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LT355 Film and Propaganda, 2011-12
Module tutor: John Haynes, Dept. of Literature, Film, and Theatre Studies

Contact details: 

Room 5A.206




Tel: x2625




Email: jhaynes@

Module Outline

Can films really tell us what to think? Why was a film about a 1905 naval mutiny banned in Britain 20 years after the events depicted, but subsequently voted the best film ever made? We often assume that politically sponsored art is somehow necessarily 'bad', but what's the difference between 'propaganda' and 'education' anyway?

This module begins by considering what is meant when we speak of a text as ‘propaganda’, assessing historical arguments as to why cinema was championed as the perfect vehicle for the transmission of State ideologies in the interwar period, especially in Stalin’s Soviet Union and Hitler’s Third Reich, and then moves on to consider a range of films, from gritty documentary to glossy musical comedy, produced within these contexts. The primary focus of the analyses will be on the production and reception of these films: as well as assessing each text as a piece of rhetoric, geared towards co-opting its spectators into a specific world-view, critical attention will also be drawn to problems inherent within the straightforward model of ‘encoding and decoding messages’ assumed by the cultural authorities in either context, through a historicising consideration of the grounds of reception, and the possibilities of such ‘messages’ going astray. As such, this module emphasises a shift in the understanding of cinema in ‘Totalitarian’ societies, acknowledging film as both a tool for the cultural authorities, and a source through which to explore wider social and cultural questions about the past.
This module can be challenging for film students, in that it requires them to assess arguments from the discipline of History and incorporate these assessments into their analyses; the two State-sponsored film industries which provide the production contexts are not necessarily all that familiar and may well require extra reading; as much as the focus will be on the rhetorical strategies of each of the given film texts in their respective attempts to change hearts and minds, this is equally a module that emphasises the need to ground these texts firmly in their context, and, most importantly, to consider seriously audience responses. On the other hand, students who are prepared to engage with these additional historical dimensions of film analysis undoubtedly benefit from the broadened perspectives on film studies that this module supports.

Aims, objectives and outcomes

[1] To explore, and assess explanations for, and similarities and differences in the organisation and mobilisation of the film industries of the Soviet Union and the Third Reich in response to the perceived needs of revolution and key contemporary debates.

[2] To facilitate a critical, reflective and comparative approach to a range of film texts, with a particular emphasis on how it was hoped they would function to galvanise their societies. This will involve: familiarising yourselves with modes of textual analysis, focusing especially on the interplay of formal and ideological aspects of film; considering issues of spectatorship and the strengths and weaknesses of specific models from communications theory; and a detailed, critical analysis of recurrent tropes and motifs, the use of such devices as binaries, myth, stereotype and moral panic, and the different ways in which these films launch appeals for consensus on specific sets of shared public attitudes and values.
[3] To enable you to formulate your own critique of the concept of ‘propaganda’ through more general reflection on the politics of discourse.

[4] From the perspective of key skills, there will be an emphasis on seminar participation, and working in small groups to clarify problems and posit answers to historical questions and issues in film analysis (see under ‘Learning and teaching’ below).

By the end of the module, therefore, students will

[1] have gained a grounding in the histories of the production, circulation and exhibition of films in the Third Reich and Stalin’s USSR; be able to analyse the structural bases of their conditions of existence, and to identify the strengths and weaknesses thereof;

[2] be provided with a tool kit of approaches to / techniques of film analysis; be able to make decisions on the most appropriate of these for the analysis of ‘propaganda’, and to assess the relative values of a variety of films as primary source material for historical investigations;

[3] have engaged in critical reflection on the interface of politics and the mass media, and acquired the skills necessary to decode more or less overtly ‘propagandising’ films beyond the scope of this module;

[4] have improved skills of communication and teamwork.

Learning and teaching

This course is run without lectures – the weekly screenings are run in place of lectures, and attendance should be considered compulsory. If you have a timetable clash, and cannot make it to the screenings, it is up to you to source the film for each week from the Albert Sloman Library and watch it in your own time.

The principal learning environment for this course is, therefore, the weekly seminar, during which you will be expected to make constructive contributions to class discussion, airing your ideas and responding respectfully to those of others. The role of the course tutor is to guide the discussion and keep it productive, summarising where appropriate, and indicating how the debates taking place in the seminar room fit in with the broader academic debates on these films and their place in their respective societies. There is therefore an emphasis on collective oral communication, which makes up a significant component of your final assessment.

You are unlikely to maximise the potential of this learning environment if you come along to classes unprepared – for this reason, it is vital that you familiarise yourselves with at least one or two of the compulsory weekly readings (marked with an asterisk in the documentation) before each seminar, and are prepared to talk about what you have read. Please note you are not expected to have understood every word of any set reading. It is, however, worth making a note of your responses to each – even if these simply consist of a series of points you don’t feel you understand about the passages – which you may then reflect upon with your comrades in class.
Assessment

45% coursework: 1 essay (3,500 - 4,000 words)

5% participation

50% examination (2 hours)
Coursework deadline
Wednesday, week 25 (March 21, 2012)
*********YOU ARE REQUIRED TO SUBMIT ALL COURSEWORK THROUGH THE UNIVERSITY’S ONLINE COURSEWORK SUBMISSION PROCEDURES***********
Coursework submitted by the deadline will be returned to the General Office no later than the beginning of the Summer term.

Your attention is drawn to the essay writing guidelines published in the Department’s Style Guide, and available online via campus-based computers. You might also note that the Department’s handbook contains an outline of what exactly we’re assessing you on when we mark your essays, alongside a run-down of the broad criteria we apply to decide your marks. It should go without saying that this is a key resource to help you to plan your assignments…

There will be at least one revision session taking place at the beginning of the summer term, which should familiarise you with the structure of the exam paper, and allow you to discuss your thoughts on a range of topics relevant to the course as a whole.
Please note that the exam will consist of thematic questions asking you to compare and contrast two or more films, and will be designed to test out your knowledge and understanding of a range of approaches to the texts under consideration, which will emerge over the course of the module as a whole. For these reasons (and others) you are strongly advised that attendance at each and every session is to be considered as necessary preparation for the final assessment – picking and choosing weeks to attend based on your preferred choices for films to write about in coursework and exams will severely and adversely affect your final grade.

Suggested background reading: especially useful texts are marked by an asterisk (*)
Allen, Robert C. and Douglas Gomery, Film History: Theory and Practice (New York: McGraw Hill, 1993) [PN1993.5.A1A6]

Attwood, Lynne, Red Women on the Silver Screen: Soviet Women and Cinema from the Beginning to the End of the Communist Era (Pandora, 1993) [PN1993.5.R8]

Bankier, David, The Germans and the Final Solution: Public Opinion under Nazism (Blackwell, 1996) [DD256.5.B2]

* Burke, Peter, Eyewitnessing: The Uses of Images as Historical Evidence (Reaktion, 2001) [D16.B8: short loan copy]

Connelly, Mark, and David Welch (eds), War and the Media: Reportage and Propaganda, 1900-2003 (I. B. Tauris, 2005) [HM263.7.W2]

Cook, Pam and Mieke Berninck (eds), The Cinema Book (BFI, 1999) [PN1994.C5: 3 day and short loan copies]

Ellul, Jacques, Propaganda: The Formation of Men’s Attitudes, trans. by Konrad Kellen and Jean Lerner (Alfred A. Knopf, 1965; also Vintage Books, 1973) [HM 263.E6]

Furhammar, Leif and Folke Isaksson, Politics and Film (Studio Vista, 1971) [PN 1995.9.P6]

Von Geldern, James, and Richard Stites (eds), Mass Culture in Soviet Russia: Tales, Songs, Movies, Plays and Folklore, 1917-1953 (Indiana UP, 1995) [DK266.25.M2: short loan copy]

Haynes, John, New Soviet Man: Gender and Masculinity in Stalinist Soviet Cinema (Manchester UP, 2003) [PN1993.5.R8H2: regular and 7 day loan copies]

Hoffmann, Hilmar, The Triumph of Propaganda: Film and National Socialism, 1933-1945, translated by John A. Broadwin and V. R. Berghahn (Berghahn Books, 1996) [PN 1993.5.G4: 7 and 3 day loan copies]

Horton, Andrew (ed.), Inside Soviet Film Satire: Laughter with a Lash (Cambridge UP, 1993) [PN 1993.5.R8I6: 7 and 3 day loan copies]

Kenez, Peter, The Birth of the Propaganda State: Soviet Methods of Mass Mobilization (Cambridge UP, 1985) [DK 266.3: 3 day loan copy]

Kenez, Peter, Cinema and Soviet Society from the Revolution to the Death of Stalin, 2nd edn (I. B. Tauris, 2001) [PN 1993.5.R8K4: 7 day loan copy; nb, the 1st edn, Cinema and Soviet Society, 1917-53 (Cambridge UP, 1992) also available on normal loan PN 1993.5.R8]

Kepley, Vance, Jr, ‘”Cinefication”: Soviet Film Exhibition in the 1920s’, Film History 6.2 (1994), 262-77 [available online via library catalogue]

Kershaw, Ian, The “Hitler Myth”: Image and Reality in the Third Reich (Oxford UP, 1989) [DD256.5]

Lawton, Anna (ed.), The Red Screen: Politics, Society, Art in Soviet Cinema (Routledge, 1992) [PN 1993.5.R8: short loan copy]

Mayne, Judith, Cinema and Spectatorship (Routledge, 1993) [PN 1995.9.A8: normal and short loan copies]

Mühl-Benninghaus, Wolfgang, ‘The German Film Credit Bank, Inc.: Film Financing during the First Years of National-Socialist Rule in Germany’, Film History 3.4 (1989), 317-32 [available online through library website]

Nelmes, Jill (ed.), Introduction to Film Studies, 2nd edn. (London: Routledge, 1999) [PN1994.I6: normal and 3 day loan copies]

Noakes, Jeremy (ed.), Government, Party, and People in Nazi Germany (University of Exeter, 1980) [JN3970.N2]

Noakes, Jeremy, and Geoffrey Pridham (eds), Nazism, 1919-1945, 4 volumes (Exeter UP, 1983-98) [DD256.5]

* Rentschler, Eric, The Ministry of Illusion: Nazi Cinema and its Afterlife (Harvard UP, 1996) [PN 1993.5.G4]

Sakwa, Richard, The Rise and Fall of the Soviet Union, 1917-1991 (Routledge, 1999) [DK266.2.S2: regular, 3 day and short loan copies; also available in electronic format through library website]

* Spector, Scott, ‘Was the Third Reich Movie-Made? Interdisciplinarity and the Reframing of “Ideology”’, The American Historical Review, 106.2 (April 2001), 460-84 [Electronic version available via library website]

Stachura, P.D. (ed.), The Shaping of the Nazi State (Croon Helm, 1978) [DD 256.5: 3 day loan copy]

Stites, Richard, Russian Popular Culture: Entertainment and Society since 1900 (Cambridge UP, 1992) [DK 266.25: normal, 7 day, 3 day, and short loan copies]

Suny, Ronald G. (ed.), The Structure of Soviet History: Essays and Documents (Oxford UP, 2003) [DK266.S7: 7 and 3 day and short loan copies]

* Taithe, Bertrand, and Tim Thornton (eds) Propaganda: Political Rhetoric and Identity (Sutton, 1999) [JF1525.P8]

Taylor, Philip M., Munitions of the Mind: A History of Propaganda from the Ancient World to the Present Era, 3rd edn (Manchester University Press, 2003) [JF1525.J8]

Taylor, Richard, Film Propaganda: Soviet Russia and Nazi Germany, 2nd edn (I.B. Tauris, 1998) [PN 1995.5.T2: 7 and 3 day loan copies]

* Taylor, Richard and Derek Spring (eds), Stalinism and Soviet Cinema (Routledge, 1993) [PN 1993.5.R8S7: 7 day loan copy]

Taylor, Richard and Ian Christie (eds), The Film Factory: Russian and Soviet Cinema in Documents, 1896-1939 (Routledge and Kegan Paul, 1988) [PN1993.5.R8: short loan copy]

Taylor, Richard and Ian Christie (eds), Inside the Film Factory: New Approaches to Russian and Soviet Cinema (Routledge, 1994) [PN 1993.5.R8I6: 7 and 3 day loan copies]

Thompson, Kristin and David Bordwell, Film History: An Introduction, 2nd edn (Boston: McGraw Hill, 2003) [PN1993.5.A1T5]

Thompson, Oliver, Easily Led: A History of Propaganda (Sutton, 1999) [JF1525.P8]

* Ward, Chris, Stalin’s Russia, 2nd edn (London, 1999) [DK267.W2: regular and short loan copies]

Welch, David (ed.), Nazi Propaganda: The Power and the Limitations (Croom Helm, 1983) [DD256.5.N2: 7 day loan copy]

Welch, David, Propaganda and the German Cinema, 1933-1945, 1st edn (Oxford UP, 1983) [PN 1993.5.G4: 3 day loan copy]; 2nd edn (I.B. Tauris, 2001) [PN 1993.5.94: short loan copy]

Welch, David, The Third Reich: Politics and Propaganda (Routledge, 1995) [DD256.5.W4: regular and 7 day loan copies]

Welch, David (ed.) Modern European History, 1871-2000: A Documentary Reader, 2nd edn (Routledge, 1999) [D395]

White, Stephen (ed.) New Directions in Soviet History (Cambridge UP, 1992) [DK266.W6: short loan copy]

Weekly schedule of screenings and readings

Week 16
Defining Terms

Screening: The Extraordinary Adventures of Mr West in the Land of the Bolsheviks (Lev Kuleshov, 1924, 78 mins) [Videotape 555 in library]

The first part of this session will be used to run through the aims, objectives and outcomes of the module, and to discuss and reflect on your assumptions and expectations. Discussion of the film will draw out a range of themes and concepts, which will be covered in more detail as the module progresses.

Further reading – ones marked with an asterisk* here might be good places to start

Gillespie, David, ‘Lev Kuleshov: The Origins of Montage in Soviet Cinema’, in his Early Soviet Cinema: Innovation, Ideology and Propaganda (London: Wallflower Publications, 2000), pp. 23-36 [PN1993.5.R8G5: 7 and 3 day loan copies]

Kenez, Peter, ‘Introduction: The Soviet Concept of Propaganda’, in his The Birth of the Propaganda State: Soviet Methods of Mass Mobilization (Cambridge UP, 1985), pp. 1-18 [DK 266.3]

Kepley, Vance Jr., ‘Mr Kuleshov in the land of the Modernists’, in Anna Lawton (ed.), The Red Screen: Politics, Society, Art in Soviet Cinema (London: Routledge, 1992) [PN 1993.5.R8: short loan copy]

Kuleshov, Lev, Kuleshov on Film: Writings by Lev Kuleshov, ed. and trans. by Ronald Levaco (Berkeley: University of California Press, 1974) [PN1998.A3K6: 7 day loan copy]

Levaco, Ron, ‘Kuleshov’, Sight and Sound 40.2 (Spring 1971), 86-91, 109 [PN1. S52: reference only]

* Lunacharsky, Anatoly, ‘Conversation with Lenin. I. Of All the Arts…’ in Richard Taylor and Ian Christie (eds), The Film Factory: Russian and Soviet cinema in Documents (London: Routledge and Kegan Paul, 1988), pp. 56-7 [PN 1993.5.R8]

* Petric, Vlada, ‘A Subtextual Reading of Kuleshov’s Satire The Extraordinary Adventures of Mr West in the Land of the Bolsheviks (1924)’, in Andrew Horton (ed.), Inside Soviet Film Satire: Laughter with a Lash (Cambridge UP, 1993), pp. 65-74 [PN 1993.5.R8I6]

* Taylor, Richard, ‘Propaganda and Film’, in his Film Propaganda: Soviet Russia and Nazi Germany, 2nd edn (I.B. Tauris, 1998), pp. 7-17 [PN 1995.5.T2]

Week 17
Aestheticising the Political I: The Third Reich

Screening: Olympia, Part Two: Festival of Beauty (Leni Riefenstahl, 1938, 84 mins) [Videotape 566, DVD 451 in library]

[1] Compulsory reading
* Mackenzie, Michael, ‘From Athens to Berlin: The 1936 Olympics and Leni Riefenstahl’s Olympia’, Critical Inquiry 29.2 (Winter 2003), pp. 302-336 [PN1 C.69: available online via library catalogue]

* Salkeld, Audrey, A Portrait of Leni Riefenstahl (London: Jonathan Cape, 1996); see esp. chapter XIII, ‘Olympiad, 1936’, pp. 165-86 [PN 1998.A3.R53]

[2] Further reading

Arnaud, Pierre and James Riordan (eds), Sport and International Politics: The Impact of Fascism and Communism on Sports (London and New York: E and F N Spon, 1998) [GV706.8; also available electronically via library web pages]

Bach, Steven, Leni: The Life and Work of Leni Riefenstahl (London: Little, Brown, 2007) [PN1998.A3R53]

Barkhausen, Hans, ‘Footnote to the History of Riefenstahl’s “Olympia”’, Film Quarterly 28.1 (Autumn, 1974), pp. 8-12 [available online via library web pages]

Blake, Andrew, The Body Language: The Meaning of Modern Sport (London: Lawrence & Wishart, 1996) [GV 706.5]

Bordwell, David and Kristin Thompson, Film Art: An Introduction, 4th edn (New York: McGraw-Hill, 1993) includes discussions of Part 2 in chapters 4 ('Categorical Formal Systems') and 9 ('Style in Olympia, Part 2'), pp. 104-12, 345-8 [This edition of Film Art is NOT in the Albert Sloman Library – these pages are Xeroxed in the History Department Library]

Downing, Taylor, Olympia (London: BFI Publishing, 1992) [PN1998.A3R53: 7 and 3 day loan copies]

Easthope, Antony, ‘The Male Body’, and ‘Man and Nation’, in his What A Man’s Gotta Do: The Masculine Myth in Popular Culture (London: Paladin, 1986; Boston: Unwin Hyman, 1990), pp. 50-8 in 1990 edn [both editions classmark HQ 1067]

Hargreaves, Jennifer (ed.), Sport, Culture, and Ideology (London & Boston: Routledge & Kegan Paul, 1982) [GV 706.5]

McKay, Jim, Michael A. Messner, and Don Sabo (eds) Masculinities, Gender Relations, and Sport (Thousand Oaks, CA: Sage, 2000) [GV 706.5.M2]

O’Mahony, Mike, Sport in the USSR: Physical Culture – Visual Culture (London: Reaktion, 2006) [GV263]

Riordan, James, Sport and Soviet Society (Cambridge: Cambridge University Press, 1977) [GV 623]

Rowe, David, Popular Cultures: Rock Music, Sport, and the Politics of Pleasure (London: Sage Publications, 1995) [ML 3545]

Senn, Alfred E., Power, Power. Politics, and the Olympic Games (Champaign, IL: Human Kinetics, 1999) [GV721.5]

Trimborn, Jürgen, Leni Riefenstahl: A Life, trans. Edna McCown (New York: Faber and Faber, 2007) [PN1998.A3R53]

Wann, Daniel L. et al. (eds), Sport Fans: The Psychology and Social Impact of Spectators (New York: Routledge , 2001) [GV 715]

Welch, David, ‘Blood and Soil (Blut und Boden)‘, in his Propaganda and the German Cinema, 1933-1945, 1st edn (Oxford: Oxford UP, 1983), pp. 94-144; 2nd edn (I.B. Tauris, 2001), pp. 79-122. See esp. ‘Olympiade (1938): The Master Race and Strength through Joy’, pp. 112-21 (1st edn); 93-9 (2nd edn) [PN 1993.5.G4]

Week 18
Aestheticising the Political II: The USSR

Screening: The Battleship Potemkin (Sergei Eisenstein, 1926, 66 mins) [Videotape 110; DVD 56 in library]

[1] Compulsory reading

* Hall, Stuart, ‘Encoding, Decoding’, in Simon During (ed.) The Cultural Studies Reader (London, 1993), pp. 90-103 [HM15.C8; nb the second edition of this volume is also available online via library web pages]

* Piotrovsky, Adrian, ‘The Battleship Potemkin’, and Alexei Gvozdev, ‘A New Triumph for Soviet Cinema (The Battleship Potemkin and the “Theatrical October”)’ in Richard Taylor and Ian Christie (eds), The Film Factory: Russian and Soviet Cinema in Documents (London: Routledge and Kegan Paul, 1988), pp. 139, 140-3 [PN 1993.5.R8]

[2] Further reading

Aumont, Jacques, Montage Eisenstein, trans. by Lee Hildreth, Constance Penley and Andrew Ross (Bloomington: Indiana University Press, 1987) [PN 1998.A3E5]

Barthes, Roland, ‘The Third Meaning’, in Stephen Heath (ed. and trans.), Image Music Text (London: Fontana, 1977), pp. 52-68 [PN 37: normal, 7 and 3 day loan copies]

Bordwell, David, The Cinema of Eisenstein (Cambridge, Mass. and London: Harvard University Press, 1993), pp. 61-79; you might also want to consult chapter 3, ‘Seizing the Spectator: Film Theory in the Silent Era’, pp. 111-38 [PN 1998.A3E5]

Bordwell, David, and Kristin Thompson, Film Art: An Introduction, 7th edn (New York: McGraw-Hill Inc., 2004), pp. 478-81 [PN1996.B6]
Eisenstien, Sergei M., has written extensively (see below) on his experiences and theories of cinema in general, and montage in particular. See especially the essays: ‘The Montage of Attractions’, ‘The Montage of Film Attractions’ and ‘The Dramaturgy of Film Form (The Dialectical Approach to Film Form)’, in Richard Taylor (ed. and trans.), S. M. Eisenstein Selected Works, vol. I: Writings, 1922-34 (London: BFI Publishing, 1988), pp. 33-8, 39-58, 161-180 [PN 1998.A3E5]; see also translations in Richard Taylor (ed.), The Eisenstein Reader, trans. by Richard Taylor and William Powell (London: BFI Publishing, 1998), pp. 29-34, 35-52 [PN 1998.A3E5]

Eisenstein, Sergei M., The Film Sense, ed. and trans. by Jay Leyda (London: Faber and Faber, 1943; new edn 1968) [PN 1994]

Eisenstein, Sergei M., The Film Form: Essays in Film Theory, ed. and trans. by Jay Leyda (New York: Harcourt, Brace and World, 1949) [PN 1994]

Eisenstein, Sergei M., Notes of a Film Director, trans. by X. Danko (London: Lawrence and Wishart, 1959) [PN 1994]

Eisenstein, Sergei M., Battleship Potemkin, October and Alexander Nevsky, ed. by Jay Leyda, trans. by Diana Matias (London: Lorrimer Publications, 1974) [Script and comment, PN 1997.E5]

Goodwin, James, Eisenstein, Cinema, and History (Urbana: University of Illinois Press, 1993), pp. 57-79 [PN 1998.A3E5]Joyce, Mark, ‘The Soviet Montage Cinema of the 1920s’ in Jill 

Nelmes (ed.), Introduction to Film Studies, 2nd edn. (London: Routledge, 1999), pp. 417-50 [PN1994.I6: normal and 3 day loan copies]

Mayer, David Sergei M. Eisenstein's Potemkin: A Shot-by-Shot Presentation (New York: Grossman Publishers, 1972) [PN 1998.A3E5 – for those who just want to live it again and again]

Taylor, Richard, The Battleship Potemkin: The Film Companion (London: I.B. Tauris, 2000) [PN 1998.A3E5]

Wollen, Peter, ‘Eisenstein’s Aesthetics’, in his Signs and Meaning in the Cinema, expanded edn (London: BFI Publishers, 1998), pp. 10-49 [PN 1995. W6: normal and short loan]

Week 19
Prototypes and Paradigms

Screening: Chapaev (Vasil`ev "Brothers", 1934, 100 mins) [Videotape 624 in library]

[1] Compulsory reading

* ‘The Whole Country is Watching Chapayev’, Pravda editorial dated 21st November 1934, reprinted in Richard Taylor and Ian Christie (eds), The Film Factory: Russian and Soviet Cinema in Documents, 1896-1939 (London: Routledge and Kegan Paul, 1988), pp. 334-5 [PN 1993.5.R8] See also the extracts from Boris Shumyatsky’s A Cinema for the Millions from 1935, pp. 358-69

* Ferro, Marc, ‘The Fiction Film and Historical Analysis’, in Paul Smith (ed.), The Historian and Film (Cambridge: Cambridge University Press, 1976), pp. 80-94 [D16.25]

[2] Further reading

Brown, Matthew Cullerne, Socialist Realist Painting (New Haven: Yale Universty Press, 1998) [ND 688.B6]

Clark, Katerina, ‘What Socialist Realism Is and What Led to Its Adoption as the Official Method of Soviet Literature’, in her The Soviet Novel: History as Ritual, 1st edn (Chicago: University of Chicago Press, 1981) [PG 3096.R4]; 3rd edn (Bloomington: Indiana University Press, 2000) [PG 3094]

Furmanov, Dmitrii, Chapayev (Moscow: Co-operative Publishing Society of Foreign Workers in the USSR, 1934) – the original memoirs which form the basis for the film [PG 3660.C5]

Golomstock, Igor, ‘Problems in the Study of Stalinist Culture’, in Hans Günther (ed.), The Culture of the Stalin Period (Basingstoke: Macmillan, 1990), pp. 110-21 [DK 268.3]

Graffy, Julian, Chapaev (London: I B Tauris, 2010) [PN1998.A3V3]
Grois, Boris, The Total Art of Stalinism: Avant-Garde, Aesthetic Dictatorship and Beyond, trans. by Charles Rougle (Princeton, NJ: Princeton University Press, 1992) [N 6988]

Günther, Hans, ‘Wise Father Stalin and his Family in Soviet Cinema’, in Thomas Lahusen and Evgeny Dobrenko (eds), Socialist Realism Without Shores (Durham and London: Duke University Press, 1997), pp. 178-90 [NX 556]

Haynes, John, ‘Brothers in Arms: The Changing face of the Soviet Soldier in Stalinist Cinema’, Modern Language Review 95.1 (January 2000), 154-67

Kenez, Peter, ‘Socialist Realism, 1933-41’, in his Cinema and Soviet Society from the Revolution to the Death of Stalin, 2nd edn (I. B. Tauris, 2001), pp. 143-64 [PN 1993.5.R8K4: 7 day loan copy; nb, the 1st edn, Cinema and Soviet Society, 1917-53 (Cambridge UP, 1992) also available on normal loan PN 1993.5.R8]

Matthewson, Rufus W. Jr., The Positive Hero in Russian Literature (Stanford, CA.: Stanford University Press, 1975) [PG 3096. H4]

Robin, Régine, Socialist Realism: An Impossible Aesthetic (Stanford, CA.: Stanford University Press, 1992) [PG 3026.R4: 7 day loan copy]

Smith, S. A., The Russian Revolution: A Very Short Introduction (Oxford: Oxford University Press, 2002) provides succinct background [DK256.S6: 7 and 3 day and short loan copies]

Taylor, Richard, ‘Ideology as Mass Entertainment: Boris Shumyatsky and Soviet Cinema of the 1930’s’, in Richard Taylor and Ian Christie (eds), Inside the Film Factory: New Approaches to Russian and Soviet Cinema (London: Routledge, 1991), pp. 193-216 [PN 1993.5.R89I6: 7 and 3 day loan copies]

Terts, Abram, On Socialist Realism, trans. by George Dennis (New York: Pantheon Books, 1960) [PG 3762.5]

Thompson, Kristin and David Bordwell, Film History: An Introduction, 2nd edn (Boston: McGraw-Hill, 2003), pp. 119-42, 261-70 [PN1993.5.A1T5]

Ward, Chris, Stalin’s Russia, 2nd edn (London, 1999), pp. 228-63 [DK267.W2: regular and short loan copies]

Week 20
Myths and Others

Screening: Jew Süss (Veit Harlan, 1940, 95 mins) [Videotape 559 in library]

[1] Compulsory reading

* Goebbels, Joseph, two vitriolical anti-Semitic lead articles for his newspaper Das Reich: ‘Mimicry’ (20th July 1941), and ‘The Jews are Guilty!’ (16th November 1941), available online at Randall Bytwerk’s Calvin German Propaganda Archive, best accessed via the table of contents at http://www.calvin.edu/academic/cas/gpa/goebmain.htm
* Dyer, Richard, ‘The Role of Stereotypes’, in The Matter of Images: Essays on Representation (London: Routledge, 1993), pp. 11-18 [PN1995.9.H55: 7 day and short loan copies]

* Neale, Stephen, ‘Propaganda’, Screen 18.3 (1977), 9-40

[2] Further reading 

Arendt, Hannah, ‘The Totalitarian Movement’, ch. 11 of her Origins of Totalitarianism, 3rd edn (London: Allen and Unwin, 1966), pp. 341-88 [JC481: short loan copy]

Feuchtwanger, Lion, Jew Suss, trans. W. and E. Muir (London, 1927) [PT2611.E85]

Friedman, Mihal Régine, ‘Male Gaze and Female Reaction: Veit Harlan’s Jew Süss’, in Sandra Frieden et al. (eds), Gender and German Cinema: Feminist Interventions, Vol. 2 (Providence and Oxford: Berg, 1993), pp. 117-33 [PN 1993.5.G4]

Giesen, Rolf, ‘The Eternal Jew: Anti-Semitic Films’, ch. 8 of his Nazi Propaganda Films: A History and Filmography (Jefferson and London: McFarland, 2003), pp. 118-42 [PN1993.5.G4G5]

Rentschler, Eric, ‘The Elective Other: Jew Süss (1940)’, in his The Ministry of Illusion: Nazi Cinema and its Afterlife (Cambridge, Mass. and London: Harvard University Press, 1996), pp. 149-69 [PN 1993.5.G4]

Schulte-Sasse, Linda, ‘The Jew as Other Under National Socialism: Veit Harlan’s Jud Sü(’, German Quarterly 61.1 (Winter, 1988), 22-49 [online version accessible via library website]
Taylor, Richard, ‘Germany: Themes and Variations’, in his Film Propaganda: Soviet Russia and Nazi Germany, 2nd edn (I.B. Tauris, 1998), pp. 152-61 [PN 1995.5.T2: 7 and 3 day loan copies]

Tegel, Susan, ‘Veit Harlan and the Origins of "Jud Süss", 1938-1939: opportunism in the creation of Nazi anti-Semitic film propaganda’, Historical Journal of Film, Radio and Television, 16.4 (October 1996), pp. 515-31 [Available online via library catalogue]
Welch, David, ‘The Image of the Enemy’, in his Propaganda and the German Cinema, 1933-1945, 1st edn (Oxford UP, 1983), pp.238-306; 2nd edn (I.B. Tauris, 2001), pp. 204-62 [PN 1993.5.G4: short loan copy]

The main table of contents for the Calvin German Propaganda Archive materials relating to the period 1933-45 can be found at http://www.calvin.edu/academic/cas/gpa/ww2era.htm - and includes speeches, articles, posters, propagandists on propaganda and (perhaps most relevant for this week) a section devoted to anti-Semitic Nazi propaganda.

Week 21
Affect and Cult Appeal

Screening: Three Songs of Lenin (Dziga Vertov, 1934, 62 mins) [DVD 449 in library]

[1] Compulsory reading

* Hughes, Langston, ‘Light for Asia’, in his I Wonder as I Wander: An Autobiographical Journey (New York: Thunder’s Mouth Press, 1986), pp. 169-74 [copies in History Department Library]
* Hicks, Jeremy, Dziga Vertov: Defining Documentary Film (London and New York: I. B. Tauris, 2007), pp. 90-105 [PN1998.A3V4]

* Tumarkin, Nina, Lenin Lives!: The Lenin Cult in Soviet Russia (Cambridge, Mass.: Harvard University Press, 1983; enlarged edn 1997), pp. 160-64, 239-51 [DK252.T8]

[2] Further reading 

von Geldern, James and Richard Stites (eds), Mass Culture in Soviet Russia: Tales, Poems, Songs, Movies Plays and Folklore, 1917-1953 (Bloomington: Indiana University Press, 1995), pp. 123-7 [DK 266.25.M2]

Günther, Hans (ed.), The Culture of the Stalin Period (Basingstoke: Macmillan, 1990) [DK268.3]

Kotkin, Stephen, Magnetic Mountain: Stalinism as a Civilization (Berkeley: University of California Press, 1995) [DK651.M15]

Marshall, Herbert, ‘Dziga Vertov’, in his Masters of the Soviet Cinema: Crippled Creative Biographies (London and Boston: Routledge and Kegan Paul, 1983), pp. 61-97 [PN1993.5.R8]

Michelson, Annette, ‘The Kinetic Icon and the Work of Mourning: Prologomena to the Analysis of a Textual System’, in Anna Lawton (ed.), The Red Screen: Politics, Society, Art in Soviet Cinema. (London: Routledge, 1992), pp. 113-31 [PN 1993.5.R8]

Roberts, Graham, Forward, Soviet!: History and Non-Fiction Film in the USSR (London and New York: I B Tauris, 1999) [PN 1993.5.R8]

Taylor, Richard, ‘Three Songs of Lenin’, in his Film Propaganda: Soviet Russia and Nazi Germany, 2nd edn (I.B. Tauris, 1998), pp. 74-84 [PN 1995.5.T2: 7 and 3 day loan copies]

Turovskaya, Maya, ‘The 1930s and 1940s: Cinema in Context’, in Richard Taylor and Derek Spring (eds), Stalinism and Soviet Cinema (Routledge, 1993), pp. 34-53 [PN 1993.5.R8S7: 7 day loan copy]

Vertov, Dziga, a selection of translated articles dealing with the Three Songs, from ‘How We Made Our Film About Lenin’ to ’My Latest Experiment’, in Annette Michelson (ed.), Kino-Eye: The Writings of Dziga Vertov, trans. Kevin O’Brien (Berkeley, Los Angeles and London: University of California Press, 1984), pp. 115-37 [PN 1993.5.R8]

Yangirov, Rashit, ‘Onwards and Upwards!: The Origins of the Lenin Cult in Soviet Cinema’, in Richard Taylor and Derek Spring (eds), Stalinism and Soviet Cinema (London: Routledge, 1993), pp. 15-33 [PN 1993.5.R8S7]

As before, there are also a number of documents relating to the Three Songs reprinted in Richard Taylor and Ian Christie (eds), The Film Factory: Russian and Soviet Cinema in Documents, 1896-1939 (London: Routledge and Kegan Paul, 1988) [PN 1993.5.R8] – see especially the extracts from Boris Shumyatsky’s A Cinema for the Millions from 1935.

Week 22
Ritual and Mass Appeal

Screening: Triumph of the Will (Leni Riefenstahl, 1935, 127 mins) [DVD 359 in library]

[1] Compulsory reading

* Dargis, Manohla, ‘Leni Riefenstahl, Art and Propaganda’, in Kevin Macdonald and Mark Cousins (eds), Imagining Reality: The Faber Book of the Documentary (London and Boston: Faber and Faber, 1996), pp. 129-34 [PN1995.9.D6]

* Sontag, Susan, ‘Fascinating Fascism’, in Bill Nichols (ed.), Movies and Methods: An Anthology (Berkeley: University of California Press, 1976), pp. 31-43 [PN 1994: normal, 3 day and short loan copies]

[2] Further reading
Arendt, Hannah, ‘A Classless Society’, ch. 10 of her Origins of Totalitarianism, 3rd edn (London: Allen and Unwin, 1966), pp. 305-40 [JC481: short loan copy]

Freud, Sigmund, Group Psychology and the Analysis of the Ego (various editions, classmark BF173.F7)

Hoffmann, Hilmar, The Triumph of Propaganda: Film and National Socialism, 1933-1945, translated by John A. Broadwin and V. R. Berghahn (Berghahn Books, 1996), especially pp. 1-42, 43-60, 74-114, 135-60 [PN 1993.5.G4: 7 and 3 day loan copies]

Giesen, Rolf, ‘Triumph of the Will: The Odd Case of Leni Riefenstahl’, ch. 2 of his Nazi Propaganda Films: A History and Filmography (Jefferson and London: McFarland, 2003), pp. 18-34 [PN1993.5.G4G5]

Journal of Contemporary History 31.2 (April 1996) is a special issue focusing on the aesthetics of fascism

Lacoue-Labarthe, Philippe and Jean-Luc Nancy, ‘The Nazi Myth’, trans. Brian Holmes, Critical Inquiry 16.2 (Winter, 1990), 291-312 [PN1.C69: reference only]

Salkeld, Audrey, A Portrait of Leni Riefenstahl (London: Jonathan Cape, 1996); see esp. chapters X, ‘Nuremburg Rallies’, and XI, ‘Triumph of the Will’, pp. 121-37, 138-57 [PN 1998.A3.R53]

Taylor, Richard, ‘Triumph of the Will’, in his Film Propaganda: Soviet Russia and Nazi Germany, 2nd edn (I.B. Tauris, 1998), pp. 162-73 [PN 1995.5.T2: 7 and 3 day loan copies]

Theweleit, Klaus, Male Fantasies, trans. Stephen Conway (Mineapolis: University of Minnesota Press, 1987) [DD238: 2 volumes on 7 day loan]

Thompson, Kristin and David Bordwell, Film History: An Introduction, 2nd edn (Boston: McGraw-Hill, 2003), pp. 271-6 [PN1993.5.A1T5]

Welch, David, ‘The Principle of Leadership‘, in his Propaganda and the German Cinema, 1933-1945, 1st edn (Oxford: Oxford UP, 1983), pp. 145-85 (esp. pp. 147-58 on Triumph of the Will) [PN 1993.5.G4: 3 day loan copy]; 2nd edn (I.B. Tauris, 2001), pp. 123-58 (esp. pp. 125-34) [PN 1993.5.G4: short loan copy]

Wells, Paul, ‘Case Study 3: Leni Riefenstahl’, in the section ‘The Documentary Form: Personal and Social “Realities” ’, of Jill Nelmes (ed.) An Introduction to Film Studies, 2nd edn (London: Routledge, 1999), pp. 211-35 (pp. 222-4) [PN 1994. I6]

Riefenstahl’s death reignited the debate on her work for the Nazis. Check out the BBC online obituary posted September 9th 2003 at http://news.bbc.co.uk/1/hi/entertainment/film/3093574.stm
The Guardian website makes its own contributions. As well as their obituary at http://www.guardian.co.uk/obituaries/story/0,3604,1038897,00.html, there are a number of recent articles accessible by typing ‘riefenstahl’ into their archive search. Perhaps of most immediate interest for this course is Peter Conrad’s ‘Fascism was mythic politics and Riefenstahl became its myth-maker’ (The Observer Review, September 14th 2003) at http://observer.guardian.co.uk/review/story/0,6903,1041508,00.html
These and other internet links are posted on Bill Barrett’s Internet Resources: Leni Riefenstahl web page accessible via http://www.websteruniv.edu/~barrettb/riefenstahl2a.htm
Week 23
Genres and Audiences

Screening: Circus (Grigorii Aleksandrov, 1936, 89 mins) [Videotape 554 in library]

[1] Compulsory reading

* Dyer, Richard, ‘Entertainment and Utopia’, in his Only Entertainment (London: Routledge, 1992), pp. 17-34 [PN 1995.5: 7]

* The lyrics of the centrepiece ‘Song of the Motherland’ are reprinted in James von Geldern and Richard Stites (eds), Mass Culture in Soviet Russia: Tales, Poems, Songs, Movies Plays and Folklore, 1917-1953 (Bloomington: Indiana University Press, 1995), pp. 271-2 [DK 266.25.M2]

* von Geldern, James, ‘The Centre and the Periphery: Cultural and Social Geography in the Mass Culture of the 1930’s’, in Stephen White (ed.), New Directions in Soviet History (Cambridge: Cambridge University Press, 1992), pp. 62-80 [DK 266.W6]

* You should also familiarise yourself with the relevant articles (esp. chapter X 118-33) of the 1936 Constitution of the Soviet Union; included as appendix to Francis, Peter, I Worked in a Soviet Factory (London: Jarrolds, 1939) [DK 27]; also accessible online via http://www.departments.bucknell.edu/russian/const/1936toc.html
[2] Further reading

Attwood, Lynne, ‘The Stalin Era’, in Lynne Attwood (ed.), Red Women on the Silver Screen: Soviet Women and Cinema from the Beginning to the End of the Communist Era (London: Pandora Press, 1993), pp. 51-70; see also (chapter 11) Bulgakova, Oksana, ‘The Hydra of the Soviet Cinema: The Metamorphoses of the Soviet Film Heroine’, pp. 149-74 (esp. pp. 156-62) [PN 1993.5.R8]

Clark, Katerina, ‘The Stalinist Myth of the “Great Family”’, in her The Soviet Novel: History as Ritual, 1st edn (Chicago: University of Chicago Press, 1981) [PG 3096.R4]; 3rd edn (Bloomington: Indiana University Press, 2000), pp. 114-35 [PG 3094]

Haynes, John, ‘Urban Myths: The Musical Comedies of Grigorii Aleksandrov’, in his New Soviet Man: Gender and Masculinity in Stalinist Soviet Cinema (Manchester: Manchester University Press, 2003), pp. 68-114, esp. pp. 78-88 [PN 1993.R8H2: 7-day and normal loan copies]

Kenez, Peter, ‘Censorship, 1933-41’, in his Cinema and Soviet Society from the Revolution to the Death of Stalin, 2nd edn (I. B. Tauris, 2001), pp. 127-42 [PN 1993.5.R8K4: 7 day loan copy; nb, the 1st edn, Cinema and Soviet Society, 1917-53 (Cambridge UP, 1992) also available on normal loan PN 1993.5.R8]

Phillips, Patrick, ‘Genre, Star and Auteur – Critical Approaches to Hollywood Cinema’, in Jill Nelmes (ed.) An Introduction to Film Studies, 2nd edn (London: Routledge, 1999), pp. 162-208 [PN 1994. I6: normal and 3-day loan copies]

Ratchford, Moira, ‘Circus of 1936: Ideology and Entertainment Under the Big Top’, in Andrew Horton (ed.), Inside Soviet Film Satire: Laughter with a Lash (Cambridge UP, 1993), pp. 83-93 [PN 1993.5.R8I6: 7 and 3 day loan copies]

Salys, Rimgaila, The Musical Comedy Films of Grigorii Aleksandrov: Laughing Matters (Bristol: Intellect Books, 2009) [PN1998.A3A2]
Stites, Richard, ‘Stalin by Starlight, 1928-1941’, in his Russian Popular Culture: Entertainment and Society since 1900 (Cambridge UP, 1992), pp. 64-97 [DK 266.25: normal, 7 day, 3 day, and short loan copies]

Taylor, Richard, ‘The Illusion of Happiness and the Happiness of Illusion: Grigorii Aleksandrov’s The Circus’, The Slavonic and East European Review 74 (1996), 601-20 [DK1.S6]

Various chapters in Richard Taylor and and Derek Spring (eds), Stalinism and Soviet Cinema (London: Routledge, 1993) [PN 1993.5.R8S7: 7 day loan copy]: see especially (chapter 3) Maya Turovskaya, ‘The 1930s and 1940s: Cinema in Context’, pp. 34-53; (chapter 5) Richard Taylor, ‘Red Stars, Positive Heroes and Personality Cults’, pp. 69-89; and (chapter 7) Maria Enzensberger, ‘”We were born to turn a fairy tale into reality”: Grigori Alexandrov’s The Radiant Path’, pp. 97-108

Wojick, Pamela Robertson, ‘Spectatorship and Audience Research’, in Pam Cook and Mieke Bernink (eds), The Cinema Book, 2nd edn (London: BFI publishing, 1999), pp. 366-73 [PN1994.C5: 3 day and short loan copies]

Week 24
Travelling Propaganda

Screening: She Defends the Motherland (aka No Greater Love) (Friedrikh Ermler, 1943, 74 mins) [Videotape 557(with US title No Greater Love) in library]

[1] Compulsory reading

*Attwood, Lynne, ‘The Stalin Era’, in her Red Women on the Silver Screen: Soviet Women and Cinema from the Beginning to the End of the Communist Era (London: Pandora Press, 1993), pp. 51-70 [PN1993.5.R8]

*Sartorti, Rosalinde, ‘On the Making of Heroes, Heroines and Saints’, in Richard Stites (ed.) Culture and Entertainment in Wartime Russia (Bloomington and Indianapolis: Indiana University Press, 1995), pp. 176-93 [DK273.C8]

*See also Vasily Lebedev-Kumach and Aleksandr Aleksandrov’s song ‘Holy War’; Pavel Lidov’s ‘Tanya’, and Ilya Ehrenburg’s ‘The Justification of Hate’, as well as a range of other sources you might want to consult in part III of James von Geldern and Richard Stites (eds), Mass Culture in Soviet Russia: Tales, Poems, Songs, Movies, Plays and Folklore, 1917-1953 (Bloomington and Indianapolis: Indiana University Press, 1995), pp. 331-407 (pp. 340-4, 401-5) [DK266.25.M2]

[2] Further reading
Kenez, Peter, ‘Films of World War II’, in his Cinema and Soviet Society from the Revolution to the Death of Stalin, 2nd edn (London and New York: I B Tauris, 2001), pp. 165-84 [[PN 1993.5.R8K4: 7 day loan copy; nb, the 1st edn, Cinema and Soviet Society, 1917-53 (Cambridge UP, 1992) also available on normal loan PN 1993.5.R8]

nb Kenez’s chapter is also anthologised, with very minor variations, in Richard Stites’ Culture and Entertainment in Wartime Russia [DK273.C8] and Anna Lawton’s The Red Screen [PN1993.5.R8]

Stites, Richard, ‘Holy War and Cold War’, in his Russian Popular Culture: Entertainment and Society since 1900 (Cambridge UP, 1992), pp. 98-122 [DK 266.25: normal, 7 day, 3 day, and short loan copies]

Weiner, Amir, ‘The Making of a Dominant Myth: The Second World War and the Construction of Political Identities within the Soviet Polity’, Russian Review 55.4 (October 1996), 638-60

And finally, see the numerous memoirs on the I Remember website (http://www.iremember.ru/index_e.htm), most notably for this specific case ‘Sergeant Major Natasha Peshkova’, On to the West: Newspaper of the 9th Mech Corps, issue 167 (18th November, 1943), translated by Oleg Sheremet, accessible at http://www.iremember.ru/others/peshkova/Articles/art181143.htm
Week 25
Mobilising “History”

Screening: Kolberg (Veit Harlan, 1945, 118 mins) [Videotape 607 in library]

[1] Compulsory reading

* Elsaesser, Thomas, ‘Hollywood Berlin’, Sight and Sound 7.11 (November, 1997), 14-17 [PN1.S52

* Goebbels, Joseph, ‘Nation, Rise Up, and Let the Storm Break Loose!’, speech advocating ‘Total War’ delivered 18th February 1943, trans. Randall Bytwerk and posted on his Calvin German Propaganda web-site at http://www.calvin.edu/academic/cas/gpa/goeb36.htm
* Spector, Scott, ‘Was the Third Reich Movie-Made? Interdisciplinarity and the Reframing of “Ideology”’, The American Historical Review, 106.2 (April 2001), 460-84 [Electronic version available via library website]

* White, Hayden, ‘The Value of Narrativity in the Representation of Reality’, Critical Inquiry, (1980-81), 5-27 [PN1 C.69: available online via library catalogue]

[2] Further reading

Ascheid, Antje, ‘Kristina Söderbaum: The Myth of Naturalness, Sacrifice, and the “Reich’s Water Corpse”’, chapter 3 of her Hitler’s Heroines: Stardom and Womanhood in Nazi Cinema (Philadelphia: Temple University Press, 2003), pp. 42-97 [PN1993.5.G4A7]

De Certeau, Michel, The Writing of History, trans. Tom Conley (New York: Columbia University Press, 1988) [D13]

Giesen, Rolf, ‘Götterdämmerung: Kolberg and the Fall of the Third Reich’, ch. 11 of his Nazi Propaganda Films: A History and Filmography (Jefferson and London: McFarland, 2003), pp. 163-84 [PN1993.5.G4G5]

Kaes, Anton, From Hitler to Heimat: The Return of History as Film (Cambridge, Mass.: Harvard University Press, 1989) [PN 1993.5.G4K2: normal and 3 day loan copies]

Kracauer, Siegfried, ‘Propaganda and the Nazi War Film’, in his From Caligari to Hitler: A Psychological History of the German Film, rev. edn (Princeton: Princeton University Press, 1974) [PN1993.5.G4]

Rosenstone, Robert (ed.), Revisioning History: Film and the Construction of a New Past (Princeton: Princeton University Press, 1995) [PN 1995.9.H5: 3 day loan]

Sorlin, Pierre, ‘Principles and Methods’, part one of his The Film in History: Restaging the Past (Oxford: Blackwell, 1980), pp. 1-37 [PN1995.9.H5]

Taylor, Richard, ‘Kolberg’, in his Film Propaganda: Soviet Russia and Nazi Germany, 2nd edn (I.B. Tauris, 1998), pp. 196-207 [PN 1995.5.T2: 7 and 3 day loan copies]

Welch, David, ‘War and the Military Image’, in his Propaganda and the German Cinema, 1933-1945, 1st edn (Oxford UP, 1983), pp. 186-237; 2nd edn (I.B. Tauris, 2001), pp. 159-203. See esp. pp. 221-37 (1st edn); 186-97 (2nd edn) [PN 1993.5.G4]
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