cinema: the Apocalyptic Imagination on Film (New York: Routledge, 2001) 
Tony Shaw, Hollywood’s Cold War (Edinburgh: Edinburgh University Press, 2007) 
William M. Tsutsui and Michiko Ito, eds, In Godzilla's footsteps: Japanese pop culture icons on the global stage (New York: Palgrave Macmillan, 2006)
Errol Vieth, Screening Science: Contexts, Texts, and Science in 50s Science Fiction Film (Latham: Scarecrow Press, 2001) 

Part III. Beyond the Cold War: the 1960s Counterculture

Week 6 Dr Strangelove (Stanley Kubrick, GB, 1964)

Week 7 – Essay-writing workshop – no screening
Week 8 Blow-Up (Michelangelo Antonioni, UK, Italy, USA, 1966)

Set Reading for Week 6
Jonathan Kirshner, ‘Subverting the Cold War in the 1960s: Dr Strangelove, The Manchurian Candidate and Planet of the Apes’, Film and History, vol. 31, no. 2 (2001), pp. 40-44  

Set Reading for Week 8:

Peter Brunette, Chapter 5 of The Films of Michelangelo Antonioni (Cambridge: Cambridge University Press, 1998)

Peter Lev, ‘Blow-Up, Swinging London, and the Film Generation’, Literature/Film Quarterly, vol. 17, no. 2 (1989), pp. 134-7 

Further Reading:
William Arrowsmith, Antonioni: the Poet of Images (New York: Oxford University Press, 1995) 

Peter Braunstein and Michael William Davies, eds, Imagine Nation: the American Counterculture of the 1960s and 70s (New York: Routledge, 2002) 

Aniko Brodroghkozy, ‘Reel Revolutionaries: An Examination of Hollywood’s Cycle of 1960s Youth Rebellion Films’, Cinema Journal, vol. 41, no. 3 (Spring 2002), pp. 38-58. Available via JSTOR.  

Christopher Frayling, Mad, Bad and Dangerous?: the Scientist and the Cinema (London: Reaktion, 2005)

Christopher Gair, The American Counterculture (Edinburgh: Edinburgh University Press, 2007) 

Robert Phillip Kolker, A Cinema of Loneliness: Penn, Kubrick, Coppola, Scorsese, Altman (New York: Oxford UP, 1980)

Sam Rohdie, Antonioni (London: BFI, 1992)

Jason Sperb, The Kubrick Facade: Faces and Voices in the Films of Stanley Kubrick (Lanham, Md.: Scarecrow Press, 2006) 
Patrick Wright, Iron Curtain: from Stage to Cold War (Oxford: Oxford University Press, 2007)
(See also Cold War titles listed for weeks 4-5)

Part IV. Ideological Crisis in the 70s: Watergate, Vietnam 

Week 9 The Conversation (Francis Ford Coppola, USA, 1974)

Week 10 The Deer Hunter (Michael Cimino, USA, 1978)

Set Reading for Week 9:

Jay Beck, ‘Citing the Sound: The Conversation, Blow Out and the Mythological Ontology of the Soundtrack in ‘70s Film’, Journal of Popular Film and Television, vol. 29, no. 4 (Winter 2002), pp. 156-63.

Kaja Silverman, ‘The Fantasy of the Maternal Voice: Paranoia and Compensation’, in The Acoustic Mirror (Bloomington: Indiana UP, 1988), pp. 87-98

Set Reading for Week 10

Sylvia Shin Huey Chong, ‘Restaging the War: The Deer Hunter and the Primal Scene of Violence’, Cinema Journal, vol. 44, no. 2 (Winter 2005) [Available via JSTOR] 

Further Reading:

Gilbert Adair, Hollywood’s Vietnam (London: Heinemann, 1989) 

John Belton, American Cinema/American Culture (New York: McGraw-Hill, 2005)

Shohini Chaudhuri, ‘The Female Voice’, in Feminist Film Theorists: Laura Mulvey, Kaja Silverman, Teresa de Lauretis, and Barbara Creed (Abingdon: Routledge, 2006 

Susan Jeffords, The Remasculinization of America: Gender and the Vietnam War (Bloomington: Indiana UP, 1989)

Stephen Paul Miller, The Seventies Now: Culture as Surveillance (Durham, N.C.: Duke University Press, 1999) E 743.M5

Michael Ryan and Douglas Kellner, ‘Vietnam and the New Militarism’, in Hollywood and War: the Film Reader, ed. J. David Slocum (Abingdon: Routledge, 2006) 

Mark Taylor, The Vietnam War in History, Literature and Film (Edinburgh: Edinburgh University Press, 2003) [includes Deer Hunter]

Guy Westwell, War Cinema: Hollywood on the Front Line (London: Wallflower, 2006)

Robin Wood, Hollywood from Vietnam to Reagan – and Beyond (New York: Columbia UP, 2003)
‘Writing and Directing The Conversation: A Talk with Francis Ford Coppola’, Scenario 5.1 (Spring 1999): 60-67, 185.
Part V. Others Within and Without: The Gulf War and Palestinian-Israeli Conflict          

Week 11 Three Kings (David O. Russell, USA, 1999)

Week 16 Close To Home (Vidi Bilu and Dalia Hager, Israel, 2005)

With clips from Paradise Now (Hany Abu-Assad, Palestine/France/Germany/Netherlands/Israel, 2005), Divine Intervention (Elia Suleiman, Palestine, 2002) and Chronicle of a Disappearance (Elia Suleiman, Palestine, 1996)

Set Reading for Week 11: 

Lina Khatib, Filming the Modern Middle East: Politics in the Cinemas of Hollywood and the Arab World (London: I.B. Tauris, 2006), pp. 64-5 (‘The Changing Face of the American Male/Nation’), pp. 69-73 (‘New Men, Same Nation?’), pp. 73-77 (‘Essential Arabs’) in Chapter 2: ‘The Gendered Tools of Nationalism’. Book available online via library catalogue.

Edward Said, ‘Preface’, in Orientalism (London: Penguin, 2003), pp. xi-xxiii [orig. pub. 1978; the 2003 edition preface has been written in the light of recent events]

Jack Shaheen, Reel Bad Arabs: How Hollywood Vilifies a People (New York: Olive Branch Press, 2001), pp. 2-10, pp. 28-33, pp. 485-7. 
Set Reading for Week 16: 

Hannah McGill, ‘Close to Home’, Sight and Sound, vol. 17, no. 5 (2007), p. 58. 

Greg Philo, Alison Gilmour, Maureen Gilmour, Susanna Rust, Etta Gaskell and Lucy West, ‘The Israeli-Palestinian Conflict: TV News and Public Understanding’, in War and the Media: Reporting Conflict 24/7, ed. Daya Kishan Thussu and Des Freedman (London: Sage, 2003)
Further Reading: 

Jean Baudrillard, The Gulf War Did Not Take Place, trans. Paul Patton (Bloomington: Indiana University Press,1995) 
Matthew Bernstein and Gaylyn Studlar, eds. Visions of the East: Orientalism in Film (London: I.B. Tauris, 1997) 

Shohini Chaudhuri, ‘Palestinian/Israeli Chronicles’, in Contemporary World Cinema (Edinburgh: Edinburgh University Press, 2005)

Hamid Dabashi, ed. Dreams of A Nation: On Palestinian Cinema (London: Verso, 2006)

Gloria Swanson Goldberg, ‘Torture I: Safety’, in Beyond Terror: Gender, Narrative, Human Rights (New Brunswick: Rutgers University Press, 2009) [for Three Kings]

bell hooks, Black Looks: Race and Representation (London: Turnaround, 1992)

Samuel Huntingdon, The Clash of Civilizations and the Remaking of the World Order (New York: Simon and Schuster, 1996)

Susan Jeffords and Lauren Rabinovitz, eds, Seeing through the Media: the Persian Gulf War (New Brunwick, N.J.: Rutgers University Press, 1994) DS 79.6

Yosefa Loshitzky, Identity Politics on the Israeli Screen (Austin: University of Texas Press, 2001)

Andrew Pepper and Trevor McCrisken, American History and Contemporary Hollywood Film (Edinburgh: Edinburgh University Press, 2005) [for Three Kings]

Tim Jon Semmerling, ‘Evil’ Arabs in American Popular Film: Orientalist Fear (Austin: University of Texas Press, 2006) 

Viola Shafik, Arab Cinema: History and Cultural Identity (American University in Cairo Press 2007) 

Ella Shohat and Robert Stam, Unthinking Eurocentrism: Multiculturalism and the Media (London: Routledge, 1994) 

Part VI. Societies of Surveillance 

Week 17 The Lives of Others (Florian Henckel von Donnersmarck, Germany, 2006)

Week 18 The Truman Show (Peter Weir, USA, 1998)

Set Reading for Week 17 

Anna Funder, ‘Eyes Without a Face’, Sight and Sound, vol. 17, no. 5 (May 2007), pp. 16-20. 

Timothy Garton Ash, ‘The Stasi on Our Minds’, New York Review of Books, 31 May 2007, Available online WWW documents <http://www.nybooks.com/articles/20210>(accessed 20 August 2007)

Anthony Enns, ‘The Politics of Ostalgie: post-socialist nostalgia in recent German film’, Screen, vol. 48, no. 4 (Winter 2007), pp. 475-91

Set Reading for Week 18

Barbara Creed, ‘Big Brother: Peep Shows to Reality TV’, in Media Matrix: Sexing the New Reality (Sydney: Allen and Unwin, 2003)
Peter Marks, ‘Imagining Surveillance: Utopian Visions and Surveillance Studies’, Surveillance and Society, vol.  3, nos 2/3 (2005), pp. 222-239. Available online WWW documents <www.surveillance-and-society.org/ Articles3(2)/imagining.pdf>(accessed 4 January 2008)

Further Reading:

Mark Andrejevic, Reality TV: the Work of Being Watched (Lanham, Md.: Rowman & Littlefield, 2004)

Daniela Berghahn, Hollywood behind the Wall: The cinema of East Germany (Manchester: MUP, 2005)  

Michael Bliss, Dreams Within a Dream: the Films of Peter Weir (Carbondale: Southern Illinois UP, 2000)

Laurel Cohen-Pfister and Dagmar Wienroeder-Skinner, eds, Victims and Perpetrators: 1933-1945: (Re)Presenting the Past in Post-Unification Culture (Berlin: de Gruyter, 2006)
Paul Cooke, Representing East Germany since Unification: From Colonization to Nostalgia (New York: Berg, 2005)

Michel Foucault, Discipline and Punish: the Birth of the Prison, trans. Alan Sheridan (Harmondsworth: Penguin Books, 1991; first pub. 1977)

Anna Funder, Stasiland (London: Granta, 2003) 

David Lyon, The Electronic Eye: the Rise of Surveillance Society (Cambridge: Polity Press, 1994)

Clive Norris and Gary Armstrong, eds, The Maximum Surveillance Society: the Rise of CCTV (Oxford: Berg, 1999) JC 597 

George Orwell, Nineteen Eighty-Four (London: Penguin, 2000) 

Mark Seltzer, Serial Killers: Death and Life in America's Wound Culture  (New York: Routledge, 1998)

Further Viewing:  Erasing David (dir. David Bond, 2010)
Part VII. The Imagination of Disaster II – Guests and Aliens: Immigration and Detention 

Week 19 Children of Men (Alfonso Cuaron, Japan/UK/USA, 2006)

Week 20 District 9 (Neill Blomkamp, US/New Zealand/Canada/South Africa, 2009)

Set Reading for Week 19:

Chaudhary, Zahid, ‘Humanity Adrift: Race, Materiality, and Allegory in Alfonso Cuarón’s Children of Men’, Camera Obscura 72, vol. 24, no. 3 (2009), pp. 73-109. 

Set Reading for Week 20:

David Desser, ‘Race, Space and Class: the Politics of Cityscapes in Science-Fiction Films’, in Alien Zone II: the Spaces of Science Fiction Cinema, ed. Annette Kuhn (London: Verso, 1999) 

Andrew Worsdale, ‘Joburg inspired Blomkamp’, Screen Africa, vol. 21 (October 2009), p. 35. Available online: http://www.screenafrica.com/download_files/latest_edition/pdfs/SCAF-Oct09(17-36)_Web.pdf

Matthew Jones, ‘District 9’, Film and History, vol. 40, no. 1 (Spring 2010), pp. 120-22. Available online via the library webpages. 

Further Reading:

Giorgio Agamben, Homo Sacer: Sovereign Power and Bare Life, trans. Daniel Heller-Roazen (Stanford, CA.: Stanford University Press, 1995) 
Steve Cohen, Deportation is freedom!: the Orwellian world of immigration controls (London: Jessica Kingsley Publishers, 2006)
E. Ann Kaplan, Motherhood and Representation: the Mother in Popular Culture and Melodrama (London: Routledge, 1992) 

Barbara Korte, ‘Envisioning a Black Tomorrow? Black Mother Figures and the Issue of Representation in 28 Days Later (2003) and Children of Men (2006)’, in Multicultural Britain 2000+: New Perspectives in Literature, Film and the Arts, ed. Lars Eckstein, Barbara Korte, Eva Ulrike Pirker and Christoph Reinfandt (Amsterdam: Rodopi, 2008)
Yosefa Loshitzky, Screening Strangers: Migration and Diaspora in Contemporary Europe (Bloomington: Indiana University Press, 2010)

Tom Moylan and Rafaella Baccolini, eds, Dark Horizons: Science Fiction and the Dystopian Imagination (London: Routledge, 2003)

Saskia Sassen, Guests and Aliens (New York: New Press, 1999)
David Seed, ed. Imagining Apocalypse: Studies in Cultural Crisis (Basingstoke: Macmillan, 2000) PR 830.A7

Julian Stringer, ed. Movie Blockbusters (London: Routledge, 2003)

Sharon Willis, High Contrast: Race and Gender in Contemporary Hollywood Film (Durham: Duke UP, 1997)

Week 21 - Reading Week – No Screening

Part IX. Gender Trouble 

Week 22 Fight Club (David Fincher, USA, 1999)

Week 23 La Haine (Mathieu Kassovitz, France, 1995)

Week 24 XXY (Lucia Puenzo, Argentina, 2007)

Set Reading for Week 22: 
Henry A. Giroux, ‘Brutalised Bodies and Emasculated Politics: Fight Club, Consumerism, and Masculine Violence’, Third Text, vol. 53 (Winter 2000-1), pp. 31-41

Set Reading for Week 23

Jill Forbes, ‘La Haine’, in Jill Forbes and Sarah Street, eds, European Cinema (Palgrave, 2000) 

Ginette Vincendeau, ‘Designs on the banlieue’, in French Film: Texts and Contexts, ed. Susan Hayward and Ginette Vincendeau (London: Routledge, 2000)

Set Reading for Week 24:

Bijan Tehrani, ‘An Interview with Lucia Puenzo, director of XXY’ (2008), http://cinemawithoutborders.com/conversations/1477-an-interview-with-lucia-puenzo-director-of-xxy.html

David William Foster, ‘XXY’, Chasqui, Vol. 36, Iss. 2 (Nov 2007), p. 177-9. Available via LION. 
Further Reading:

Brian Baker, Masculinity in fiction and film: representing men in popular genres 1945-2000
(London: Continuum, 2006)

Bethan Benwell, ed. Masculinity and Men’s Lifestyle Magazines (Oxford: Blackwell, 2003)

Judith Butler, Gender Trouble (New York: Routledge, 1990)

Sylvia Chant and Nikki Craske, Gender in Latin America (London: Latin American Bureau, 2003) 

Rowena Chapman and Jonathan Rutherford, Male Order: Unwrapping Masculinity (London: Lawrence and Wishart, 1996)

Shohini Chaudhuri, ‘Masculinity in Crisis’, in Feminist Film Theorists: Laura Mulvey, Kaja Silverman, Teresa de Lauretis, and Barbara Creed (Abingdon: Routledge, 2006)

Steven Cohan and Ina Rae Hark, eds, Screening the Male: Exploring Masculinities in Hollywood Cinema (London: Routledge, 1993)

Will Higbee, Mathieu Kassovitz (Manchester: MUP, 2006)

Susan Jeffords, Hard Bodies: Hollywood Masculinity in the Reagan Era (Rutgers University Press, 1994)

Sharon Preves, Intersex and Identity: the Contested Self (New Brunswick: Rutgers University Press, 2003)

Sally Robinson, Marked Men: White Masculinity in Crisis (New York: Columbia University Press, 2000) 
Kaja Silverman, Male Subjectivity at the Margins (London: Routledge, 1992) 

James Swallow, Dark Eye: the Films of David Fincher (London: Reynolds, 2003)

Carrie Tarr, Reframing Difference: Beur and Banlieue Filmmaking in France (Manchester: MUP, 2005)

Ginette Vincendeau, La Haine (London: I.B. Tauris, 2005) 

Part IX. Filming Violence: Ideology, Aesthetics, Ethics

Week 25. Elephant (Gus Van Sant, USA, 2003)

Set Reading for Week 25: 
Interview with Gus van Sant, ‘Part of the Problem’, Film Comment, vol. 39, no. 5 (September/October 2003), pp. 26-7, 31-3. 

Sophie Moore, ‘Elephant’, Film Quarterly, vol. 58, no.2 (Winter 2004-5), pp. 45-8. Available via JSTOR   

Michael Sofair, ‘Elephant: The Physics of Violence’, Cineaction! No. 68 (2006), pp. 11-17.  

· Further Reading:

· Michele Aaron, Spectatorship: the Power of Looking On (London: Wallflower, 2007)

· Lisa Downing and Libby Saxton, Film and Ethics: Foreclosed Encounters (London: Routledge, 2010)
ESSAY RESEARCH  

For essays, you may wish to consult the texts listed in the weekly Further Reading sections or in the general reference list below. Once you have identified a topic of interest, you may of course ask the tutor for more suggestions. You should, however, also exercise your own initiative in building your own list of sources for your research. 

Tips for finding more sources on your own:

You can do this by

· Doing keyword searches for your topic in the Library catalogue

· Searching the bibliographies in the recommended course articles and books

· Conducting literature searches using databases such as Literature Online, JSTOR, and Project Muse which are accessible from the Library  webpage<http://libwww.essex.ac.uk/databases.htm>    

· Consulting scholarly online Film Studies resources, such as the University of California Berkeley Media Resources Center, which offers Bibliographies of works on particular topics, directors and films. See http://www.lib.berkeley.edu/MRC/FilmBibMenu.html

You should also re-view your chosen films for detailed shot-by-shot analyses as part of your research for your essays. Guidance on how to analyze films closely and glossaries of film terminology can be found in the books listed below, which are especially recommended for those new to Film Studies: 

David Bordwell and Kristin Thompson, Film Art: an Introduction (New York: McGraw-Hill Higher Education, 2008)
Jeffrey Geiger and R.L. Rutsky, ‘Introduction’ in Film Analysis (New York: Norton, 2005)

General Further Reading

Film, Politics, History

Matthew Alford, Reel Power: Hollywood cinema and American supremacy (London: Pluto Press, 2010)
Peter Biskind, Seeing is Believing: How Hollywood Taught Us to Stop Worrying and Love the Fifties (New York: Pantheon, 1983)

Peter Biskind, Easy Riders, Raging Bulls (London: Bloomsbury, 1998)
Robert Burgoyne, Film Nation: Hollywood Looks at US History (University of Minnesota Press, 1997) 

Kenneth M. Cameron, America on Film: Hollywood and American History (New York: Continuum, 1997) 

Terry Christensen and Peter J. Haas, Projecting Politics: Political Messages in American Films (Armonk, New York: M.E. Sharpe) 

Gary Crowdus, ed. The Political Companion to American Film (Lakeview Press, 1994)

Bulent Diken and Carsten Bagge Laustsen, Sociology through the Projector (London: Routledge, 2007) 
Ed Ingebretson, At Stake: Monsters and the Rhetoric of Fear in Public Culture (Chicago UP, 2001)
Larry May, The Big Tomorrow: Hollywood and the Politics of the American Way (Chicago: University of Chicago Press, 2000)

Brian Neve, Film and Politics in America (Manchester: Manchester UP, 1981) 

Ray Pratt, Projecting Paranoia: Conspiratorial Visions in American film (Lawrence, Kan.: University Press of Kansas, 2001) 
Michael Ryan and Douglas Kellner, Camera Politica: the Politics and Ideology of Contemporary Hollywood Film (Bloomington: Indiana UP, 1988)

Ian Scott, American Politics in Hollywood Film (Edinburgh: Edinburgh University Press, 2000) [includes Dr Strangelove]

Mark Wheeler, Hollywood: Politics and Society (London: BFI, 2006) 

Film Genres

Jose Arroyo, ed. Action/ Spectacle Cinema: A Sight and Sound Reader (London: BFI, 2000)

Christine Cornea, Science Fiction Cinema: between Fantasy and Reality (Edinburgh: Edinburgh University Press, 2007) 

Barry Keith Grant, Film Genre: from Iconography to Ideology (London: Wallflower, 2007)

Ken Gelder, The Horror Reader (London: Routledge, 2000)

Joanne Hollows and Mark Jancovich, Approaches to Popular Film (Manchester: Manchester UP, 1995)

Geoff King, Spectacular Narratives: Hollywood in the Age of the Blockbuster (London and New York: IB. Tauris, 2000) 

Richard Maltby, Hollywood Cinema (Malden: Blackwell, 2003)

Steve Neale, Genre and Hollywood (London: Routledge, 2000)

Steve Neale and Murray Smith, eds, Contemporary Hollywood Cinema (London; Routledge, 1998)

Kim Newman, ed. Science Fiction/Horror (London: British Film Institute, 2002)

Yvonne Tasker, Spectacular Cinema: Gender Genre and the Action Cinema (London: Routledge, 1993) 

J.P. Telotte, Science Fiction Film (Cambridge: Cambridge University Press, 2001)

Ideology, Myth, Fantasy and Psychoanalysis 

Althusser, Louis, ‘Ideology and Ideological State Apparatuses’, in Mapping Ideology, ed. Slavoj Zizek (London: Verso, 1999) 

Roland Barthes, Mythologies (London: Vintage, 1993)
Jean-Louis Comolli and Jean Narboni, ‘Cinema/ Ideology/ Criticism,’ in Movies and Methods I, ed. Bill Nichols (Berkeley: University of California Press, 1976); also in Mast, Cohen and Braudy, Film Theory and Criticism
James Donald, ed. Fantasy and the Cinema (London: Bfi, 1989)

Terry Eagleton, Ideology: an Introduction (London: Verso, 1991)

Terry Eagleton, ed. Ideology (London: Longman, 1994)
Barbara Klinger, ‘Cinema/ Ideology/ Criticism’ Revisited: The Progressive Genre’, in Film Genre Reader II, ed. Barry Grant (Austin: University of Texas Press, 1995)

Jean Laplanche and J-B. Pontalis, The Language of Psychoanalysis (London: Hogarth Press, 1973)

Franco Moretti, ‘Dialectic of Fear’, in Signs Taken for Wonders (London: Verso, 1988)

Bill Nichols, ed. Movies and Methods, vols. I and II (Berkeley: University of California,1976 and 1985)

Constance Penley, Future of an Illusion (Minneapolis: U. of Minnesota Press, 1989)

Philip Rosen, ed. Narrative, Apparatus, Ideology: a Film Theory Reader (New York: Columbia University Press, 1986)

Elizabeth Wright, Psychoanalytic Criticism: a Reappraisal (Cambridge: Polity Press, 1998)

Slavoj Zizek, ed. Mapping Ideology (London: Verso, 1994)

Slavoj Zizek, The Zizek Reader (Oxford: Blackwell, 1999) [see especially ‘The Undergrowth of Enjoyment’ and the other essays on fantasy and ideology]

Film and Ethics 

· Luc Boltanski, Distant Suffering: Morality, Media and Politics, trans. Graham Burchell (Cambridge: Cambridge University Press, 1999)
· Lilie Chouliaraki, The Spectatorship of Suffering (London: Sage, 2006)
· Caroline Joan Picart and David A. Frank, Frames of Evil: the Holocaust as Horror in American Film (Southern Illinois University Press, 2006) 
Jane Stadler, Pulling Focus: Intersubjective Experience, Narrative, Film and Ethics (Continuum, 2008)

Character Engagement and Cognitive Theory 

Amy Coplan, ‘Catching Characters’ Emotions: Emotional Contagion Responses to Narrative Fiction Film’, Film Studies 8 (2006), pp. 26-38. Available online: 

http://www.manchesteruniversitypress.co.uk/uploads/docs/FS803.pdf

Carl Plantinga and Greg M. Smith, eds, Passionate Views: Film, Cognition, and Emotion (Baltimore: John Hopkins University Press, 1999)

Murray Smith, Engaging Characters: Fiction, Emotion and the Cinema (Oxford: Clarendon Press, 1995)  

Website Resources 

There are a number of useful websites for film, including:

The Internet Movie Database <www.imdb.com> for production details, such as date of release, cast and crew, production companies necessary for your Filmography (which must be included at the end of essays, separately from the bibliography) 

British Film Institute <www.bfi.org> offers a number of useful links on its website

There are a number of online film journals, including: 

Images: a Journal of Film and Popular Culture <www.imagesjournal.com>

Scope: An Online Journal of Film Studies <www.scope.nottingham.ac.uk> 

Senses of Cinema <www.sensesofcinema.com> 

Some online journals, such as Scope and Senses of Cinema, are peer-reviewed academic journals (which means that the quality of the articles has been acknowledged by experts in the field, and the research findings deemed reliable, prior to publication). However, in general, please use your judgement when using Internet sites for your research, as the quality of material does vary; you should draw your research from good, academic sources rather than from random items from the web.  

Journals 

Extend the range of your research by searching for articles in relevant journals. The Library has the following Film Studies journals, either on the shelves or as an electronic resource (please consult the library catalogue for details of holdings): 

Camera Obscura

Cineaction 

Cinema Journal

Film and History

Film Comment 

Film History 

Film Quarterly

Journal of Popular Film and Television

Literature/Film Quarterly

New Cinemas 

Screen 

Sight and Sound

Transnational Cinemas 

Velvet Light Trap: Critical Journal of Film and Television 

