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Module tutor: 
Maria Cristina Fumagalli

Contact details: 
5A.122



tel: 872610



email address – mcfuma@essex.ac.uk



office hours – before and after class or just email me and I 

 will see you as soon as possible
Where and when

Fridays, 12.00 -2.00 pm - Room 6.126.

Module Outline

The extended Caribbean has generated five Nobel Prize winners for literature: the Mississippi-born William Faulkner (1949), Saint-John Perse from Guadeloupe (1960), the Colombian Gabriel García Márquez (1982), Derek Walcott from St Lucia (1992) –who is also the University of Essex Professor of Poetry – and the Trinidadian V.S. Naipaul (2001). It has also produced and is still producing a remarkable number of first-rate writers, artists and theorists. This module, which does not assume prior knowledge of Caribbean literature, will explore Caribbean rewritings of European canonical texts whilst investigating some of the reasons behind the vibrancy of Caribbean culture. Students will acquire or deepen their knowledge of canonical texts by approaching them from an exciting perspective and will become acquainted with major poetic, fictional, non-fictional and dramatic works from the Caribbean. A close reading of primary texts will be at the centre of our method as we will investigate crucial issues such as the difference between history and myth, the function of memory and imagination, the formation of identity, and the question of language. The criteria to establish which works can be seen as 'Caribbean' texts will be questioned thus making the students participate in and better understand the process of canon formation.

Aims, objectives, and outcomes

This module aims to foster students' critical thinking by inviting them to investigate the reasons why and the ways in which major contemporary writers from the Caribbean have transformed classical texts such as Charlotte Bronte's Jane Eyre, William Shakespeare's The Tempest or Ovid's Metamorphoses. This modue will enable students to acquire or deepen their knowledge of canonical texts, to approach European classics from a new and exciting perspective and to become acquainted with major poetic, fictional, non-fictional and dramatic works from the Caribbean, one of the most vibrant and stimulating literary and cultural scenes of today. After successful completion of the module, the students should be able to display a detailed knowledge of the politics and poetics of writing and rewriting, to approach and rethink the Western canon from a creative and critical perspective, to better appreciate the cultural dynamics of canon formation and to engage with the critical debate on contemporary Caribbean literatures.

Learning and teaching

This module will be taught via weekly seminars of two hours each. We will be reading Caribbean works firstly within the field of force created by their combination with canonical texts (i.e. Jean Rhys’ Wide Sargasso Sea will be put in dialogue with Charlotte Brontë’s Jane Eyre) and then within their cultural context (i.e. Derek Walcott’s Omeros will be read alongside the healing narrative of a Jamaican cane-cutter). 
Assessment

95% coursework. The coursework consists of a 3500-4,000 word essay (95%) and participation mark (5%).

Coursework deadlines
Weds 18th January online – Hard copy to be handed into General Office within 24 hours.

Return date
Your essays will be returned to you after three weeks at the very latest.

Essay titles
1. 'Rewritings may give the impression that Caribbean culture can only rework, that it has no creativity of its own, and is fundamentally dependent for its materials on the colonizing culture.' Comment on this statement focusing on Rhys' Wide Sargasso Sea AND/OR Gabriel García Márquez’s 'The Incredible and Sad Tale of Innocent Eréndira and her Heartless Grandmother' and their canonical counterparts.

2. Is the character of Christophine (and what she represents) a powerful presence in Wide Sargasso Sea or is she just another vulnerable woman who is ultimately defeated by the irresistible power of the Empire? In your answer you should refer to Gayatry Chakravorty Spivak's  ‘Three Women’s Texts and a Critique of Imperialism’.

2. In what way can Aimé Césaire's Une Tempête AND Marina Warner's Indigo be described as attempts to "redress the balance"? In your answer put the texts in dialogue with their Shakespearean source.

3. 'In Derek Walcott’s Omeros ‘the classics are quickly upstaged by Afro-Caribbean themes and issues, by "all it forgot and a swift made it remember."' Do you agree?

Essay writing
Your essays are expected to follow the Departmental Style Guide and may be penalised if they do not: http://www.essex.ac.uk/lifts/resources/StyleGuide.pdf
The Departmental Handbooks contain marking criteria, which provide a useful guide as to what markers are looking for in essays: http://www.essex.ac.uk/lifts/resources/handbooks.aspx.

Submission of essays

All essays must be submitted online in the first instance. Please see website for instructions on how to submit essays online: https://courses.essex.ac.uk/ocs/
Follow the instructions for online submission, making sure that you have a

watermarked copy to print out and submit by 4pm on the following day to the administrator in the General Office (5A.201) with a completed essay cover sheet which may be accessed at

http://courses.essex.ac.uk/lt/documents
Make sure you attach your essay cover sheet to your work, and sign it. BRING YOUR REGISTRATION CARD WITH YOU.

If you are obliged to send your printed essay by post, keep a copy of it, and send it by Recorded Delivery.

Essays will be returned to you via the General Office in order for the marks to be recorded. You may expect to collect marked essays within four weeks of submission (during termtime).

Week by week schedule
A more detailed week by week schedule will be made available at the beginning of the course together with a list of the primary and secondary texts you will have to read each week.
WEEK 2 - Introduction
WEEK 3-4  - Charlotte Brontë, Jane Eyre and Jean  Rhys, Wide Sargasso Sea and

WEEK 5-6 -7 William Shakespeare's The Tempest and Marina Warner's Indigo: Or Mapping the Waters and Aimé Césaire's Une Tempête 
WEEK 8 Gabriel García Márquez,, The Incredible and Sad Tale of Innocent Eréndira and Her Heartless Grandmother (1978) and the fairy tale 'Rapunzel' as assembled by the brothers Grimm (1812) 
WEEK 9-10-11 - Derek Walcott, Omeros and Homer, Odyssey and Iliad (excerpts) and Sophocles, Philoctetes 

Primary reading list 
Jean Rhys, Wide Sargasso Sea (1966) and Charlotte Brontë, Jane Eyre (1847)
William Shakespeare's The Tempest (1611) and Marina Warner's Indigo: Or Mapping the Waters (1993) and Aimé Césaire's Une Tempête (1968)
Gabriel García Márquez, 'The Incredible and Sad Tale of Innocent Eréndira and Her Heartless Grandmother' (1978) and 'Rapunzel' as assembled by the brothers Grimm (1812)
Derek Walcott, Omeros (1990) and Homer, Odyssey and Iliad (excerpts) and Sophocles, Philoctetes
Secondary reading list 
NB - A list of the secondary texts which you will have to read each week alongside the primary texts will be made available at the beginning of the course. The following texts are to be taken simply as an indication: please refer to the library and LION for more.

Balutansky, Kathleen and Sourieau, Marie-Agnes (eds), Caribbean Creolization: Reflections on the Cultural Dynamics of Language, Literature and Identity (Florida U.P. / West Indies U.P., 1998)
Benítez-Rojo, Antonio, The Repeating Island: The Caribbean and the Postmodern Perspective (Duke U.P., 1996)

Bernabé, Jean, Chamoiseau, Patrick, Confiant, Raphaël Éloge de la Créolite/ In Praise of Creolness (édition bilingue, Gallimard 1990)

Bongie, Chris, Islands and Exiles: the Creole Identities of Post/Colonial Literature (Stanford University Press, 1998)




Brathwaite, Edward Kamau, ‘Caliban’ Guarden’, Wasafiri 16, 1992, pp. 2-6.

Breslin, Paul, Nobody’s Nation: Reading Derek Walcott (Chicago UP, 2001)

Clive, Thomas The Poor and the Powerless: Economic Policy and Change in the Caribbean (Latin America Bureau, 1988)

Cakebread, Caroline ‘Sycorax Speaks: Marina Warner’s Indigo and The Tempest’ in Transforming Shakespeare ed by M. Novy  (Macmillan 1999)

Dash, Michael The Other America: Caribbean Literature in a New World Context (University Press of Virginia 1998)

Fumagalli, Maria Cristina Returning Medusa's Gaze: Caribbean Perspectives on Modernity (University of Virginia Press, 2009)
Gilbert & Gubar The Madwoman in the Attic: The Woman Writer and the Nineteenth Century Literary Imagination (Yale University Press, 1979), pp.336-371 

Gilroy, Paul The Black Atlantic: Modernity and Double Consciousness (Verso, 1993)

Glissant, Édouard Poetics of Relation (University of Michigan Press, 1997)

-- -- -- --, Caribbean Discourse: Selected Essays (University Press of Virginia, 1989)

Harris, Wilson The Unfinished Genesis of the Imagination: Selected Essays (Routledge, 1999)

Hulme, Peter Colonial Encounters: Europe and the Native Caribbean 1492-1797 (Routledge, 1986)
Hulme, Peter & Sherman, William eds. ‘The Tempest’ and Its Travels, (London: Reaktion Books 2000).

Hulme, Peter & Barker, Francis ‘Nymphs and reapers heavily vanish: the discursive con-texts of  The Tempest’ in John Drakakis ed. Alternative Shakespeares (Routledge, 1985) , pp 191-206

James, C.L.R. The Black Jacobins (1938, Allison&Busby 1994)

O’Callaghan, Evelyn Woman Version: Theoretical Approaches to West Indian Fiction by Women (London: MacMillan, 1993)

Jasbir, Jain 'Innocent Erendira: The Reversal of a Fairy Tale', in Bhalla, Alok Garcia Marquez and Latin America (Oriental University Press, 1987) 

Marting, Diane E.  ‘The End of  Erendira’s Prostitution’ Hispanic Review  69.2  (2001), pp.175-190.

Rhys, Jean, Letters 1931-1966 (Penguin, 1995)
Sheller, Mimi Consuming the Caribbean (Routledge, 2003)

Spivak, Gayatry Chakravorty ‘Three Women’s Texts and a Critique of Imperialism’, Critical Inquiry, 12.1, pp. 243-61 

Walcott, Derek, Collected Poems 1948-1984 (Faber, 1984)

-------, Omeros (Faber, 1990)

-- -- --, What the Twilight Says: Essays (Faber, 1998)

-------, ‘Derek Walcott on Omeros: an Interview with Luigi Sampietro’, Caribana 3, (1992-3), pp31-44

--------, 'Permanent Immediacy: a Conversation about Dante with Derek Walcott', in Maria Cristina Fumagalli, The Flight of the Vernacular (Rodopi, 2001), pp. 275-28 

Warner, Marina ‘Indigo: Mapping the Waters’ in http://ebc.chez.tiscali.fr/ebc51.html
--------, ‘Siren/Hyphen; Or, The Maid Beguiled’ in New Left Review 223 (1997), pp. 101-113

